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“ 














FEBRUARY 1952 PRICE 35 CENTS 








Get Extra Brilliance with 





BRILLIANT 


Indtatone Paper 


5 Sparkling New Surface! 





Ask for 
Ans CO 


INDIA TONE 
BRILLIANT 





ANSCO, BINGHAMTON, N. Y. A DIVISION OF 





“Tt’s brilliant, PLUS,” you’ll say, when you see your first 
prints on this new Indiatone paper. Known officially as 
Indiatone ““B” double weight, there never has been a 
textured paper like it for bringing luminous sparkle to 
enlargements—for getting so much brilliance in a print! 


Be sure to try Indiatone Brilliant the next time you make 
enlargements of any full scale subject that would benefit by 
the extra brilliance of this amazing fine-textured exhibition 
surface! 


Brilliant, of course, is coated with the improved Indiatone 
emulsion, noted for its rich gradation and extreme exposure- 
development latitude. No other paper can match [ndiatone’s 
gratifying response to developing and toning manipulations— 
including easily used Ansco Liquid Flemish Toner—to 
produce prints of rich distinction. Put new sparkle 
in your brightest pictures—by enlarging them on Brilliant! 





GENERAL ANILINE & FILM CORPORATION, “FROM RESEARCH TO REALITY.” 

















60 seconds 
after it was snapped 


Sgt. Hal Randall of the 17th Infantry 
took this picture in Korea, where it’s 
not easy to get film developed. But 
that’s never a problem when you carry 
a Polaroid Camera, the camera that 
develops its own pictures.Wherever you 
may be — on vacations, cruising, camp- 
ing deep in the woods — you'll have 
finished prints within one minute after 
you snap the shutter. 























You’ll find exciting new camera adventures with 60- 
second photography, because there’s never a develop- 
ment problem. And no matter where you use it, you'll 
be delighted with the quality of the big, brilliant black- 
and-white prints produced by your Polaroid Land 
Camera in just one. minute. 


SHORT CUT TO PICTURE PERFECTION — When you 
use a Polaroid Camera you start with a fine precision 
instrument ...and then you discover that the picture- 
in-a-minute principle makes possible an amazing im- 
provement in your own artistry. Because you see your 
results on the spot, you get a “‘second chance”’ which no 
other camera can give you. If you’re not perfectly satis- 
fied with the pose, the lighting, the camera angle, you 
can shoot again. With a Polaroid Camera you can be a 
perfectionist . . . without effort! 


SURE-FIRE SIMPLICITY — Never. before has so fine a 
camera been designed for such simple operation. It’s 
easy to load .. . just drop in the film. Easy to use... a 
single control sets lens and shut- 

ter. It’s easy to remove the 34” 
x 4%" black-and-white print 
from the back of the camera, and 
easy to get fine enlargements and 
copies through your photo dealer, 






















ASK FOR A DEMONSTRATION — 60-second photog- 
raphy is a new experience . . . words alone can’t tell you 
how satisfying it is to see your pictures as you take them. 
You’ve got to try it! Your photo dealer will be glad to 
arrange a demonstration. You’ll wonder why you ever 
waited . . . to see your pictures and to own the world’s 
most exciting camera. 


YES — there are fine Polaroid ac- 
cessories for every photo need: 
flashgun, filter kit, close-up kit, 
master compartment case and 
special GE exposure meter. 


FOR FREE BOOKLET: ‘38 Ways to Make the Most of 
60-Second Photography.” Write Polaroid Corporation, Dept, 
MP-22.Cambridge 39, Mass. 


POLAROID (amd CAMERA 


from snap to print in 60 seconds 


Polaroid ® by Polaroid Corporation 





MODERN PHOTOGRAPHY (combined with Minicam) is published monthly by the Photography Publishing Corp., 251 Fourth Avenue, New York 10, N. Y. Reentered as Second Class 
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; additional entry at Greenwich, Connecticut. Yearly subscription price is $3.50 in U.S.A. an 


possessions, Canada and countries in Pan-American Postal Union. Elsewhere, $4.50. Single copies 35c. February, 1952. Vol. 16. No. 2. 














TRANSPARENCIES 


In color photography, it's the print that 
counts! Our highly skilled technicians are 
color craftsmen with years of experience in 
the art of developing and printing color 
film. Your transparencies receive prompt, 
careful attention in our modern laboratory 


devoted exclusively to color photography. 


WALLET SIZE 
COLOR NG 


23 x 33 each 
34 x 34 each 
34x4 each 


special 


11 x 14 EACH.......... 4.95 16 x 20 EACH........ 


35 MM COLOR DUPLICATES.............. 25 


ANSCO and EKTACHROME 
color rolls developed, $1.00 each 


All orders ore returned 






by first class mail, 





WRITE DEPT. M 





insured, 







No C.O.D. orders, please. 






Minimum order, $1.00 


495 WOODLAWN AVENUE « SARATOGA SPRINGS, N.Y. 


4 PLEASE SAY YOU SAW IT IN MODERN MopERN PHOTOGRAPHY 





He 
bee 
nov 
nor 
Let 
1/1 
pre 
fan 


All 





Hi 


We 
the 
Syne 
easil 
top ¢ 
ang 
sync 
eithe 
Strot 
unit 
since 
them 
Reg. 
Kala 
Helis 
Ha 
(Not 


LA 





Wid 
Pda ay 
835.7 7 
ally 
sum nm 
ont rds 
> al é 
List $s 


Your 
Cost 





Teper 














SAVE! KINE EXAKTA CAMERAS 
With F2 Zeiss Biotar Coated : Lens 





Here is the ‘famous Kine Exakta Comers. that has always 
been the pride of every 35mm Camera Enthusiast. We are 
now able to offer this fine camera at a great savings over the 
normal price. It is equipped with F2 Zeiss Biotar Coated 
Lens and the camera has twelve speeds from 12 sec to 
1/1000th with delayed action. This camera is a truly fine 
precision piece of photographic equipment that any camera 
fan will be proud to own. 


sate price $189.50 


All cameras are brand new and fully guaranteed complete 
with registration cards. 


*Famous Make Imported Roll Film Holder 
for 6x9cm and 9x12cm Cameras 





Precision made by one of Ger- 
many’s leading manufacturers of 
roll film holders. *You will easily 
recognize the manufacturer of 
this fine 120 roll film holder for 
6x9cm or 9xl2cm which gives 
either 8 pictures 24%4x3% or 12 
pictures 24x24. 


$9.95 plus 40c postage. 


HAKOSYN SYNCHRONIZERS 
FOR LEICA CAMERAS 


SAVE $7.45 


We have just imported 
the famous Hakosyn 
Synchronizing unit that 
easily attaches to the 
top of the Leica Camera 
and will offer positive 
synchronization for 
either Flash Bulbs or 
Strobe Units. This fine 
unit sells for $19.95 and 
since we are importing 
them ourselves we are able to offer them to you at a savings. 


Reg. Price: $19.95 Special Price: $9. 95 


Kalart Compak Flash unit for use with the Hakosyn.... 8.95 
Heliand Synchro Mite Flash Unit for use with the 
ne 


(Note: 











In ordering please specify what model of Leica 
Camera you own.) 





LATEST MODELS ZEISS 
CONTAX Ila 
Used CAMERAS 


with 5 em Sonnar f2. 
coated hwy 
$385. 


Special $24 $249. 50 


with 5 cm ‘cm Sonnar f1.5 
coated lens 
List $460. 


Special $289.95 
SAVE $38.70 


Leitz Summaron 35mm 3.5 § Contes 
Wide Angle Lens 


Through a luckv vur- 
chase pA _ 
save yo a neat 
$38.70 on. the practi- 
cally brand new Leitz 
Summaron Wide Angle 
ens. This fine lens 
os pes: you a view o 
nd offers first 
an ss definition. 


List $123.20 


84.50 


SHA 


12 WARREN ST, 








Your 
Cost 





ONE OF AMERICA'S G 


SAVE $40.00 

135mm Carl Zeiss 

TELEPHOTO LENS 

for KINE EXAKTA 

Here is a real jewel, this fine 135mm Carl Zeiss Trito- 
tar factory coated f4 telephoto lens that fits any model 
Kine Exakta without adjustment. They are in the new 
lightweight chrome focusing mount. 9.50 


Reg. $99.50 SPECIAL 


40 mm MEYER F4.5 WIDE ANGLE 
LENS FOR KINE EXAKTA 
Reg. $99.50 SPECIAL $59.50 


ELECTRIFY YOUR 
STEREO REALIST VIEWER 


Here is a_ simple 
attachment that is 
clipped on to the in- 
side of your Stereo 
Realist Viewer after 
the batteries are re- 
moved, and you can 
operate the viewer on 
house current. This 
handy attachment is 
neat and compact, 
easy to attach and 
remove. 


Reasonably priced at $2.75 














Experimented .. 
Now Experience 








REPROX "12" 
COPYING 
ATTACHMENT 


The Reprox 12 is a pho- 
tographic accessory to go 
with practically all cam- 
eras from 35mm to 2% x 
3%. The Reprox 12 al- 
lows you to take objects 
only three inches away. 
It is now possible to take 
pictures of documents, 
drawings, coins, stamps, 
plants and small animals. 
You can also use the Reprox 
12 for clinical pega are 
The Reprox 12 is distinguished by its pocket size and can 
easily be taken apart. The amateur as well as the pro- 
fessional will enjoy its universal applicability, opening 
new, interesting and worthwhile photographic possibilities. 


ECIAL $3.95 


(add 35¢ postage & insurance) 








IMPORTANT NOTICE 


While prices prevail at the time of insertion, should 
there be any change in prices at the time of publication 
we will do all in our power to maintain the published 

ices. However, due to conditions beyond our control 
all prices are subject to change without notice. We are 
sure that you can understand our position in this matter. 














Buy with Confidence! 


BERe FINK « 


e NEW YORK 7, N. Y. 


One of America’s Great Camera Stores BArclay 7- 5800 
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SENSATIONAL “4, 
Brand New 
21/4x 2/4 
Famous Make 


REFLEX CAMERA 
WITH 


Case & Flash Gun 


fe £3.5 coated lens 

e Twin Lens Focusing 

e@ Self erecting—self closing hood 
e All metal 

e Built in Flash Synchronization 


ony $39.95 


add 75¢ for postage and insurance 


A REAL BUY! 
GERMAN 
35mm 
CAMERA 
with 
#2.8 coated 
lens and 
built-in flash 











@ Brand New 

@ Double Exposure Prevention 
@ Speeds from 1/25 to 1/100 
@ f2.8 coated lens 
- 
* 


SAIYOLS vuaww? ” 


uses standard Kodak Cartridges 
Color or Black & White 


a sav.so vawe SPECIAL $24.50 


ACCESSORIES 
Carrying Case.......$3.95 Flash Gun 
add 75¢ postage and insurance 
H-F Crystal 
Beaded 
Screen 


$7.50 





- = 


Specially Priced 
HOF 
PROJECTION 
SCREENS 





A convenient, depend- 
able tripod screen in a 
one piece, self contained 
unit for projection of 
your fine movies or 
slides. The H-F Glass 
Beaded fabric screen 


surface stays clean and 
white... & 

out the best in 
movies and slides. 


brings 
your 





Plus 85¢ Postage and Handling 





La Salle tiuminated 


SLIDE VIEWER 


FOR 2x2 SLIDES 


@ Perfect overall illumination 

@ Tilts for easy viewing comfort 

@ Black plastic casing with chrome trim 
@ Uses standard flashlight size batteries 


—s Price SPECIAL $2.49 


plus 45¢ postage 

















SAVE 331/3% 
SUNRAY 
ARISTOCRAT 
ENLARGER 


Here is an ideal enlarger for the 
average beginner. Compact, rug- 
ged, portable, yet it has all the 
features necessary for doing a pro- 
fessional job of making superfine 
enlargements. Carefully constructed, 
it contains: Bulb, Diffusing Glass, 
and is wired for AC or DC. The 
lens is fitted into a precision focus- 
ing mount, 





Reg. $14.95 


wow $9.95 


Complete with carrying case 


plus 75¢ 
Postage 
and Handling 
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NOW EVERYONE 
RAVES ABOUT 


THE Colo... 





In 20 OF MY 
COLOR PICTURES 


Before | owned a color meter, 
people always commented on 
how good the scene or person looked 
...but seldom mentioned the color. 
Well, to tell the truth, many times the 
faces did come out too reddish- 
brown...or the scene was too blue or 
unnatural... all because | just couldn't 
be sure of my color until after the 
film was developed. 





“The wet HARRISON 
COLOR — 
ATTACHMENT 


FOR MY G.E.-DW EXPOSURE METER 
aud a HARRISON 
LIGHT CORRECTOR 
FILTER SET 


GAVE ME COLOR CONTROL! 








Now, with Color Control, every- 
one keeps talking about how 
natural all the colors come out 
..and want to know how | do it. 


EVERYONE WILL RAVE ABOUT ALL 
OF YOUR COLOR PICTURES, TOO... 
When You Use The New Harrison 


COLOR ATTACHMENT 9° 
Price Only ] , 


Corrector Sets from $8.45 to $11.20 
ASK ABOUT COLOR CONTROL 


At Your Nearest Camera Store... or 
Write For FREE Instructive 
LITERATURE 


6363 Santa Monica Blvd 






Hollywood 38, Calif 








A flick of the finger MEASURES ALL LIGHTING! 








mu 
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take iteasy—~m Realist 








TAKE WHAT YOU SEE...THEN SEE EXACTLY WHAT YOU TAKE 


HERE are many reasons why it’s easy to take beau- 
T tifut, full-color pictures in thrilling third dimen- 
sion with the REALIst — the biggest thing in present- 
day photography. If a scene is pleasing to your eyes, 
snap it. When you see the stereo slide in your REALIST 
Viewer, the picture will be equally pleasing because 
REALIsT pictures are exact duplicates of the original 
scene .. . with true-to-life depth and in natural color. 
It’s as simple as that. No fussing about perspective 
or composition . . . no juggling of equipment. Just 
take what you see . . . then see exactly what you take! 
Complete novices can take good pictures with the 
REALIsT from the very first roll of film. Experts 
find it a new thrill. For in third dimension people 
are so lifelike you almost expect them to speak... 
flowers so real you can almost smell their fragrance... * 
scenic views indescribable in their. grandeur. If you 
haven't seen REALIST pictures, ask your dealer to show SYE nro} (: al | S | 


you some. Prove to yourself that you, too, can “take it 








Winner of 1951 U. S$. CAMERA 
Gold Medal Achievement Award 


easy” with the REALIsT. For the name of your nearest THE CAMERA THAT SEES THE SAME AS YOU 
dealer and descriptive catalog write: DAVID WHITE i A lS. cP PaaS ge 
COMPANY, 379 W. Court St., Milwaukee 12, Wis. Sasa eee oe 








BUY THESE CUSTOM-BUILT REALIST ACCESSORIES AT YOUR DEALERS 














SHOULDER BAG. Top- 
gtade saddle leather, 
compartmented for 
REALIST camera acces- 
sories. Choice of color. 


SLIDE AND VIEWER CABINET 
° —Complete filing system 
for slides and viewers. 
Holds 288 slides. Sturdy 
construction, 


VIEWER TRANSFORMER provides 
steady, even source of 
illumination equal to 
fresh batteries. Shock- 
roof metal case; 12- 
oot cord. 
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here Are 44,367,12 


1. Locate the Trade-in allowance price of your present equipment 
in column three. 
Select the Brand New or Used Camera, or equipment you desire 


2 
in column one or " 
eB — the Trade-In allowance from the Brand New or Used 
ice. 

Then rush us your awe plus your remittance, or COD in- 
structions for the balance due. Minifilm will forward the —. 
ment you desire! Your selection is insured, because of our 10 
e or free trial period and full refund terms. One year guar- 

antee is always in effect at Minifilm! 
Used Trade In 

Moet Refiex f2.8 ctd. 


rimotar, syncn. 1 134.00 100.00 
Rolleicord II £3.5 Triotar 


i ow - Cronos, ime en. be.aen,| ee 79.00 60.00 
tal 84.00 70.00 


99.50 80.00 
104.00 85.00 








wow died, Tete ds mes. $103.00 
. . eg. . 
54-00 SAVE $30.30 > riotar cc. 139.50 104.50 85.00 
99.50 < Rolleicord III 
13.5 ctd — “ ag seceasareas tts 149.50 109.50 90.00 
Elmar cc .. oe 124.00 . u olleifiex . es- 
Leica IITA f2 etd. 139.00 100.00 
summar 134.00 362.00 125.00 
169.00 s 
142.00 110.00 
sient New 357 WwW aut prensar flash, c 178.00 140.00 
* uto eifiex - 
Leica MIC f1.5 etd. ear ~ . BRAND AL u ctd. Xenar flash, cc....... 158.00 120.00 
Ss it 9.0 
ica iF {3.5 cid PECI 229.00 185.00 
285.00 199.00 165.00 


rd f 





Leica A [3.5 Elmar CC...000 


Elmar cc 
Leica ITIC f2 ctd. 





2c 
Summitar 


Leica IIIF [1.5 LIKE Ww cud. Xenar X-M Ce... 265.00 179.00 140.00 
: nmarit = : e' 

Leica LF 209.10 td. synch. ec .. 189.25 129.00 80.00 

© 54.00 42.00 


_ $2 : onal 
sAVE $ Tessa ih. «» 176.00 398.00 


p sa 90.00 
, > f2 Sonnar cc wa 105.00 
Contax II £2 Sonnar . a case, Finenger. ane vouR $139 50 COM- ash, cc. 64.00 50.00 

Contax U1 f1.5 ” ‘ 
ME ae ccs, cost . PLETE ash, ec. 161.00 104.00 70.00 
Contax HI f2 Sonn 5 39.50 26.00 18.00 

Bt c . 
ne i 99.68 64.50 45.00 
: 444.00 259.00 w LEICAS! Tessar 1... 285.00 159.00 120.00 
Ha 548.00 399.00 320.00 
488.00 309.00 x 


129.50 74.50 55.00 
490.00 


-o etd. 
34.00 275.00 4 ia "PA 246.75 144.50 110.00 


5: 
460. 
60.00 e Ektar Auto Dia- 
Phragm FPA ........0.000088 267.25 159.50 115.00 


ROLL FILM CAMERAS 


mod 
for BRA 

. t all speeds Doay for a Kodak Vigilant Kodet lens 14.95 8.00 

Built in fastange your tlic Y $' Kodak Vigilant 16.3 ctd 
We will a ane ONL 19.95 13.00 
ol ss 29.50 20.00 

1Tz F 

— Leitz ™ flash 26.25 18.50 12.00 
23.50 15.00 


Reg. $121.00 flash 46.25 29.50 20.00 
72.55 44.00 32.00 


flash .. ; 
SAVE $43 50 Kodak Tourist #4. 
° meh, ROO fash shutter. 97.40 $9.50 45.90 
s' 3.5 ¢ \e \e' 
CIROFLEX st II f3.5 etd. 
MODEL fa iain: SG33 "BEES 12588 
oO’ r, ash.... . . . 
D OUTFIT Z : 60:00 34.50 25.00 
F3.5 Ctd. Woll. Flash flash “ 105.00 59.00 40.00 
Synchro Shutter, Flash- Novar 69.00 39.50 30.00 
74-50 62. gun, Shade and 3 Filters, flash . 112.00 69.00 50.00 
3 YOUR Cost ta © 13.5 h a3e.00 79.00 60:00 
etieahh ek _— ce sence ones ei 
> ; 
etina TIA “aan $77 50 (used) 162.00 99.50 75.00 
19.95 \s bad T flash 


asi 
Kodak Bantam f4 
Kodak flash Bantam f4. 236.00 159.00 110.00 
odak ¢ 


5 14.5 ctd 0 sar 99.50 75.00 
281.00 189.50 130.00 
186.00 115.00 90.00 
{ Vaskar . 59.50 36.50 25.00 
. 94.50 J 40. 

Used Trade In K — sed 

4 ... 124.50 79.00 60.00 

essar eens - 

Praktica f2 ¢td. Biotar...... 89 be ‘ so =e ctd. Hi n 168.50 104.00 80.00 
Voigtl. Vito II £3.5 etd. arenes BE ta - 34.50 25.00 sco, § Ghex th ‘ ms : ~ men 
by rgonex » . . - | 

Zeiss. Tkonta f2.8 Tessar, Synch. _—_ ase 39.00 30.00 ra x ses 
. ° Argofiex 40 f4.5 ctd. ‘4 td. flash 49.95 32.00 22.00 
8 h : 28.00 18.00 69.50 44.50 35.00 


46.50 35.00 Ansco Viking [6.3 ctd 
59.50 50.00 ash .. 36.00 24.00 15.00 
Ansco V 


Ctd. ses. 59.50 50.00 flash .. 49.95 29.00 20.00 
Cirofiex E i ° Polaroid 89.75 59.50 50.00 
fiash . 82.00 6800 


d 7 * 
Fees eecta'l {3.5 Tessar. 89:00 nash « 109.00 87.00 PRESS CAMERAS 


Kine Exacta I f2 Biotar.... \e oo 35.00 
Kine Exacta II [3.5 ctd. o SOs rscee es, : 59. Busch 214x31% £4.5 ctd. 
"Tensnt Koreile Ii f one Woll. Kalart rfdr. flash.. 206.36 98.00 65.00 
ce . td. Wol 


229.14 124.00 9%0.00 


ir. 
34 4.5 etd. rfdr. 
flash 3, cfh, fpa 117.00 
Anniversary Gr 
4% 4.5 ctd. rfd 
h 3 f 20 139.00 


flas! . cfh, fpa 
Anniversary Graphic 
A ¢ oh oe razed 
1190 AVENUE OF A MERICA a N Y gr 1 ly eg ig 3 
paitashy, Re G = ss — 

+} ' r Cre rap! 
BET. 46th and 4/th St pale, Baghe Ces ones. 169.00 
Pacemaker Crown Graphic 
c| 4x5 4.7 ctd., Pes 
Stereo Realist . flash, cfh ... 179.00 





Univex Mercury I f3.5...... 
Univex Mercury II f ec... 


geesss sggssse 


BROMRON 


WNEKW we 
enon § 


ERAS 














x 
Tessar Preset 

Kine Exacta VX f2 ctd. 
B r Pr 

149.00 
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New Used Trade In 


















































” Used Trade In 
Pacemaker Speed Graphics fA ‘\\ hy \V, Bolex M-8 500 . . 176.50 99.50 75.00 
equinped ss above | VAY ZZ TA\ 4 vex G 8-16... .. 353.00 199.00 150.00 

214x3V/4 .. 279.50 184.00 140.00 3 Kodascope 71-A 750 watt 111.80 74.00 55 
34x44 284.45 189.00 140.00 ’ TO M AT 1c Keystone A82 750 watt... 119.50 79.50 60.00 
Bowes ‘) 292:65 194.00 150.00 KODAK AU A Keystone K160 750 watt 139-50 89-50 70.00 

y Graphic 214x s “ .' 

OUR acssesocases nite 108.00 69.50 55.00 tina 11 A CAME R 750 . 160.00 99.00 80. 
Kalart 314x414 f4.7 ctd. Re ) . & H. Diploma 281.95 169.00 130.00 
285.00 189.00 125.00 (indistinguishable from New Ampro Imperial . 219.50 114.00 80.00 





SOUND PROJECTORS 


Ampfo Stylist single case 375.00 269.00 200.00 
Ampro Premier 30 8” 
SPKR . 549.00 389.00 300.00 






iit in Synchro 
> Compur Rapid Shutter 
e Cold. Rfdr. 
e Automatic Shutter 
Cocking Device 
eo F2 Ctd. Schneider 






149.95 109.00 70.00 
148.50 97.50 60.00 
364.75 























































B. & H. 185C 
Xenon lens 6” SPKR_ 449.95 299.00 230.00 §* 
Cinemaster II f2.5 ctd . J - $117 00 B: ran 5 BS 25 — ee. See 
Cinemaster II {1:9 ctd : F : ONLY......... 2 "Power SPKR ..... 
y 5 12.5 ¢ J : . 









Carrying Case $9.00 Movie Mite 







Victor L 
SPKR 344.00 199.00 140.00 
Victor Esc 455.00 299.00 225.00 
















Revere B 61 Mag f2.5 ctd. 112. 69.00 50.0 
Revere 63 Mag _ Turret, Reg. $102.40 
lo RE ian Meanie 167.50 99.00 80.00 












SAVE $23.45 
Complete 
Bolsey 
B2 Outfit! 


F3.2 Ctd. $73.50 


Revere 
f2.5 













Argus PB 100W. 
Argus PB 150W 
Argus PB 200W. 
Argus PB 200W Blower 


UE. cocccccccsccccces 
77 Mag f2.5 ctd 
Mag f2.5 ctd. 
< 36 f2. 
, RE = 
mpic 
K 40 M 






















107.25 64.00 50.00 
152.00 89.75 70.00 


Key: 


etd. 
De Jur Citation, f: 













ctd: K 46.50 35.00 er co BI . 
De Jur Embassv, f2.5 ctd. 106.95 64.00 50.00 » R. Case, Flashgu TDC A 34.75 23.50 15.00 
De Jur Embassy Turret YouR gun, Sunshade & 3 Filters. pa 38.75 24.95 17.00 


0D COD. cccccccvcccccsccesoree 143.95 87.50 65.00 
De Jur Fadematic, f2.5 
CUA. nccccccccccceeccresccscccosres 127.50 76.00 58.00 
De J ur ~*~ sipeseenseed Turret, 


cost $78.95 SRAND 
‘2 Pee 157.50 89.00 65.00 


Ampro Magazine {2.5 ctd. 143.50 87.50 60.00 - tic 
173.50 104.00 75.00 Numanuma 
29 GOLDE 


ROJECTOR 
SLIDE F waa 


Cooled 
© eitde File for 200, Slides 


ect to Price Change 
syour $39.95 L.N. 


st 


Co: 
» 2% Sa. N. 
GOLDE REFLEX. 24.5% $54.50 UN 










































179.50 117.00 80.00 
39.95 . \. 


= Sky 

Blower +. 49.95 32.00 22.00 
SVE Instructor 300W . . . 
SVE Instructor 500 











-7 etd. 2 3 
Kodak Magazine f1.9 ctd. 150.95 98.00 80.00 
B. & H. Companion f2.5 





















ower ° ° 
SVE AAA2 300W . 72.50 49.00 30.00 
Kodaslide #1 .. ° ° 
Kodaslide # 
Kodaslide 
Kogestide 


LaB 









B 
B. 
B 

















ct 
B. 
































Bolex L 8 00 42.00 LEICA CONTAX KINE 
agg bake eee 184.00 140.00 R - ACCESSORIES 
Belek De Lune f.9 cid, 380.00 229:00 175.00 eg. $27.63 SAVE $10.68 





FOR LEICA 








WESTON MASTER Ii PHOTO 






















































































wis 
AMERAS ELECTRIC EXPOSURE METER e 38.33 20.00 
- xpensive to Guess!! x “4 ¥ 
Kodak Royal, Mag f1.9 ctd. 176.25 122.00 fect s!! Enjoy per- Leitz Imarect Finder. 42.00 22.00 
Kodak Magazine f1.0 ctd. 39:00 wasrentives and save on Film. (NO Nooky Attachment . 39.00 20.00 
2 Cine Special II f1 956.20 495.00 400.00 ° $16 95 Eldia Printer . 33.00 33-38 
etd. .. . . . . A 
Revere ji : 157/50 94:00 75.00 Ge NLY ° used 24.00 12.00 
Revere Mag Turret f1.9 ae hae eae GE pag METER, Reg. $29.25 805.59 56.60 
: “71:35 39:00 25.00 68 METER, Reg. $21.80 150.00 75.00 
76.00 44.00 30.00 108.80 55.00 
&y.50 49.00 32.00 40.00 
: 151:00 94.00 70.00 122.40 65.00 
K M ; iFe:s0 112100 88:00 81.60 $8.00 
<eystone a . e . a a . e 
Bolex H-16 Lea $0 SIMPL 187.00 0:00 
etd. . 279.00 189.00 145.00 40.00 
Bolex Twice The 272.00 130.00 
etd. . 317.50 209.00 165.00 80:00 
Bolex H-16 De Luxe [1.9 Output At 459.00 260.00 
MMs csscenrsctaxsonesdsic . 353.00 234.00 185.00 if 5s 
B. & H. Autoload 12°5 189.95 109.00 85.00 Ha " sty dein, ian 
. . Autoloa ’ | ° . 7 
£19 214.95 110.00 The Cost ; 
274.98 139.00 Minifilm 








259.95 
134.00 


199.00 145.00 
- 369.95 229.00 170.00 
395.00 




























. 28mm f8 Tessar 

B. . 35mm [2.8 ctd. Biogan 
f1.9 ctd. 

Pathe Super 16 Turret. 




























50mm f2 ctd. Sonnar. 
. . 289.00 210.00 FIASH . to 50mm f1.5 ctd. Sonnar 
Auricon Cine Voice . - 695.00 467.50 350.00 ona synchronized | To ond delay 85mm f2 ctd. Sonnar. 
. e Automatic4 Nay to, 20 miquivalent “8 135mm f4 ctd. Sonnar...... 
~% . 
8mm & 16mm PROJECTORS eras Sart second OUSPo mash duration vrced FOR KINE EXACTA 








Revere 85 
Revere 85 DL 
Revere 90 cc 
Keystone R8 5 
Keystone K68 750 wa' 
Keystone K108 750 watt.. 
Keystone K109 750 watt 
ee. ° 


40mm f4.5 ctd. Tessar 
w 



















000 . flash. he 
flash eous 4(2hina @ Lifetime as 
flash tube- ONLY r . 


59.50 
54.00 






a: 























34.50 
68.50 49.50 


SAVE $156.00 


85.00 j Bolex HI5—3 Lens Turret | i 
80.00 Camera w/I”—FI.5 etd. Want — 
Auto Threading, re. For. 


De Jur ec 
De Jur 1000 cc 
° . Regent 
Ampro Futurist 





 Lalelelelillelettlelebel 


40.00 
40.00 
35.00 
59.50 40.00 

K 
Penta Prism Finder for = 
Kine V, VX or Exa.... 35.00 

































Critical focusing. . 
0 712. ee single Frome ‘s GE bene £33 
Se Sie ieee 11-98 
0 igicae $8 
LANZA wravavie lA then - 










You can buy that Camera NOW under 
Minifilm's Time Payment Plan with just 
10% Down—thereafter only pennies a 
day. Trade In of your old equipment can 
also be accepted as Down Payment. 





PROMPT FREE APPRAISAL AND 
QUOTATION WILL BE GLADLY 
RUSHED TO YOU BY RETURN MAIL! 











Mail Orders Promptly Filled Paid or C.0.D. 
FOB New York. Note: On C.O.D. kindly in- 
clude 10% Deposit on Order. Include 
Postage. Overpayment shall be credited to 
your account. Prices subject to change. 


LU ‘is 2-1416 Please rush me the following equipment. 


MINIFILM CAMERA CORPORATION fm “es 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th and 47th St. Enclosed is Tie PAYMENT DEPOSIT & Intorina 
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% Be Disappointed! 





USE THE 
NORWOOD joctor 


EXPOSURE METER 


In so many instances, there is one shot you 
want more than anything else. It would almost 
break your heart not to get it — perfectly! Don’t 
be disappointed! Take a lesson from the tens of 
thousands of photographers who have discarded 
the old-fashioned method of exposure reading 
and who have switched to the Norwood Director 
Exposure Meter for sure, safe, satisfactory 
picture-taking. 


The Norwood Director, with the patented, three- 
dimensional Photosphere, is the ONLY true 
Incident light exposure meter. It determines the 
correct exposure by reading all the light falling 
on the subject...thus giving you a truer, life 
like picture. And it’s so simple to operate! You 
take One reading for your subject, and you get 
the one perfect exposure, every time. 


You may have to wait a short while for your 
Norwood Director. You see, it is in great de- 
mand...by the Armed Forces and civilian 
users. But you will agree with your neighbor 
that the wait is worth it. Priced at $32.95 (no 
tax), with Photosphere, Photogrid, Photodisk. 
Write for Literature. 


DIRECTOR PRODUCTS CORP. 


570 FIFTH AVENUE 
NEW YORK 19, N. Y. 
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the last word’ 


letters from 





_ our readers 





Candid Shutter 


Sirs: 
I especially like this picture be- 
cause of its complete candidness. The 


Eran 





subject, a Summer Playhouse actor, 
had been muffing some lines repeated- 
ly and was studying his script when I 
focused upon him by the natural light 
entering through three windows. The 
exposure was 1/50 second at f/4 on 
Super-XX, but he didn’t even hear my 
Rollei shutter when it tripped. 

San Diego Joyce Wilson 


Chemical Fades For Movies 
Sirs: 

One of your articles on movies men- 
tions the use of Fotofade for making 
chemical fades on film. My dealer 
doesn’t stock it. Where can I obtain 
this chemical ? 

Greenville, Pa. G. E. Fisher 
e It is available from Craig Mfg. Co. 
Plainville, Connecticut.—Ed. 


2-Lamp Flash 


Sirs: 
This picture of Miss Doris Allen was 
inspired by 2-Lamp Flash in your Oc- 





“egos 


tober issue. The lighting was patterned 
after that described in the article, and 
my exposure was 1/25 at f/22, using 
Plus-X film in an Ansco Reflex camera. 


Towson, Md. C. E. Mertins 
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\ 


Mt 


Can’t Sail His Bolex 


Sirs: . 
Gad! If pictures taken like Ty Cotta 
suggests in “Nuts To Movie Making 
Rules” (Aug. issue) are supposed to 
add life to your movies, I’ve thrown 
away hundreds of feet of the most 
“lively” film ever projected. Put my 
Bolex in a toy boat and set it sailing? 
My wife would set me sailing for even 
thinking of such a thing! 
Charlottesville, Va. H..E. Tillman 


$5 Struss Lens 


Sirs: 

I couldn’t get the lights 20 or 30 
feet back the way Mr. Ritter does 
(Ritter’s Beautiful Girls, July issue), 





but I did make this picture with a lens 
of the same type as the Kodak Por- 
trait. My lens, costing $5, is an old 
Struss Pictorial lens of 12” focal length 
and was used wide open at f/5.6. Two 
#4 photofloods were used, one screened 
with spun glass, the other with tracing 
cloth. In addition, I used one 750 spot- 
light diffused with a single thickness 
of spun glass. 


Portland, Ore. C. V. Neuffer 


Correspondence Courses for G.I.’s 


Sirs: 

Maybe I can be of help to Mr. J. B. 
Brown, the G.I. who asked in a recent 
Last Word column about correspond- 
ence courses in photography. Any Ma- 
rine can get courses in photography 
through the Marine Corp. Institute 
(MCI), so if Mr. Brown was in this 
branch of the service, he is set. If he 
belongs to some other branch, he 
should write to the United States 
Armed Forces Institute, Madison, Wis- 
consin. These people will answer any 
questions he may have as to courses 
available, eligibility, etc. 

Charleston, S. C. Pfc. Cy Cooper 
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...with GRAFLITE FLASH ! 


...it fits almost every camera! 


Any time... any place... any weather . . . Graflite helps you get prize-winning 
pictures! It’s the famous interchangeable Graflex flash unit that fits almost every 
camera... the one flash outfit with unlimited versatility to meet the most exact- 
ing requirements. Single or multiple flash, with synchronized or solenoid oper- 
ated shutters, whatever the need, Graflite is the answer! 


Only Graflite combines the multi-purpose circuit controller, “snap-on” vise- 
like grip, micro-type click action switch, multiple outlets with standard house- 
hold connections, reversible heavy duty clamps... all of which add to efficiency 
and convenience. Get the full Graflite story from your Graflex dealer today! 
He’ll show you why it’s the finest, most versatile flash unit you can buy! 


Poo oe oe oe ee we ee ee ee ee 
4 Grafiex Inc., Dept. 40 


i Rochester 8, New York 


Please send me details on GRAFLITE 
FLASH 


Name 





Strect 





City 





County or Zone State 





— 
— 
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When you want 
PROFESSIONAL tesubla 
Choose 


(Meyer- Opticraft) 
range finders 
and lenses 


“tn, 
Hugo Meyer i e) 
M-COUPLED 
CANGE FINDER, 
for press cameras < 
“Tailor-made” 


to your lens to 
ive precise 


= 


Hugo Meyer 
POCKET 
RANGEFINDER 


For any still or 
movie camera 
that has a 
distance scale, 


$9.90 no tar 





9 dista 
subjects up elees “ 
1%” 


cameras, : $49.50 
no tax 
3” £2.8 Telephoto 
ine Lens for 16mm. cameras 


1" ¢ indoor Movies — 
for 16. Nin© Plasma 
16mm, cameras, ceaeat 
90; 
incl. tax 


39 West 60th Street, New York 23, N 





COFFEE BREAK with the editors 





ONE ARTICLE, ONE YEAR e e e 


When you read the article on page 
56, “The Truth About Superspeed De- 
velopers” just keep in mind that it took 
more than a year to prepare. It ali 
began when Managing Editor John 
Wolbarst covered a meeting of the 
American Society of Magazine Photog- 
raphers in New York for the January 
1951 issue of MODERN. 

These meetings are held in the audi- 
torium of Freedom House where the 
light level is so low that it will barely 
wiggle an exposure méter needle. Yet, 
there was a young man industriously 


Maggie: a few hundred pictures 


snapping pictures by the existing light 
with a Rolleiflex. When Wolbarst 
questioned him about it, this young 
man replied, “Oh, I just use 

and it speeds up my 
film 10 or 20 times.” 

Sure enough, a few days later into 
the office he came with some negatives 
—thin, unhappy looking specimens, 
but printable. Well, that was it. First 
thing, we had to have a model who 
would sit still and keep quiet, so Wol- 
barst bought a dummy for $3, named 
her Maggie, photographed her end- 
lessly under all sorts of conditions, de- 
veloped roll after roll in all sorts of 
ways. When he was done, the rest of 
the staff examined the results, decided 
the story idea was worth doing, and 
the wheels were set in motion. Read 
all about it on page 56. 


AND IN THIS CORNER WE HAVE e e e 


Amateur photographers in New 
York are a hardy lot. Daily, thousands 
of ’em hang from the straps in crowd- 
ed subway trains on their way home 
from work, bravely defying the laws of 
chance and gravity. This is all caused 
by a gal named Mabel Scacheri who 
writes a photographic column daily in 
The New York World-Telegram & Sun. 
Mrs. Scacheri’s column is often the 
first thing photographers turn to when 
they read their evening paper. 

Oddly enough, a goodly number of 
her readers aren’t interested in photog- 


PLEASE SAY YOU SAW IT IN MODERN 


raphy at all. But Mrs. Scacheri op- 
erates on the theory that a photo- 
graphic column should be interesting 
and lively enough to make it worth 
reading for all readers. ; 

This month MODERN is proud to 
make all its readers members of the 
Scacheri Subway Straphangers Socie- 
ty in name if not in fact. A new column, 
“Your Camera Club” by Mabel Scach- 
eri can be found on page 41. 

If you are a camera club member 
or are interested in camera clubs you 
will find the column well worth read- 
ing. If you don’t give a hoot for clubs, 
we bet six scratched 35mm negatives 
you will still find the column interest- 
ing. Congratulations, you are now 
members of the society. 


PHOTOGRAPHY BY RUBBER STAMP e e 


A new law in Communist-ruled East 
Germany requires all professional 
photographers—press, portrait and 
commercial—to register with the 
police, according to the Associated 
Press. Photographers must also regis- 
ter all their employees. Every photo- 
graph made must bear the stamps of 
the photographer who made it and the 
man who developed and printed it 
along with their police registration 
numbers. This also applies to passport 
and identification photos. 


THAT QUESTION OF PRIVACY e e e 


Should a man in the public eye enjoy 
photographic immunity when he asks 
for it? Is a photographer who attempts 
to grab a shot when he is not welcome 
guilty of malpractice? 

When Winston Churchill and his 
wife went off for a recent holiday at 
the Lido in Venice, Italy, they had 
hopes of being left alone. But newsmen 
are persistent characters. Off they 
went to the Lido. Pictures such as the 
one here appeared along with stories 
of the Churchills’ efforts to splash wa- 
ter on the cameramen who wouldn’t 
leave them alone for the brief vaca- 


WIDE WORLD 


They who splash water 


tion. period when they specifically 
asked for it. 
A member of the National Press 
Photographers Association was quoted 
(Continued on page 16) 
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Dowling's Fifth Avenue cash customers number in the tens of thousands. but if credit suits your con- 
venience you are cordially invited to use our unique budget plan. All photographic equipment may 
be obtained on time payments from Dowling’s .. . covered. by our 30-Day Free Trial and 1 Year Guarantee! 


AURICON CINE-VOICE 


You Can Shoot 16 mm Movies That Talk! 


less lenses. Wide 
Microphone stand and cable. 
7 Naslolihitciailt- Valo Mitelol ah adel t? 


I Rolathiotatate taal: adphones. , 
RECTAFLEX 


Exclusive Duo-Prism single lens 


95. Cash or $69.50 Down ncn yo tb wg 


_ ‘ 
5 ~arrying Case for came 


Single Lens Model . 


rd ound Qquipm 


$6 
3 Lens Turret Model... $784.50 Cash or $78.45 Down ey ell hae sor 


This is the camera for a perfec- 


(Optional) Cine Voice Portable Power Pack for use n hou tionist! With Schneider Xenon 


not available. $58.50 Cash or ' ‘ $59.90 Dean $295 Cash or 


NEW 
Mini- 
Miniature 


ens. 





ted | 
.5 coated.) 


with 

id fo , 
oe light readings 
Cash or $3.50 Dow" 
SEP RETOEEA 


EER 











. @s Down Payment or Complete Payment. 
(Cross out one) 
Monthly for . Months until merchandise is paid for. 
Please give top Trade-in Offer on... 
end opply as down poyment when | accept ° 
0 Send Illustrated (C) Send Pamphlet on DD Send Iitustrated 
Catalog “Deferred Payments"* Literature On 
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SESSEE88~ Zion AFTER-CHRISTMAS CLEARANCE SALE ®"228822 


While every Spiratone price always was and will be a sales ptm we ore starting out in 1952 wi:h 
we price reductions! 1 Some favorable excise tax revisions, some overstock from 1951 and a 
— wo — a — ~~ pn tg —— yey ro com. 
produce some te ic gains which can't last ind, of course, our ers e picked 
8MM PROJECTION oe Ai team 33s 16mm new bargains, here and abroad, to continue giving you cause to look at Spiratone as your best lhe 


EDITING VIEWER for lenses and accessories! 
cy eae (ECORI For Color, For Black and White Il wipgANGLE FOR 4” x 5” '24.95 


enjoy Gaidies ’ i Til ; 7 emons make syace ‘O sbutter 
your movies % 64 Commerc pho tographers and advanced 
wh 4 amateurs. alike have waited for just such 

a buy! Made by Leitmeyr, an old-time 


Titles i woe & Srovide see 2 TELEPHoTO “ata, German optical manufacturer, the 
te with th Wideangle 








i i mm £:6.8 coated wideangle anastig- 
a ome oa is for the 4x5 press camera owner 
just ‘‘what the doctor ordered"’. it ogy ot ar 
aa 85 degrees, and one-half of the t n be 
moved, converting it into a telephoto double. the 
- original ng 3 —. ihe poouiar shutter has ol eight 
ee | is and elaye ion and built-in flash 
SUPER-DELUXE sign; Mit can | shat | Other widean le anes oom ats, same feature as above rH 
8MM EDITOR tion booklet poco ns ine ™ \omm. 1:6.8 for 5x7” cameras $29.95 
every titler.Ship. - 4 tbs.F T] " et ‘Shippin Cost Any nage too 


: Exocta F:2.8, F:35 ia 
g sete for 2-90; specity 200 or Koco! 2 famous ANGULON WIDE-ANGLE LENSES 
Soot eat GO NN ™ Polareid Land, Pony in Ce ompur Rabid Flash Shutter 
- 90mm ft 4%, 4.x 5 cameras, covers 105° 
eta angle, Vieias yes Hy sults. Compur Rapid shut- 
with par. be g er has © specde trom 6 second t ‘400th § 50 
Projection 5 titans fe pod bagtee ‘a to above, for 2% x 3% $9@Q95 
Egiting Viewer $16° 200 foot ree “9 cameras, reg. $54.25 stated 
10, 50). pair of deluxe sans. yt aed rat. ideangle ake feo *eeh 
wit akes (Li at g. Index. Car- New, uniformly low™prices? - ' 
ES with: a ay TF 2 save you between $5.25 Dero ag | Beaded 
gmm 200 ft. metal reels and and $19.70 per lens! 30’’x40” TRIPOD SCREEN $8.19 
Sensational! Never before was a fine quality 
“Shipping Weight 3 lbs. Brand New Features Not Available Before | sereen offered at se low a price. Crystal- 
‘| beaded = pyroxylin surface adds extra 
Telephoto Finder Mask, supplied free brilliance to your pleteres! Sereon raises 
pect te pay of sr with every lens, for every » and lowers on elevating rod, assutes posi- 
8MM EDITING pmetal ‘night-bar non-refiex 35MM camera. ‘ tive sereen alignment. The metal can |s 
All lenses furnished with either built- finished in seratch-resistant hammerton bive 
OUTFIT °9.95 Bae pore in or seperate fitecholders (saving enamel. Carrying handle sets automatically 


for balanced a The sterdy tripod 
you $1.25 or more per lens!) . = is neatly -plated and has protective rebber tips. WITH 


jas 
Iinterchangeability of adopters, so ae OTHER MAKE SCREEN PRICES RISING, THESE Low. 









































on wil 

cameras. that one lens may often be used on EST-IN-SCREEN HISTORY PRICES AND MANY VALU- 

Shipping Weight 5 lbs. several different cameras.* ABLE FEATURES ADD UP TO ANOTHER UNBEATABLE 

curiliary lon te come means of attachment of ee pu 

A value like never before! 5 < oun cebere—avery aaapier eumrenty a aoe, ip & 

tnt contains Projection Folds Clant tate aa fitted for your camera, a O the. 

pair of rewinds, uter *If you wish to purchate a lens or set of lenses 37°50” 

spllcer, ¥ cooee & e ro bu new “4 | te be used on two or more cameras, write us what 50'x50” 

(not supplied). Can you af- u sate your problem is, ond we will try to furnish you 52""x70"" 

ford to oo up = a n q h that hich be adapted for Pree with any tripod screen ( please specify): 
rth 10 ft. cord, a ane © 2x2 color slides or Smm 1 10 foot carmel. 











For an 
black and white. adapters ore 91.25 
jac ‘ 2nd white W eight 3 Ibs. *T his screen is shipped ACs us + append (freight 











PROVEN FEATURES STILL AVAILABLE costs collect) within U.S.—other screens can 
‘| be shipped 
e SPIRATONE 8MM LENSES ¥ Seapets tenes tens eee ¢ shipped Parcel Post or Express. 
fan -new in even more favorable combin- TELEPHOTO LENSES 
‘ . = 


ations and at unheard-of savings! Qual- 
ity? We honestly think you could spend 


H two and three times as much, and not get x = > FOR KI NE EXAKTA 


better results! 
1” £:3.5 fixed focus, chrome mount, $14% ’ *Z~ \) Save up to 28% 


gives 2X magnification on wor. + yaaa i= $ 
1Y_” £:3.2 focusing, chrome mount, $] 9° lens opening coate 135mm #:3.8 949.95 


gives 3X magnificatio necessary 
H «4 ox phn a manin $29°5 ES) Wideangle Finder rb e atetnian 
These prices entitle you to a y ea ea Attachment o~ “oss $1-95 LENSE = PHOTO LENSES 


Beautiful chrome~ Prices include 
cameras. mounts—latest designs | deluxe leather cases 


oe —perfect color 

When ordering, be wenpetong Komen tee ae ms These Japanese tense 
Spee ere eae tee Listed 
when ord 105mm :4.5 At 
8MM D mount tonees have standard threads FILTERS: Bw oe of medium yellow*, green*,. Xenar $55.42 Rem 

Belurt: Reystoss ‘Pranks vand ‘Horcx || Sraneeta ode hanes, phatoeod™ toe AW-16, |] HEMEL 6, 

ne Kodak baclet, fees. UV-17 and Q ekstiont for use with Spiratone lenses. <r 
tera ar <, avallable, for u x se of nese le Each filter $1.00 Tele Xenar 65.05 
er, Tri-iens, mpan- three filters your selection’ leather 

y+ A and pale L-8 and the Cinemaster. Ser of ) ia 2.49 an a 145.78 


8MM D-MOUNT tional Alters, each .80 
6MM F:1.9 WIDEANGLE LENS °29°° Shining ent ar Toe 3: tri ints 3 


ratone line. ee SS wide 


L dition to Spirai 
» oh b 4 licksto Costs less than * 

other sangeme barrel ‘videanole lenses. TAX REDUCTION SPECIAL ae Exakta” Wideangle lenses, Olympus 
WERE YOU SMART IN WAITING THIS LONG FREE; Your selection of any two of the filters ca 

BEFORE BUYING A WIDEANGLE LENS! * marked * with every Spiratone aux. lens —— 5 this “ions to our Cae jons. chrome 
Turret Special: 1/2” f:3.2 focusing telephoto $9095 ordered. With order for set, select A free filters 3 mount, oxgged ingly neat construction. 
lone and Omm 1:19 wideangle lent—both for 39 or pay only $4.98 and receive all Iters listed. Deluxe case $3. 
THE MODERN EXAKTA GUIDE 

- - - The most up-to-date book on exacta |, 11, V and 
E E LENS CASES me ghetearsane, wee a storehouse ‘ usetis ul peer 
mation an and Tydings 

DELUX Write for complete Leting of the greatest value 
for Leica, Contax, Kine Exakta lenses in Kine Exakta accessories. 


ste seed model, normal tens you have, 


















































er . : One of 
Finest German plush-lined leather cases— Precisi finder. 
clamplites, clamp. values up to $8.85 coupled in oo the Best! 
Mector, or 50mm Sonnar 1:2, Tessar 12.8, £3.5. ass ae 90MM SUN 
pact carrying “case plan f:1. Xenar £:2.5, Elm 
with compartments. ss t 2 Blotar 12. é6mm Son. Benth a TELEPHOTO 
Acme Litepak com- 1.5, 40mm ¢: $995 scale. Botuxe 
lete with 2 reflec- 1 3 leather for LEICA 
cose 6 


foto =. , $6°5 lor 90mm Elmar f:4 incl. case 


Case C 
Ship. Wt. 6 lbs, GEES tor 135mm Hektor, Triotar 5 90mm Sa Telephoto 


ge 
stan with. erecsbar GEREN for 135mm f:4 Sonnar } EB. ie 




















$3.49. Shipping Cost 25¢ 
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‘in diameter—extra long 





Sferatone TRIPOD SPECIALS 


iahtest and pa 
jest cameras, but 
ticularly for re lex 


cameras. 
SAVE 60% 


CRAIG PAN a 
TUT TOP %6,98 


vanced amateur or pro- 





—has ‘‘instant-on plug’’ 3 la 
an- 
a guidie 9 ction. got 
locking ng action. Reg. 
| Ship. Wei 3 ibs. 
PROF ESSIONAL COMBINATI ON 
Tripod and Craig 

both of 13 
alue of the Craig 
< or 67 
Shippin pod 
6 1bs., Cp eieelos 8 8 lbs. 


TRIPOD with 
ELEVATING 


ACTION 13.9 95 ! 


vith Pai 

The Teatare v0 you 

ways nted but 

could not afford! Raise cam- 
ae 7 i, . as 66” above 
y turning handle 
| lock positively where de- 


will i partleutarty an “4 
versatility of this, ve iD, tripod! 
Shipping Weight 7 lbs. 





“WALKING 
STICK 


itiae)?) 


Save 50% 


You'll love that idea! Walking 
stick instantly converts into 
rigid tripod—and we do mean 
rigid! Its non-sectional con- 
struction eliminates usual 
causes for weakness, makes for 
rock-steady — on hill- 

Le interlock. 


42” or 48” heiaht—state 
erence 


Shipping W eight 3 lbs 


POCKET TRIPOD 
with $799 


Tilt-top 
Folds down to 9” and 
ve inte your pock- 
Miss that shot, be- 
cause you left the 
heavy tripod home? 
No, you don’t — not 
with the pocket tri- 
pod! 7 a extend to 4 ft. 
spusalty 35mm ahd 
light 2% x 2a and 2% x EA 
coneres. | oni niature  tilt-to 


“tse 

eg stops 
or sturdiness, 
Weight: ; 








Vea $1.25 


Here is your opportunity to obtain an extra long 
cable release for your comero—ot a! one 
third of the usval price and for pennies more than 
@ short release. State what camera you have 
when ordering. Any length, Leica mode! 25¢ extra. 
Other Cable Releases, for Compur and Kodok- 
type shutters: 4”25¢ 7”35¢ 10° 45¢ 


Cable Releases, with setserews (for time ex- 
posures on B), for Comper, Kodak, Wollensak, 
shutters: 10°" 75¢, 40” 50, 60" D. 


are taken, from the twe pesi- 

~~ on the adapter, reseiting 

& gorgeous three-dimensional 

=. when looked at ‘ae the all-metal steree- 

Since you utilize the full film size your trans- 

pone come back mounted from the processor, as al- 

ways, and you merely have to attach the two corre- 

sponding views to the Stereon mounts. Ostfit contains 

Tripod adapter with movable track, battery-operated fe- 

cusing viewer and 25 —. moents—all for only 

$4.95.. Ideal fer Argus, 35, Mercery, Rebet, 

Retina, Leica, Kine-Exakta ae all other 35mm cameras. 
Shipping Weight 3 lbs. 


a stereo camera. Camera moants 
ana Bie] on tripod adapter, two _— 


Spiratone Proudly Introduces Its New 


PIGSKIN FILTER BANK *‘y'** *°3.00 


Series VI, $3.50 


The answer to the photographer’ s 

ream! Genuine leather, can't 
scratch or break. Doesn't fill up 
—s bag, but fits right on carry- 

stra Accommodates shade 

and sight filters a 
cessible. Priced to 
filter containers made of much 
jshorter-wear materials, Shipping Cost 25¢ 
FREE Introductory Offer: Your choice of 
one of the filters listed below (exc. polarizing) 
FREE with purchase of Filterbank OR Filterbank 
absolutely free with purchase of $10.00 worth or 
more of filters listed (inc!. polarizing). 


$2.49 


[Fae ont 25mm $2.00—Ser. Vi $2.98—Ser. Vil $3.98 





The only sky-filter that can be used with color! Helps 
eliminate reflections in water, show-windows, landscapes; 
increases contrast between sky and clouds. Recommended 
for use with Kodachrome, Anscocolor and all black and 
white films. Fits standard filterholders. 

Formerly, you bad to pay $6.75 for a Series Vi 
$5.75 for a Series V polarizin Ser epieatone 
brings your cost down to less , h. balf! 
Polarizing filters are delivered in leather like snap-button 
compartment cases at no additional cost. 








LE IN OPTICAL GLASS 
FILTERS AND CLOSEUP LENSES 
Series V, Vi, Vil mounted in rings. All filters ground 
and polished. Your choice of medium yellow, orange, 
green, red, haze, skylight, type A or Photoflood conver- 
sion, UV16, UV17, Plus 1 (20” to 38"), Plus 2 (13" 
te 20”), Plus 3 (10 to 13°"). New filter: 1D, for 
use with indoor color and flash! 











gy ye TRIPODS 
2-Sec. ss, extends to 3° 


145” w. pM Panhead 


4-Sec. Steel, extends to 449 
49” w. Miniature Tiilttop 4 
6-Sec. Brass, extends to 2 95 
54” w. Spiratone Panhead 6 


While written in the simplest and most_understand- 
able terms for the beginner, the Stereo-Reatist Guide 
is an invaluable reference book for the aqengee 
and the nee ae stares photographer. By Dr. 

. S. Tydings (author of ‘The Bolsey Guide, ‘The 
Modern Exakta Guide’). 


Shipping Cost for one to six filters 10c. 
Ser. V ea. $1.00 Ser. Vi ea. $1.25 


Ser. Vil_ea. $1.50 J 
ODERN KODAK 35MM GUIDE. ] 

Created” for ownérs of Kodak 35, Signet. Pony, Ban- 
tam and Retina cameras. By Tydings ..$i!.95 











Parallax-Correcting 


Close-Up Sets 


es 


n lor taking and 

Seale lonses, including 

jarailax-correcting prism. 

nly Spiratone offers you 
these extremely useful, 

fact indisper 
fraction of 











child photography. 
standard filter- 


clinical, 


recting lens requires Series 
V holder for wi —- lens, 
available from us. For Ko- 
dak Reflex, Cirofiex, Tkoflex 
+. for Rollei bayonet 


niflex (eetecrew) sia 40. 
$75, uals Cost, ea. set 10¢ 


Closeups with the 
STEREO REALIST 


Matched closeup lenses with 
perfectly —- aa gome 
as: wing oe 


Shipping Cost, each set 





All prices include 
Everything listed is brand-new 





lSe, three sets 50c. 
excise 


redited in full 


Ship. Wts.21bs.,3lbs.,4 lbs. 


CLOSEUP LENSES 


for Every Camera 


PoUg  iee 32S 
on ng o oto 
fre By tea and m azines. 
for. more or less extreme 
ies V $1.00 
1 $1.25 


| ~ of filterbolders on 
request — state Camera, 
lens you bave. Ship. Cost 
(for 1, 2, 3 lenses) 10c. 


5 PIECE EXTENSION 
TUBE SET AP 


German Made 
For KINE- 
EXAKTA 


bndeed the bi barg 
ine Exakta 


ered in 
Extension Tubes. Consistin 
ree m tubes an 
two adapters, this precision- 
made set will please the me- 
ticulous Exakta owner, 
its less than half as much 
as domestic less than’ 
a third as much as other 
imported sets! 


SET OF 3 EXTEN. — 


for 
ols, 5.95 peraics 
Shipping Con eC 





tax. Postage 





le of that leather-like cloth, 


” considered Stronger than leather 


b Texhyde Bags of this 
ere for double or 


ase of a so ngage 
ables us to 


is 7 
Sia” x lin” outside ‘pouhe t, wont 
jg entire top for easy accessibility, plated mare 
are, generously-sized, — er (Strap 


ALL-METAL 11x14 
onaen EASEL "6.95 


I 


Easel has spring-s $, 
ed, djust tor all sizes ft from 1% ” x Me” 


4”. Plug enlarger cord ne ae 
and you are a > dodge, mW, = fully con- 
trol your ‘blow-u 
Combined "Shipping Weight $ lbs. 


8x10 Enlarging Easel, same pagsveuction, with 





footswitch $5.4 





Texhyde is yg ay proof, dirt 
washable—in fact it's the ideal material for gad- 


get bags. § = chipping Weight 2 Ibs. 


Guarantee yourse 
chronization the re pro 
tographers gy - + 
Almost an 

can be pe a... 


fool proo' 
non vaynchrontied, Rollel, “speed G —e- 

i Ciroflex Rapax. we 4 konta, Bantam 

ith a mpur-type shut- 

er, you won't wa ‘0 tne rare buy. With 
instructions for yy my) 0.50" Shine camera, shutter 
you have) $. cost 10c ea. 
NEWSCHIEF Flash big ‘ deep () highly pol- 
ished reflector, solenoid and peel “ outle' 
focusing spot, circuit-breaker, 10 
sion outlets, made for Ame 
to sell for $29. 





ete 
Works. as extension ty con unction with 
ANY flashgun, HOUT any wires. 
Made to sell for so much —e caly 
w could Formerly 2 afford it. 
ripod screw iy socke . 
indic on-off switch, — 
tivity contro! knob. ‘mid t bulb adapter—al 
for use (except for batteries) $14. a" for $27. 93 
—Four tor $53.95—Eight for $105 
Shipping Weight, each , ‘lbs. 





SUNRAY ENLARGER.. . %9.95 


$5.00 °* Compact, portable. For eapetien sizes 
with lens 35mm to 244x3%. Ideal for beginners. 
and Complete with bulb, lens, negative hoid- 
bo er, ready for use, in disassem- 
Case bied ond stored {in the handy carrying 
case. Re 14.95. 
FREE: Test strip age. 4 assure per- 
fect exposure. A $ 
Shipping Weight 16 lbs. 


Save 





Save 50% 
on Famous 
Make 


Rotate to red, piee. -green (enlarging, 

contact) * (pan) without remov- 

ing filters. irectional went permits 360 
. Ww Q 


3-in-1 SAFELIGHT . 43 


degree rotation 
each filter. Cool b 
ulb, cord, swite 
truly a professional * safelight 
$14.95) for as little as a single- 
dipping Weight 2 | 


orking space on 
ration. Com te with 
mounting bracket— 
(or iginal list price 
lbs. a unit. 




















and insurance 
(unless otherwise stated) and fully guaranteed against defects. 25° 


BRITERITE SPOT ii nel. bul wT LP) 
‘a- nel Highly. ; 
polished f toftector. Focus adjusted with « 

positive lock. Lamphouse is well ven- 

tilated. Steel uae is heavy em re- 
ovable for spot o im or 
tripod. Shipping Weight 7 lbs. 
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Time Expos & Delayed 
Action oxo Added to 
very Camera 


with the popular German 


AUTOKNIPS II 


This most slightly 
popular of 

an self $ 
| in 
con unetion with a 
cable -release, adds for the 
to ur camera a }\S 2 est amateur. 
feature man ) rig 
photographer lens POSTPAI 

aid a small for- For Cirofiex, Ko- 
une for: ii slow speeds | dak 35, Leica, freay. 
from 2 a second to ten sec- { Retina 
onds! Was $4.95. 


faa with Autoknips 11: 
7” Cable Release (for Ko- 
dak & Compur). 


Shipping Cost 10c 


Argus .. Mercury 
11, ikonta 35, Karat. 
State camera 
you bave 








MUST be prepaid, even when no shipping weight is stated—overpayment will be 


deposit on C.0.D.'s 


S - 4 R A T re) iw it 49 WEST 27th ST., NEW YORK 1, N. Y. 
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Do your indoor shots look 


like this? or this? 


Then you need an ELGEET 
7mm. f:1.9 Wide Angle Lens 
to give you this 


With this quality-built ELGEET wide 
angle lens on your 8MM camera, you 
can forget about the usual problems of 
indoor movie-making. Extra wide—it 
takes in 4 times the area of your stand- 
ard lens . . . gets a whole room-full 
without “panning.” Extra fast—it solves 
the problem of poor lighting conditions. 


HERE ARE A FEW OF ITS QUALITY FEATURES: 


1, Unique built-in depth-of-focus scale shows 
you at a glance the focus range. 

2. Click stops on diaphragm. 

3. Microscopic definition for sharp, crisp shots. 


4, Fully color-corrected and hard-coated for 
brilliant pictures. 


. Filter retaining ring for standard 21.5mm 
filters. 


. Beautiful and durable satin-chrome finish. 
. Available in models to fit most 8MM cameras, 


List Price Only $63.20 (tax incl.) 


Write for information on ELGEET'S complete line 
of lenses, or see your dealer today. 


Ejeet OPTICAL COMPANY, Inc. 


834 SMITH ST., ROCHESTER, 11 N.Y. 


MAKERS OF 
She Worlds Finest $enses 





COFFEE BREAK 
(Continued from page 12) 


in that organization’s monthly maga- 
zine as charging that the fault was 
not with the cameraman who took the 
photograph but rather with the editor 
who called the readers’ attention to the 
Churchills’ “feeble efforts to avoid be- 
ing snapped.” 

What is often forgotten, unfortun- 
ately, is that the invasion of privacy 
is not caused by editors or photog- 
raphers. It’s rather the readers who de- 
mand seeing such pictures and then 
shake their heads at the bad taste of 
the poor news photographer and editor 
who are only doing a job which these 
readers demand. 


A CONTROVERSIAL ISSUE e e e 


What do you see when you watch a 
dancer? Is it a sharp picture or the 
continuous movement of the dance? 
There are three methods of photo- 
graphing the dance—setting the 
camera on a slow shutter speed and 
getting a picture of the blurred move- 
ment of a dance sequence, stopping the 
dance sharply in action, or snapping 
a posed picture. In a recent one-man 
display at the Music Library, 121 E. 
58 St., in New York City, photog- 
rapher Jack Mitchell presented sev- 
eral excellent examples of all three 
methods in his portraits of dancers. 


PHOTOGRAPHY, INDIAN-FASHION e e 


Pulitzer Prize-winner Max Desfor 
(see story, page 74) tells a story of his 
very first assignment in India. He and 
his ever-present Speed Graphic were 
to photograph the weighing in of the 
Aga Khan in diamonds. The Aga Khan 
would sit on one side of the scale and 
would be balanced by an equal amount 


« 
i. 2 
hs eke 


~ 


Ballet—blurred or frozen? 


of diamonds on the other. Since there 
is a good deal of the Aga Khan, there 
is also a considerable amount of dia- 
monds. 

All the Indian press photographers 
who had been covering the ceremony 
each year took up the same positions 
they had worked from in years past, 
Max selected his own angle and stood 
alone. The AP Bureau chief who was 
present was worried that the AP might 
get no photograph at all. Suddenly 
Max raised his camera and _ shot. 
“There’s the picture that tells the 
story,” he said. “‘The Aga Khan is bal- 
anced and the scale reads zero.” 

Next day, the Indian papers dis- 
carded their staff pictures to request 
use of the AP photo, which featured 
the scale in the foreground, not the 
Aga Khan. It also made “Picture of the 
Week” in Life.—THE END 


Pulitzer Prize-winner Desfor—the fully-scaled photographer 
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Successful Photographer in 9 Years! 


PETER BASCH, WHO HAS 
BEEN SUCCESSFUL IN 

4 DIFFERENT 
PHOTOGRAPHIC FIELDS 


ADVERTISING: 

Helena Rubinstein, Charles of the Ritz, Elizabeth 
Arden and countless other nationally recognized 
advertisers. 

PORTRAITS: 

Motion picture, radio, television and theatre stars 
in the entertainment world visit his studio for their 
glamour portraits. 

EDITORIAL: 

From the pages of Woman's Home Companion, 
Harper's Bazaar, Today's Woman, Basch's photo- 
graphs show the smart American woman how to 
look even smarter, more beautiful. 


EXPERIMENTAL PHOTOGRAPHY: 

Amongst creative young photographers, Basch 
ranks high on any list. His circus, ballet, and figure 
studies have won top honors in numerous publi- 
cations. 


Dynamic approach to 
fashion advertising, 
depicting movement. 


Faye Emerson, famous theatre, radio, television and screen star : Peter Basch says, “A good 
school is the basic foundation 


whose face is familiar to millions of people. 


Photo Basch. Jewelry by Mazer Bros. for a photographic career. 


Organized training provides 


N.Y. [. America’s top ranking school offers: | ing 7 pa for com- 


THE FINEST EQUIPMENT — at your command in the 
most comfortable working space. 
Ey. : Success demands 


RECOGNIZED FACULTY — every instructor a top-rank- a ‘ 
ing authority in his field. | : Know-How’.. 


LEARN-BY-DOING METHOD — you're 


working behind cameras the first day you ® 
<2 tra in at o We Ue 


COMPREHENSIVE ; COURSES — cover- 
ing Advertising @ Fashion e Commercial es America's Ol dost an d Larg act C choo! 


®@ Portrait @ News @ Natural Color... 
with Still-Life, Glamorous Models. 


SUCCESSFUL GRADUATES — some of 
biggest and best names in every field of 


Tops in Photography for 42 Years! 


° . Character duty @ 
photography are high salaried employ- Jean Cocteau, [47444 N.Y.1.’s Famous Photography Book 


ees, studio owners, globe-trotting free- French movie director. 

lancers, movie directors, TV people, 

instructors, deans, photo journalists... 

N.Y. I. graduates all! NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117,10 W. 33 St., New York 1, N. Y. 


WRITE TODAY 


Please send me complete information regarding 


you cannot attend N.Y.1.’s New York School, develop your 
hidden talents through N.Y.1.’s home study course. 


N.Y. 1.'s Home Study Course, designed for those who cannot leave 
their present employment, has developed professional photographers 
all over America. You don't have to leave your present job. Here is ‘ 
up-to-the-minute knowledge by recognized authorities. Addr 
The Home Study Course, prepared by experts, gives you individual- 

ized supervision, practical assignments, and personalized down to City Zone... 

earth training that's almost the equivalent of on-the-spot training. iain Gennes int 4ikns O0NS Ame ei Gs Gl din Gd tt a as ab Gh ae ane ea 


C) Resident Training [] Home Study Course 
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The finest magazine loading 16mm camera ever! 
You'll know it from the moment you see these brand new 
“200’s”...so appealing to the eye in their gray scuff-proof 
finish and satin chrome trim. But proof is in the operating 
of these cameras...in experiencing the versatility they 
make possible. Here is everything you’ve ever wanted in 
a camera—beauty, dependability, simplicity of operation, 
and the name that stands for superb quality in movie 
equipment—Bell & Howell. Before you make your choice 
of a camera, be sure to see these outstanding “200’s.” Have 
your dealer show you both models—the single lens and the 
turret. Most dealers offer liberal terms and trade-ins. 





Swifturn turret model gives additional movie-making versatil- 
ity ... providing a lens for every need with matching positive 
viewfinders that rotate with lenses simultaneously and instantly. 


HACITTING 


Check these “200” features! There’s all the camera 

in the world under the handsome styling. For instance: 

* Instant magazine loading. 

* Finest 1” £/2.5 Filmocoted lens. 

* Easy interchanging of lens. 

* Positive viewfinder—see exactly what you get. 

* 5 precisely calibrated operating speeds— 
including true slow motion. 

* Continuous run lock and single frame release. 

* Film plane mark. 

* 1214-foot film run to get all action. 

* Convenient ratchet winding. 

* New, built-in exposure guide—determine correct 
exposure immediately. 


* Lifetime guarantee: during life of the product, any 
defect in workmanship or material will be remedied free 
(except transportation). 


You buy for life when you buy B el! ¢ Howell | 
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l 
4 - The “200,” with 1” £/2.5 
, : Filmocoted lens, $189.95 
e 
Swifturn turret model, with 
1” £/25 lens only, $234.95 
Prices subject to change without notice 
¥ 
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Make no mistake— 


RecraFLex is not just 
another 35mm camera 


it has features found in no other camera. It is a 
completely new approach to the problems encountered 
in photographic work. It is an eye-level groundglass 
focusing camera, giving a larger image than any other 
such type unit; but, in addition, it has a built-in critical 
optica rangefinder for pin pointing the focus. ——- 
a camera with no parallax compensation necessary, a 
camera that gives the exact field for any lens, a 
camera with the ease of groundglass focusing but with 
athe accuracy of a rangefinder when needed — that’s 
the RECTAFLEX! 


Check all these features: 


* Sete Groundglass focusing, full size bright image 

*% Built-in rangefinder for critical focus control. 

% Shutter speeds from {§ second to 1/1000 second, all 
selected on one dial. 

% Synchronized AT ALL SPEEDS and for Strobe. 

* Interchangeable lenses, helical focusing. 

* i cc, lenses available from 35mm to 600mm, all 


* ‘Built-in depth of field scale always visible. 

*% Focus at any time — not necessary to cock shutter to 
view scene on groundglass.. 

* Built-in ASA speed indicator for film in use. 

* Satin chrome trim, ine leather covering, fully open- 
ing back, heavily knurled knobs for easy gripping. 

- % Uses standard 35mm cartridges — black and white or 

color, 20 or 36 exposures. 


%* Complete accessory line for special uses, medical, scien- 
tific, ete., ete. 


* Comes conloned with either F3.5, F2.9, F2, F1.8 or F1.5 - 


— 50mm 
With Angenieux F2.9 Coated Lens 


With: ‘Voigtlander F1.5 Coated Lens 
(Prices include federal tax) 


The Rectaflex Junior _ jot 
companion to the RECTAFLEX! All the ue of com- 
pet make selling for $300 more most of the the 
_ features of the more expensive  RECTAFLEX. 
t Eye-level groundglass focusing, full size bright image 
24 x 36mm. 
* Synchronized shutter for flash and Strobe. 
* Interchangeable lenses, helical focusing. 
* Sete fenses available from 35mm to 600mm, all 


* Built-in depth of field scale always visible. 
* Focus at any time — not ‘necessary te cock shutter to 
view scene on groundglass. 

* Satin chrome trim, genuine leather covering, fully open- 
“ing back, heavily knurled knobs for easy gripping. ‘ 
* Uses standard 35mm cartridges —biack and white or 

color, 20 or 36 exposures. 


* Complete accessory line for 
tiffe, ete., ete. 
* = ‘equipped with either F3.5, F2.9, or F2— 50mm 


With “‘Beta’’ F3.5 Coated Lens 
With Angenieux F2.9 Coated Lens 


Extension Tubes . 

Carrying Case 

Filter Adapter for Series V Filters. . 

35mm Angenieux F2.5 a angle. 

90mm Angenieux F2.5 — 

105mm Elgeet Mini-Tel. “Ft aiid 

135mm Angenieux F3.5 — telephoto. 
(Prices chad federal tax) 


At Your Dealer's or Write for Literature 
DIRECTOR PRODUCTS CORPORATION 


570 Fifth Ave., N. Y. 19, N. Y. 





Camera Carrousel 





by JACOB DESCHIN 


Documentary Forebear 

Suppose you were reduced to your 
last camera—horrible thought!—-and 
that camera happened to be a decrepit 
old relic you dug out of some attic 
corner, a big awkward thing with a 
slow lens and no chrome. You’d give 
up? Probably. But listen to this. 


“A shoe shop in Paris”, by Eugéne Pn 


Back in the first quarter of this cen- 
tury there lived in Paris a photogra- 
pher who never had anything else but. 
Having been first a small-time actor, 
then a painter of sorts, he finally 
turned to the camera as the one me- 
dium that really meant anything to 
him, the one:outlet left to him for ex- 
pressing his feelings about things, 


namely, his love for his city and for all . 


that was in it. His camera was some- 
thing like that mythical ene you found 
in your attic, and it had a slow rectili- 
near, lens, so slow in fact that he 


‘| couldn’t stop action—think of that! 


So what did he do? He used to get 
up early in the morning when there 
was.no action to stop, when there was 
little or no activity to speak of. As he 
prowled up and down the streets, he 
would stop now and then, set his cam- 
era—if you could call it that (no 
chrome—jeepers!)—on the _ tripod, 
stop the lens down (he didn’t want 
to miss a thing) and let the plate 
soak up the precious image. Back in 
his humble quarters—four flights up, 
in the low-rent district—he developed 
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the plates, one at a time in a tray. 
When he had washed the plate and 
dried it, he made a print from it on 
gold chloride printing-out paper by 
daylight. And that was that—no trim- 
ming, no spotting, no retouching. And 
he sold the prints for pennies. 

The photographer’s name? Eugéne 
Atget [pronounced A (short a) chay], 


. now widely acknowledged as the fore- 


runner of the modern documentary 
movement. But for Berenice Abbott, 


‘who knew him during the last two 


years of his seventy-year life (1926- 
1927), he would probably now be for- 
gotten. After his death she acquired 
thousands of his plates and original 
prints, and brought them to New York. 
A selection of about 200, many of them 
the original gold prints, together with 
some printed by Miss Abbott, was ex- 
hibited recently at New York’s New 
School for Social. Research in the first 
comprehensive show of his work. 


A Paris street, with cobblestones. 


As we look at these pictures today, 
we know his Paris as he knew it and 
because, as Miss Abbott puts it, ‘“‘won- 
der was his emotion as he photo- 
graphed,” something of what he felt 
echoes in us. 

As I say, it proves nothing, or every- 
thing. It can prove, if you’re so minded, 
that “wonder” is still a swell gimmick 
for photographers, though felt too 
rarely these days, and jaded eyes and 
sensibilities our worst gremlins. 

—THE END 
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with this easy-to-use 


CHRONOS 


PHOTO ELECTRIC CELL 
EXPOSURE METER 


reves 5¢)4) 30 


10 wees 


Any professional will tell you that the only sure way to get just what you want 
on your negative is to use an exposure meter ... . a good one! THE CHRONOS 
is an automatic brain that tells you exactly how to set your lens by simply 
pointing the photo electric cell at your subject and then turning the EASY- 


TO-READ DIAL. 





No more under-exposed or over-exposed 


negatives ...no more missed shots... 
FEA LIGHT 
if you use THE CHRONOS. It has all of | ” ~ Weiehs¢ ner two ounces. 


these sensational features —-» —» —» —> © SHOCK-PROOF 
but very sensitive. 


Mail Orders filled. Add postage. ° HANDY 
Carry in watch pocket or shirt pocket, 


Liberal trade-in allowance. Ss aes tke aad each. 
© SIMPLE 
Easy-To-Read dial gives full information. 
© INEXPENSIVE ; 
Rock Bottom price for a 
high-precision exposure meter. 
© SEND FOR FOLDER C 











WORLD’S LARGEST CAMERA STORE KNOWN THE WORLD OVER 
110 West 32nd St. * 113 West 31st St. * New York 1, N.Y. * LOngacre 4-1600 
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ee 
OPERATING RANGE : 
Automatic controls with speeds 


to 1/1600 
A single knob controls shutter set- 





OPTICAL RANGE 
Interchangeable lenses 

Your HASSELBLAD comes equipped 
with the matchless Kodak Ektar Lu- 
menized {2.8 Lens, focal length — 
80mm. Accessory long-focus lenses 
135mm Kodak Ektar and 250mm 
(10 in.) Zeiss Opton Sonnar. All lenses 
are quickly interchangeable, 


FILM RANGE 

Interchangeable magazines 
You load roll-film in interchangeable 
magazines, each with an exposure 
counter. Switch films as you wish. You 
can use different film emulsions, color 
or black-and-white, in one camera. 


tings and the automatic interlocks of 
the film ad Built-in safeguard 

and indicators reduce possibility of 
error to the vanishing point. The 
focal-plane shutter has eleven speeds 
from | to 1/1600 second, and built-in 
flash. In the HASSELBLAD — as in 
no other “reflex” — maximum ease 
is combined with maximum operating 


range. 





such hange in a ‘nefley 


Every few years a new camera really makes history. Such a camera 
is the HASSELBLAD — the new Swedish “reflex”. A few 

of its features are briefly noted here. Full appreciation of the 
refinements of design that give this camera unprecedented 

built-in range must, of course, await your personal inspection. 


Prices—The camera, with 80mm Kodak Ektar f/2.8 Lens and 
24x2% roll-film magazine, $535 including Federal Tax. 

Accessory 135mm Kodak Ektar f/3.5 Lens, $250, and 250mm 
(10 in.) Zeiss Opton Sonnar Lens f/4, $421. 


<0 HASSELBLAD Tener suevish 


Write for the descriptive 
HASSELBLAD booklet to 


110 West 32nd Street 
New York 1, N. Y¥. 
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Your Assurance 
of Dependability 
and Time Proven 

Tohieticlailelie 
— Money-Back Trial — 


USED LEICA SALE 





Leica HC, Elmar f3.5 Coated $144.50 
Leica IIC, ‘“‘T’ Sonnar f2 174.50 
Leica ‘F’, Elmar f3.5................ .. 94.50 
85mm “T” Coated Sonnar f2 

Cpld for Leica 
35mm Summaron [3.5 W. 
90mm Elmar f4 Chrome me 
28mm Hektor f6.3 W.A. Coated.... 
imarect Finder 
Focomat 1C Autofocus Enlarger. 


BRAND NEW BELL & HOWELL 
Reg. Special 
8mm Companion, f2.5 coated..$ 99.95....$ 69.50 
8mm Sportster, f2.5 coated..... 109.95... 
(6mm Autoload, [1.9 coated... 214.50... 
16mm Automaster, f1.9 coated 274.50 .. 
“GUARANTEED FOR LIFE” 


SS 


' TWO ONLY!! 
Bell & Howell 70DA, 1” f1.9 coated 
Reg. $329.70 Only $219.50 


FROM OUR USED SPECIALS 
Argus C2, f3.5, R.F......... 





8mm DeJur Citation, f2.5 coated... 49.50 
Céntax 1, S f2 * -,- 99.50 
Kodak Medalist 11, Ektar £3.5 ctd.. 169.50 
CITE, BEB a. ocnscsveresecticgscsscneceers 59.50 
Argoflex ‘EF’ Synchro. -- 39.50 


mitchel 


CAMERA STORES, INC. 


127 West 50th Sf. (At Radio City 
New York 19, N.Y. 








—BRAND NEW! — 





behind the scenes 


news of the 


photo industry 





A hot time in Rochester 


When a concern the size of the East- 
man Kodak Co. has a fire, the chances 
are, it’ll be a beauty. And it was. 

When the last flame had died out 
last month on the fifth floor of a 
building containing photographic pa- 
per base, company officials inspecting 
the crisp and watersoaked remains 
found Eastman out $2,000,000. 

Luckily, the paper was raw stock 
and had not yet been coated with 
emulsion. If it had, the monetary loss 
would have been much greater. 

A spokesman for Kodak said the 
loss probably would not affect the com- 
pany’s ability’ to serve the trade. So 
you can expect to see business as 
usual wherever Eastman Kodak prod- 
ucts are sold—which seems to be just 
about everywhere. 


More production restrictions 


Most of the photographic industry 
is just about tearing, its hair out over 
contemplated metal restrictions that 
the government plans to put into ef- 
fect April 1. 

Unless a radical change occurs, the 
manufacturers of the simpler types of 
photographic matérials—fixed focus 
cameras, 8mm movie equipment and 
low .wattage slide and movie projec- 
tors are going to have a lot less alumi- 
num, steel and copper to work with 
than at present. Consumers will also 
be hit. 

The manufacturers have been asked 
to consider the first six months of 1950 
as a base period. Production is to be 
cut to 50 percent of the steel, 35 per- 
cent of the aluminum and 35 percent 
of the copper-brass which were used in 
the base period. 

Unfortunately, the base period, ac- 
cording to most manufacturers, was 
a low production period at best and 
the further restrictions will make 
much simple equipment as scarce as 
hens’ teeth. To be specific, the new re- 
strietion order will hit: 

- All stilfeameras with fixed focus 
or two-point focus; all 8mm cameras 
except specialized high-speed cameras 
capable of 100 frames per second or 


‘more; 8mm projectors; all still pro- 


jectors for 2x 2 and 2% x 2% slides of 


‘200 watts or less; enlargers with fixed 


lenses and diaphragms [f/6.3 and 
smaller; screens 30” x 40” or smaller; 
8mm motion-picture editing equip- 
ment; hand-held viewers with possible 
exception of stereo; 16mm silent pro- 
jectors with lamps below 750 watts, 
and accessories for all the above 
equipment. 


Something new in flash? 


First there was flashpowder, then 
flashbulbs and now strobe. The Eng- 
lish are completing the cycle. They’re 
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AQUA 


back to flashpowder—but in a new and 
novel way. : 

The Kissling flashbuttons, according 
to the British magazine, Amateur 
Photographer, represent an attempt to 
provide the photographer with most 
of the advantages of flashbulbs at a 
considerably lower cost. 

Briefly, a standard flashgun and 
synchronizing unit is used. In fact ev- 
erything is just about the same as with 
flashbulbs—except you don’t use flash- 
bulbs. An adapter fits where the flash- 
bulb would normally go. This adapter 
looks something like a standard elec- 
trical house fuse. On its top are two 
small holes.. The flashbuttons, small 
thin cardboard tubes filled with flash- 
powder have two prongs fitting into 
the two holes. Three different charges 
of flashpowder are available. 

Because the powder may not always 
arrange itself within the tube in the 
same way and the rate of firing can be 
changed by humidity, results are not 
always the same. The company recom- 
mends their use at 1/25 sec. 

For the Englishmen who have a hard 
time locating flashbulbs and a harder 
time paying for them when they do, 
the flashbuttons may be a Godsend. 
But the chances of .their acceptance 
here are smalk:»When firéd, the but- 
tons give a sharp spit and project a 
sheet of flame a foot long. There are 
large gray dust particles which may 
settle on furniture. The buttons, even 
if they make a hit with American 
photographers, hardly will be wel- 
comed with open arms by the Ameri- 
can housewife. 


File for the future 


A French manufacturing concern 
plans to introduce in the near future 
a completely automatic twin lens re- 
flex 2% x 2% camera with inter- 
changeable lenses. 


It’s not new but... 
The Purma camera is back! Photog- 


.. raphers who have taken up the hobby 


since World War II may not remem- 


“ber this British camera. It has a most 


unusual shutter and earns a post-war 


_mention. The camera is an eye level 


miniature equipped with a fixed focus 
f/6.3. lens. It makes 16 pictures on 127 
film. Now to the focal plane shutter. 
Hold the camera in the horizontal 
position, it works at 1/150 sec. Hold it 
vertically with the top of the camera 
to your right and you have 1/25 sec. 
Reverse the camera and you have 
1/500. The advantage of such a design 
is obvious. The expense of elaborate 
shutter dials and mechanisms is elim- 
inated. 

The camera was sold here before the 
war. It should make its reappearance 
soon.—THE END 
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See this 





How New KALART B-C KALART 


Flash Unit Keeps You From F) B.C" 


Missing Flash Pictures 


YOUR CAMERA 
GOES*HERE 


HY is B-C the greatest improvement in 

flash photography since Kalart first in- 
vented the synchronizer? How does Kalart’s 
exclusive built-in test light keep you from 
missing flash pictures? 

This new Kalart B-C Demonstrator tells 
you — in a flash. Look for it at leading photo 
dealers. Try the test light yourself. Notice 
when you press down on it that it gives a brief 
flash. That tells you two important things. 
The battery is O.K. The flash lamp is O.K. 

- Think what it means to be able to check 


KALA 


Kalart Speed Flash ¢ Kalart Focuspc 
Kalart Synchronized Range Finder 
aig Movie Editing Equipment ¢ Kalart || Can 
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| Demonstrator 
‘at your 


\dealer’s 





NEW 
LOW 
PRICE! 


KALART 
B-C FLASH 
UNIT WITH 

BUILT-IN 


TEST LIGHT 
NOW $4 4.30 











these two points instantly — before taking 
each flash picture. You save time, temper, and 
money. You stop missing flash pictures. 

To get the full benefits of B-C flash photog- 
raphy, get a genuine Kalart — the only B-C 
flash equipment with built-in test light. 

Kalart B-C flash units are available for 
cameras with or without built-in synchroniza- 
tion. For cameras with built-in sync, $14.30 
complete. Series wired flash extension units, 
with 20 feet of rubber covered wire and spring 
clamp, $9.85 each. Z 








FR e & once _— re one how to put an end to flash 


THE KALART COMPANY INC. « Plainville, Conn. Dept. C-2 
Please send free brochure on Kalart B-C Flash Units. 

Name 

Street 

City. 
Camera owned 

Name and address of photo cealer. 
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ELECTRONIC 
FLASH 


gives you candid 
portraits like this 


Because only Synetron 


Gives YOU crorion-rreezina” FLASH 


that lets you forget 

« Camera movement 
e Subject movement 
e Shutter speed 

e Special film 


e MORE, PORTABLE LIGHT 
7 \} \\\I ’ ° . . 
Gaves YOP sre cisrbaed wi 
design. 
e WIDER TONE RANGE 
(AN es youl than is possible with 


any flash bulb. 





° ‘ Qu TWO-LIGHT VERSATILITY 
(iV es \ one aimed with the camera, 
other for side lighting 
(accessory equipment). 


5 Hadley Street Cambridge 40, Mass. 





What's Ahead? 





by LLOYD E. VARDEN 


The quest for higher film speed 


In spite of the fact that modern, 
high-speed black and white films are so 
light sensitive that most amateurs 
tend to overexpose under normal light 
conditions, the search for higher speed 
materials (or methods for obtaining 
higher speed) continues in full swing. 
There are times, of course, when the 
available light conditions are such that 
the highest speed films and lenses are 
inadequate for successful photography. 
Therefore, there is no lack of justifica- 
tion for striving for still more film 
speed, or for devising more effective 
ways to utilize the sensitivity of pres- 
ent materials. 

Many methods for “pulling out” 
maximum emulsion sensitivity have 
been proposed. Hypersensitizing films 
before exposure, latensification after 
exposure, the use of high-energy de- 
velopers, the use of developers contain- 
ing accelerants of one type or another, 
e.g., amines, urea, thallous salts, etc., 
are all well known. Nearly all of these 
methods have drawbacks that prevent 
their general application, but for cer- 
tain purposes the gain in effective sen- 
sitivity provided is very useful. 


Two new approaches 


Two new approaches to the problem 
have been presented recently. They 
are entirely different in principle, but 
they have in common the fact that no 
gain in absolute sensitivity is achieved, 
but rather, an effective increase in 
speed is obtained by a fuller utilization 
of the light action on the emulsion. 

The first méthod was described by J. 
Rzymkowski in a paper entitled “A 
Method of Increasing Photographic 
Sensitivity by Tanning Development” 
which he presented at the Bristol Con- 
ference in England. This has since been 
published in the book entitled ‘“‘Funda- 
mental Mechanisms of Photographic 
Sensitivity,” Academic Press Inc., New 
York (1951). He found that in tanning 
development the action of the develop- 
er extends beyond the site of the silver 
halide grain. That is, the tanned or 
hardened gelatin when dyed black pro- 
duces a more effective image, even in 
the very low exposure regions, than the 
silver itself. The effective increase in 
threshold (shadow) speed is three to 
four times, although admittedly spe- 
cial emulsions would be required if the 
process were to be adopted generally. 
His procedure follows: 

A silver bromide emulsion is exposed 
through the base and developed in a 
solution containing pyro-catechol and 
a strong alkali, such as potassium car- 


PLEASE SAY YOU SAW IT IN MODERN 


bonate or sodium hydroxide. Little or no 
sodium sulfite is used in order to obtain 
maximum tanning action. One of the 
experimental developer solutions, and 
apparently the preferred one, con- 
tained 20 grams of the developing 
agent and 200 grams potassium car- 
bonate per liter. Approximately 5 min- 
utes developing time at 18° C is given, 
followed by a brief dip in a short-stop 
consisting of a 5 per cent solution of 
potassium metabisulfite. The emulsion 
is then treated in warm water (80°C) 
or in a 10 per cent solution of potas- 
sium salicylate at 20°C (room tem- 
perature). The last treatment removes 
the unhardened gelatin, leaving the 
tanned “relief” portion resting on the 
support. The relief image is finally 
dyed by immersion in a 1 per cent solu- 
tion of a black dye, known as nigrosin, 
for 20 to 30 minutes, followed by a 
brief water rinse and drying. 


Speed increase: 3 to 4 times 


There is a considerable increase in 
contrast in the process, but this could 
be controlled by use of proper emul- 
sions and variations in the time of 
dyeing. The important result is the 
marked increase in threshold sensitiv- 
ity, amounting to at least 3 to 4 times 
that obtained in a metolhydroquinone 
developer with the particular films 
tested. The explanation for the gain in 
sensitivity is not definite, but possibly 
it can be based upon Weigert’s theory 
of the latent image. In this theory it is 
thought that the light action during 
exposure is not on the individual silver 
halide crystals, but on micelles consist- 
ing of a silver halide crystal surround- 
ed by a sheath of gelatin and other sub- 
stances which together act as the units 
of photographic response. In normal 
development the micellar sheath does 
not become visible: only the developed 
silver grains are effective in producing 


_the image. However, in tanning devel- 


opment the silver particles are encased 
in hardened gelatin which, upon dye- 
ing, produces an intensified image. 
Therefore, in the very low exposure re- 
gions where there is normally insuf- 
ficient silver to produce a printable 
density, the dyed image is dense enough 
to give usable detail. (Electron micro- 
graphs of developed silver halide crys- 
tals show the metallic silver grains 
surrounded by an insoluble gelatinate 
substance which gives support to this 
explanation. ) 

The second method for gaining ef- 
fective sensitivity was announced re- 
cently by Dr. E. H. Land, President of 
the Polaroid Corporation. At a meeting 
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sale! 


Thousands of wonderful bargains 


in this annual, post-holiday stock clearing event 





Sensational Sale! 


Reg. $13.75 Sale $8.69 


Genuine RADIANT Screens 30x40, tripod screen with beautiful beaded fabric. 











Timers, 60-sec. electric 

Reflectors, 10-inch parabolic. 

Light stand, 3-sec. lightweight.... 

Home printing kit, famous-make 

Metal panheads. 

Zip loaders for dev. tanks.. 

Enlarger covers, plastic 

Lab aprons, clear plastic. 

Leudi exposure meter 

Precision lab scale with 97-g. weights.. 

Stereo hand viewer 

Plastic Gadget bag 

2x2 Slide File, all-metal, 162 glass or 324 cardboard. 
2x2 Slide File, all-metal, 150 glass or 300 cardboard 
2x2 Slide File, sturdy cardboard, 100 glass, 200 cardboard.... 
Metal table viewer for 2x2, 244x2% slides 

Silver slide masks, 2x2, (50) 

Albert Thermo-seal kit for 2x2... 

Spotlight, takes 150-W bulb 

Albert tripod, all-metal, 3-section, with head... 
Sunray Aristocrat Enlarger 

Albert all-metal print box, 4x5 

Viceroy enlarging easel, 11x14... 

Cine Pro Stripmeter 

Kodak Mini paper board... 

Washing assembly 





Sale Price 
$6.95 
-78 
3.29 
2.65 
2.95 
49 
1.29 
1.29 
-79 
11.95 
-79 
2.95 
2.65 
2.35 
1.69 
5.20 
.39 
4.95 
7.95 
19.95 
9.95 
7.95 
8.98 
1.98 
3.39 
1.69 


USED STILL AND MOVIE CAMERA BARGAINS 


When New Sale Price 


Voigtlander Bessa, cpld. r.f., Helomar f3.5...................000 $110.00 
Ikonta B, compur shutter, Tessar ESE ; 

Univex Mercury II, bit.-in synch., Cintar f2.7.. 

Argus C-2, cpld. r.f., anastig. f3.5 

Contax I, cpld. r.f., Sonnar f2 

Monitor 620, dbl.-ex. lock, anastig. f4.5. 

Retina IIB, cpld. r.f., blt-in synch., f2.... 

Kodak 35, cpld. r.f., blt.-in synch., f3.5 

Agfa Karomat, cpld. r.f., sequence pix. Xenon f2 

Zeiss Contessa, cpld. r.f., blt-in synch., bit. in meter 

Super Baldina, cpld, r.f., Xenon f2 .. 150.00 
Argus C-3, cpld. r.f., 3.5, complete . 69.50 
Perfex 55, cpld. r.f., blt.-in synch. f2.8. . 49.50 
Exakta VP, slow speeds—12 sec., f3.5. . 75.00 
Agfa 120, compur, anastig. f4.5.......... . 65.00 
Foth Derby, cpld. r.f., anastig. f2.5.. .. 85.00 
Foth Derby, cpld. r.f., anastig. £3.5...............c00000 

Voigtlander Brilliant, reflex, anastig. f7.7.......... iets 

Voigtlander foc. Brilliant, Heliar f3.5..... - 
ere 

Reflex Korelle, f.p. shutter, Xenar f2.8 

Rolleifiex, 4x4cem, Tessar f3.5. - 
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$69.00 
59.00 
29.95 
29.00 
79.00 
33.50 


57.00 
115.00 
127.00 

68.00 

42.50 

29.95 

49.50 

39.50 

59.50 








Reg. 

Hand Flash Unit... cidlipeetesiidibes.. aa 
3-sec. hard rubber ‘developing tank, up to ‘4x5. spicvinieeecce’ See 
All-metal negative-film chest, envelopes, fluid, index, lock. 5.95 
35mm Master rewinds 29.50 
Negative dri-wrack, 828 to 35mm strip 1.95 
Enlarging lens, 2”, f4.5, Waterhouse stops ou 15.00 
Magnifying reading glass, 4”, round, metal rim. soe 4.95 
Oil Coloring sets —— > 
Deckle-edge trimmer, 6”... 10.00 
Kodafiector Senior light kit. .... 25.00 
Univex 8mm _ viewer-editor 
5x7 Safelight filters, yellow, red, dark green, dark —? 

light-dark red.. 
2x2 Hand viewer.. 
Metal film clips 
Hand viewer for BIG TBA. ..........0:cscccccsegescspesccesseeee es 
Crown-type Tripod, strong wood construction..................... . 12.50 
Reel Chest, all-metal 


3.95 
: 4.95 
Famous-make Stereo viewer. .................:ccccccessscseesesereeeeenees ; 9.95 


Sale Price 


-98 
2.95 
2.54 

11.95 

-98 

3.97 





TERRIFIC Values! 


price, 
$1-49 each 7 for $10.00 
Plus-X reloads, 20-ex. cartridge 
-49 each 7 for $3.00 





35mm ANSCO COLOR RELOADS. 20-ex. cartridges, daylight or tungsten. Guaran- 


teed fresh safety film. Not to be confused with movie ends often sold at a lower 











When New Sale Price 


4x5 B&J, cpld. r.f., flash, K.A. lens ‘ 210.00 
24%4x3% Speed Graphic, cpld. r.f., Tessar f4.5 

34%4x4% Speed Graphic, cpld. r.f., flash, Ektar f4.7. . 275.00 
6x9 Kawee, compur, Trigplan f4.5...............:0000000 55.00 
6x9 Kawee, compur, Jasconar, £4.5..............ccccsssscesseeseeseeneees 59.00 
9x12 Zeiss Maximar, compur A, Tessar £4.5.............:...cc0000 75.00 
9x12 Fotos, vario shutter, f4.5................. . 45.00 
8mm EK 8-60, f1.9, case 

8mm RéVere 88, #25 

8mm Revere 99 turret, f1.9 foc., 1%"-43.5, case o 

Cm Te TI Cassin cccnssttsgn deve ccnccvnsasencnectscceztnsesersvecces : 

8mm Bell & Howell Sportster, f2.5, 114” 3.5, w.a. attach... 

8mm Revere magazine, f2.8, 

DeJur Fadematic magazine, f2.5, 8mm 

DeJur Embassy magazine, f2.5, like new, 8mm.. 

I Ts Tis dce ce terrectrerscsciveecscssnersemnersssneen 

16mm Keystone A-12 Turret, f1.9 focusing.. 

B&H 70-D Turret, f1.5, 16mm 

16mm B&H Autoload magazine, fl. 

Kodak 16mm magazine, £1.9..............c.::cccssessesrneseseenenees 

Revere magazine 16, f2.5........... 
Simplex Pockette, f3, 16mm mag. 





he house of personal service’’ 


otoshop 
[TVC. 136 WEST 32nd STREET 


NEW YORK 1, N.Y. LO 3-1973 
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125.00 
129.00 
169.00 
29.00 
34.50 
44.95 
24.50 
79.50 
49.50 
99.50 
47.50 
79.50 
69.50 
89.50 
78.00 
57.50 
115.00 
125.00 
114.95 
112.00 
85.00 
25.25 
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WHAT’S AHEAD? 
(Continued from page 26) 


of the American Institute of Physics 
in Chicago, Dr. Land took a picture of 
the audience in 14 second at f/4.5 with 
an illumination of slightly less than 
one foot-candle. Under these conditions 
the film requires an effective speed of 
approximately A.S.A. 3000. Actually 
the negative film emulsion is not great- 
ly faster than that used for regular 
Polaroid film. Only the developer con- 
stituents and the characteristics of the 
positive forming layer, which is not 
light-sensitive, are very different. 
Although Dr. Land did not give the 
details of how the increase in effective 
speed was accomplished, it is not diffi- 
cult to speculate on an explanation. It 
is well known that in the very low 
regions of exposure, negative contrast 
is too low to give satisfactory tone 
separation in’ prints, even on the hard- 
est grades of paper available. It is also 
known that the amount of silver in a 
normal photographic print is much 
greater than it would have to be if the 
silver could be made to rest entirely on 
the surface in a form that had a maxi- 
mum “covering” power. It would seem, 
then, that what Dr. Land has accom- 
plished is a method for forming a posi- 
tive image which has the correct con- 
trast relationship to the low contrast 
of an extremely underexposed nega- 
tive, but requiring only a small amount 
of silver of very high covering power 
to produce the end result. 
- Both of these methods open new 
avenues toward higher effective film 
speed. However, in judging any pro- 
posal for increasing speed one should 
not overlook the fact that you can 
often expose regular high-speed films 
at A.S.A. ratings far in excess of the 
published values and obtain perfectly 
acceptable negatives. If higher than 
normal graininess can be tolerated, 
along with some compromise in tone 
reproduction, high energy developers 
will give “amazing increases in film 
speed’’—as some of the current adver- 
tisements say. Perhaps these new ap- 
proaches will lead to high effective 
film speeds without the usual disadvan- 
tages. Let’s hope so.—THE END 


BAAAAAAAAAAAAAAAAAAAAAAALA 


“There’s nothing like a twin-lens 
camera when you have to shoot 
rapid action.” 
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(ELI | WY Pietupe 15 
only half the fur! 


View it, store it, protect it...in BRUMBERGER 
ACCESSORIES...for a lifetime of pleasure! 


FOR MOVIE FANS! 


; if 7 
. REELCHESTS )» (je , ity 
Ail steel, portable, with finger-tip reel release. 
#1008 holds 12-8mm 200’ reels and cans ... $6.50 
8mm 300’ . . $7.50 8mm 400’ . . $7.95 
' #1016 holds 9-16mm 400’ reels and cans . $7.50 


REELS & CANS : 

_A precision pair — handsome, special-temper steel 
reels that retain their shape — cans that open and 
close easily. Handsome oven-baked hammertone. 
8mm or 16mm200' . . . . reelorcan 45¢ ea. 
8mm 300’ or 400’; or 16mm 400’ reel or can 55¢ ea. 


4 SLIDE VIEWER 


be — Versatile, centers all slides up to 24” 
<a 14 3 Handsome, sturdy, with large fens for 
: eo Te | brilliant illuminated views. Complete 
: : bea ; with bulb, on-off switch and cord. 
SLIDE FILES p- : a #1225 Viewer _. Only $6.50 
Safe, orderly way to store slides. Hand- E f SLIDE BINDERS 





. Some, inexpensive — conveniently - in: "ait 4 

» dexed. Sturdy all-steel construction. : Simple, safe, inexperisive protection for 

#1150 holds 150* metal or glass 2”x2” valuable slides. All steel with glass — 
binders : $2.95 : ' _ Simply snap together; snap apart. 

#1100 holds 100* metal or glass 2%” #1156 for 35mm, box of 20... $1.79 

x 2%” binders $3.95 ’ #1157 for 35mm, box of 120... $8.95 

Also in other sizes. 2 Also for. Bantam and 24%4”x2"% slides. 





4 STEREO VIEWER 
| < Colorful, lightweight, sturdy polystyrene. 
Brilliant 3-dimensional image — fine op- 
tically ground lenses. Battery operated — 


push button light switch. 
4 STEREO FILES. chs ota oT 


pal aslo cetet tmones #1265 (less batteries) . 
safe storage for stereos. All steel, 
portable, with handle, snap locks. STEREO BINDERS 


}>- #1411 Single-tier, for 50* metal or glass simple easy to use, accurate” Self align- 
inders (in groups) and viewer. . $3.95 ing and centering between glass, a 


‘binders and stereo viewer. . . . $6.50 red. ’ 
__ #£116 Twotier, for 150° metal or glass ‘one ‘aid shett ael et 


‘mss twice as many cardboard -mounts 


Write for Free Catalog: 
ae BRUMBERGER 
34 Thirty-Fourth St. Brooklyn 32, WN. Y. 


See us at the National Photo Show « 71st Regiment Armory, New York e Booth 69-70 « February 21-24 
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An Exciting Once-A-Year Event! We Sweep Clean! 





SCHNEIDER ANGULON 
90mm Ctd. £6.8 Wide-Angle Anastigmat 


Full Synchro (M-X) 
Shutter 





Ship. Wt. 2 Ibs., 


Save $30.00! 


(sss VIEWLEX V-33 


a. x2 SLIDE PROJECTOR 


1 Distortion-Free Ctd. £3.5 Luxtar Lens 


PLUS: teivoo screens 


TOTAL LIST 
VALUE $77.45 

































Illumination 








o- = — 


LEICA lilt 


Keep your present lens...n0 lens sup- 
plied. Generous allowance on earlier 
Leica models 

DON'T MISS THIS OPPORTUNITY 


Get Ready for bro tsaone Qito 
m Shots up to 1/1000 Second 
for Wif......24.00  § tac 


cma 


























0! BRAND NEW Latest 35mm 


E EXAKTA V 


‘oated £2 Zeiss Biotar Lens 


» D13” 


s Case ~ 12.00 
© 3 Extensin Tubes— 16.39 


Save $152,001 LATESS 


| AMPRO STYLIST 


lomm aes Projector 


te 248e 


© Alnico Speaker 
© Coated f1.6 Lens 
\ © 750-1000 Watt Illumination 





























PONY 828 Kodak, ¢f4.5*........ 31.15 22.50 
SIGNET 35 Kodak, ¢f3.5°, RF 92.50 67.50 
STEREO REALIST, hy « oF... - 159.00 109.50 


LEICA G, IA, San Summer, RF. 
LEICA Ile, #2 Summitar, RF. 

LEICA HIF, ¢f3.5 Elmar, RF*.. 
CONTAX I, £2 Sonnar, RF ..... 
CONTAX Il, £1.5 Sonnar, RF.. 
CONTAX Ill, 1.5 Sonnar, RF.. 
CONTAX IIA, ¢f1.5 Sonnar RF* 488.00 299.50 

Average Shipping Weight 5 Ibs. 


sb 









35mm ¢f3.5 Summaren w. ang 123 2.40 


90mm ¢f4 Elmar tele, chrome 132.60 
135mm ¢64.5 Hektor tele....... 165.00 129.50 
IMARECT Finder 35mm-135mm 49.00 37.50 
OMNICA Deluxe Case for 

leica, Lenses, Accessories 
TEWE Universal Finder............ 59.95 3450 


Average Shipping Weight 3 Ibs. 
oO REFLEX CAMERAS 








Kodak REFLEX, ¢f3.5 50 
Kodak REFLEX Ii, ner case 161.00 114.50 
ROLLEICORD Ila, (73.5 Zeiss... .......... 89.50 
AUTO ROLLEIFLEX, £3.5 Tessar . ceenpassve 139.50 

AUTO ROLLEIFLEX, LATEST, 
Synch. ¢f3.5* Xenar... 248.00 179.00 

AUTO ROLLEIFLEX, LATEST, 
ach. ¢f3.5* Tessar... 268.00 196.00 

Zeiss IKOFLEX Ila — Latest, 
B® TERRE .ncrccrrcersseseesers 6.00 119.50 
Zeiss IKOFLEX Ill, (2.8 Tessar .......... 132.50 

Average 6 Ibs. 


PB, 

KODASLIDE TABLE viewel 97.50 69.50 
SKAN 2x2, 200W blwr cooled 39.95 24.95 
Average Shipping Weight 10 ibs. 

Ms ENLARGERS 


=e 


Versatile Il, up te 3¥x = 





OMEGA D2, 4x5, 54" 4.5, cond 215.12 139.50 








Average 40 Ibs. 
¢ Coated lens * Flash ant 
| RF Coupled Rangefinder 
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"Save $7.61! BRAND NEW! 


DISCONTINUED MODEL 


KODASLIDE 1A «:. 


2x2 SLIDE PROJECTOR 21 85 


@ For 35mm er Bantam Slides 
Ship. Wt. 7 Ibs. 









@ 150W ILLUMINATION 
@ DOUBLE CONDENSER 


Save $54.50! Latest KODAK 
| ust 
a $168.50 


Shatter 00 
Ctd.f2 Xenon Lens 
7 chronized for Flash Ship 
© Sept Sim and thomer Winding og 





Below Original Wholesale Cost! 
Save $85.45! BRAND NEW! 


BELL & HOWELL 
IAUTOLOAD == 






Movie Camera * 


f1.9 Ctd. B&H Super Comat Lens sridss 





wove sree | GUARANTEED 30 
© Stage Frame Exposure for LIFE 

@ Lock fer Continveus Run | by BELL & Hi 

© Built-in Exposure Guide Ship. Wt. 10 Ibs. 











ii wm AUTOMASTER 16g 
16mm MOVIE CAMERA 3Lens Turret Comere with Cid. 11.9 


Super Comat Lens in Focusing Mount Ship. Wi. 11 Ibs. 


+s 
‘Tt 1 $274, 9s 











Get Sparkling Projection of your slides or movies. 
Screen Weight Adjustable te most convenient View- 
ing Angle. Folds compactly for storage or carrying. 
Only 8.19 
Only 9.64 











Ship. Wi. 10 ibs. 


ave $30.00! Latest 35mm 


“wee ARGUS C3 
39°, 


© ideal for Color or Bieck/White ” Ship. We. 7 Ibs. 










Save $55.45! BRAND NEW Latest 


EIGOR 115 3. conve $1993 


94° 


Ship. Wt. 30 Ibs. 


Save sanoet — Ae Latest 





PLUS: Coupled Rnpofieder, Installed 
PLUS: 3-Coll Pleshgon, with Reflector, Selene d, Cord, tnstalled —P- Wt. 10 Ibs. 
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Every ltem Priced for Fast Sale! Order Now and Save! 








e Built-in Flash 


SAVE $25.35 ON 
famous German 


2%X 2% 


REFLEX 
CAMERA 


with £3.5 Coated Lens 
PLUS FLASH GUN--LEATHER CASE -- 
LENS SHADE and FILTER HOLDER 


¢ Four Shutter Speeds 
e Twin-Lens Focusing 


coon 


39° 


LIST $65.30 
Ship. Wt. 9 Ibs. 











/ PRAKTICA 


=) he xh b {3.5 own Ae _ 


ICONTAX IIA 


|T-Ctd. £2 Sonnar Lens 


cam 


Save $56.00! BRAND NEW! 
35mm Flash-Reflex Camera 


LIST 
$135.50 


Ship. Wt. 6 Ibs. 


Seer Flash towne na 
Speeds 1/2 to 1/500 Second 
Reflex and Sports Finder 


Save $190.00! Latest Model 
ust 
$444.00 


254 


Ship, Wt. 5 Ibs. 


@ Built-in Flash Synchronization 
> to pane tho Ml Second 


SAVE on Like New, Latest Model 


EXPOSURE METERS 


Save $80.50! BRAND NEW 


DISCONTINUED 
4x5 


uinnot TECHNIKA III 


UST $249.50 00 
Triple Extension Bellows 
Front and Bock Swings ond Tilts 


© Takes Standard Press Accessories Ship. Wi. 12 Ibs. 


35mm PEERLESS gall 


RIYA, 95 


PEERLES! 


415 LEXINGTON AVENUE 


NEW YORK 17, N.Y. 


NOW! The largest Display of Cameras in the World !/ 


Fepruary, 1952 


e MU 


ma 


&%. | 8... MOVIE EQUIPMENT 


MOVIE CAMERAS New 
B&H SPORTSTER, ¢f1.9........,... ~ ee 
B&H TRI-LENS, turret, ¢£2.5.. 
B&H MAGAZINE—8, ¢f1.9.... 169.95 
BOLEX H-8, 3-lens turret, 

P lens . 314.00 

. 150.95 

79.50 

. 58.50 

78.00 
69.50 


CINE KODAK 8 Mag., fl 9. 
DeJUR CITATION, ¢f2.7 ....... 
KEYSTONE K-36, ¢f2.8 = 
Keystone OLYMPIC, ¢f2.5 
Revere 55, ¢f2.8... a 
Revere 88, 2.5. 72.50 
Revere MAG., 2-lens tur, £'2.8 119.50 

Average Shipping Weight 6 Ibs. 

MOVIE PROJECTORS 


750W.... 235.00 

DeJUR “750", 750W .............. 149.50 
KEYSTONE K-68, 750W... 

REVERE 85, S500W...... - 

REVERE DELUXE 90, 750W 

Average Shipping Weight 30 lbs. 


& 16... MOVIE EQUIPMENT 


MOVIE CAMERAS New = Used 
B&H FILMO 7O0DA, 3-lens, £1.9, barns 
3” €3.5, Wem F272 coccceees 269.00 
BOLEX H-16, latest, 12" ¢f1.9, 
3” €f3.5, 15mm ¢f2.8 .... 
CINE KODAK MAGAZINE, f: 
Brand New 
REVERE MAG., ¢f2.5... 94.50 


Average Shipping Weight 12 Ibs. 
@ PRESS eee 
2Max3% CENTURY GRAPHIC an 
¢#4.5* Trieptar 109.50 77.50 
2Max3e ‘tome SPEED GRAPHIC 
£4.5 RF, flash tripper, gun . 109.50 


2%4x3% PACEMAKER SPEED 
¢£4.5* Optar, Optical Finder 


114.50 
. 124.50 
159.50 89.50 


na 75 229.00 


"32 
. 157.50 


241.40 


gun. oo concenee | SURED 
4x5 Anniv. SPEED GRAPHIC 
£4.5 RF, flash oan 
4x5 BUSCH 4 Pease 4.7 RF, 
250.33 99.50 


164.50 


. 12450 


solenoid, flash gun 
4x5 Pacemaker CROWN (847 
RF, solenoid, gun.......... 270.33 
Average Shipping Weight 12 Ibs. 





Fs iis 





SPECIAL SALE of 


SOUND PROJECTORS 


Save $30.25 on Sensational 
-IN-A-MINUTE” 


POLAROID 


GLEL aes 


LAND CAMERA 


Qs0 


is * Conted = @ Built-in Flesh 
lens Synchronization 


List $89.75 








Save $20.00! BRAND NEW 
2% x 3% Twin-Size 


BOWER-X FLASH Camera 


Ctd. £4.5 Schneider Aedoom ts lows 


Made in Germany @ Speeds 
up te 1/200 Second @ Waist 
and Eye-Level Finders 
@ Takes Eight 24, x 3% 
or Sixteen 1% x 2% Pie- 
tures per Roll @ Body 
Shutter Release 


YOU SAVE $20.00! 


PEERLESS SPECIAL 
OMLy eeeee 


3, 
FEDERAL 269 


2% x 3% ENLARGER 
with 3%” {6.3 Anastigmat Lens 


wi. 
we ust $39.75 


2 
@ 214x314 Negative Carrier 
@ Can be Stored in Small Space 


Complete with Lamp, Focusing Target, Manvel! 














1.58 139.58 

460.00 149.50 

750M, 12” Speaker, 2000 ft. film capecity.495.00 
ADD EXPRESS CHARGES 

10 DAY TRIAL WITH FULL 

MONEY BACK GUARANTEE! 

ONE FULL YEAR OF SERVICE! 





¢ Coated Lens 
* Flash Shutter 
RF Coupled Rangefinder 


All items offered subject to 
prior sale! 











Add estimated shipping 
costs; we'll refund every 





STORES 


7-1000 


OPPOSITE GRAND CENTRAL TERMINAL 


PLEASE SAY YOU SAW IT IN MopERN 


ae 
149.50 BS 


Dept. M2 


Save $25.00! BRAND NEW! 
35mm SINGLE-LENS REFLEX CAMERA 


wat RAKTIELEX II 


Coated £2.9 Victar Lens 


EEESs & 
PEERLESS CAMERA ST 


e 415 Lexington Avenue, New York 


(Please Print) 


| Please send me FREE your illustrated BOOK OF camera fi 
BARGAINS from your stock of over 100,000 photo items. 
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An't buy 4 camera with 
a bottle glass lens! 


Assure yourself of 
the ultimate in home 
movies. Know what 
it takes to make a 
fine camera lens. 


Nou woul 







1. Design. The finest lens designs are developed to meet the 
speed, focal length and performance desired. 


2. Materials. There must be a large selection of glass of the 
highest quality to meet the specific requirements called 
for in the original lens design. No compromise on 
quality because of inadequate stocks. 


3. Specialization. Volume manufacture leads to greater 
know-how and higher quality . . . consistency and uni- 
formity. Wollensak are lens specialists and are one of the 
world’s largest manufacturers of photographic lenses. 


4. Craftsmanship. Precise mounting of lens elements in lens 
barrels to insure finest lens performance. 


5. Inspection. Step by step testing to guarantee quality of 
each lens ... 100% inspection of all elements. 


Raptar is neither a construction nor a formula but a trade name 
designating the highest standard of lens performance ... your 
assurance of the ultimate in lenses. 











THE LENS MADE TODAY FOR romana REQUIREMENTS 


, 14" #/2.5 


6.5mm f/1.9 z 
WIDE ANGLE TELEPHOTO 
This lens delivers 3 


Here’s a wide angle 
time magnification 


lens with the highest 
speed covering the and high speed with 
highest resolvin 


greatest angle... 4 : ith 
77 ne power without sacri- 
$5 5 tax ficing contrast. 


$7 with times the area of a 
See your photo dealer for other quality Raptar lenses. 


tax normal 4” lens. 
Ask your dealer for a copy of the new revealing folder 
“What You Should Know About Wollensak Lenses.”’ 














prev’ WHERe VG 
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New products 


Rectaflex Junior 35mm Camera 


The Rectaflex Junior is a single lens 
35mm reflex camera similar to the 
more expensive Rectaflex. The only 
difference is a slower shutter speed and 
slightly less expensive lens. 





The Junior has eye-level focusing, 
shutter speeds from 1 to 1/500 secs., 
and is synchronized at ali speeds for 
flash and strobe. It comes with either 
a Beta f/3.5, Angenieux f/2.9, or 
Schneider Xenon f/2 lens. The Junior 
has an all-leather covering, chromium 
trim, and heavily knurled gripping 
knobs. Price: $189.50 to $219.50, de- 
pending upon the lens. For further in- 
formation write: 

DIRECTOR PRODUCTS INC. 
570 FIFTH AVE., NEW YORK, N. Y. 


Synchro-Compur Shutter for Range- 
finder Bessa Il 


Two new shutter improvements have 
been added to the Rangefinder Bessa 
II. It features an M-X full synchroniza- 
tion setting and an increased shutter 
speed to 1/500. The ‘“‘M”’ is for use with 
all wire-filled flashbulbs, the “X’’ for 
use with electronic flash. A tiny lever 
changes settings. For price and other 
information write: 


WILLOUGHBYS 
110 WEST 32 ST., NEW YORK 1, N. Y. 
Jen B-C Pocket Flash 


The Jen B-C Pocket Flash is a new 
flash gun. It is manufactured by the 
same company which up to now has 
manufactured flash guns only for the 
Leica, Kardon, and similar cameras. 





The Jen flash includes a battery 
case, reflector, shutter cable, conden- 
ser, battery, and, when collapsed in its 

(Continued on page 34) 
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KENFLEX 














it. as F3.5 viewing lens and F3.5 coated 
pictire taking lens. Shutter speeds from 
1/16%h to 1/200th. Built-in flash, cocking 
shutte «, body release, depth of field scale, 
magn fier, sturdy all-metal construction. 








- Twin Lens iinn te, 24 x 3s 
7 BOWER — 
_. $3950 15% x 2/4 ZEISS CAMERA 
- SUPER IKONTA A : 
with coated Tessar F3.5 lens and Built-in flath. With Kelart Flash Gun ond J 
S. 2 the picture you'll get before you take fF if New $172.00 Eveready Leather case 


only *104°° .... 


* Coupled range finder 
* Compur rapid shutter to 1/500th 











Reg. $50.00 
ALL THREE. . .ONLY 













$3895 


With Schneider F4.5 coated lens in Vario Shut- 
flash, speeds from 1/25th. to 










for 







shutter speeds 1 second to 1/1000th. 
So eens 


a "249% 


ee oe 
above, chrome mount. 















xenon awe 
Sau; *25.50/ New 2%x2Ve— 
Voigtlander 
BABY BESSA 66 
V ah coated Voigtor F4.5 lens in 
rapid shutter. Spaclitom teers 1/anee 
SPECIAL $ 
Vormerly $60 345° 


With Vitar F3.5 lens, compur rapid shutter... 








Camera aud Flach Unit 
35mm. BALDINETTE 
flash synchrovization 


Se aD ) 
AND KALART 8C MUL’ 


$75.00 Both 








Saue $30.50 on 
ARGUS C3 OUTFIT 


A complete outfit for showing your black and white or 
color slides to perfection ... at a BIG savings. 


ARGUS C3 
CAMERA 


Coated F3.5 lens, 
Case and Flash Gun 





PLUS: _— $.V.E. SLIDETTE PROJECTOR 
with 150 watt lamp (formerly $32.70) 
40” x 40” BEADED SCREEN with Tripod 
Reg. $115.00 
COMPLETE OUTFIT $g4°° 


CAMERA, CASE and flash gun......... $69.50 





SALE ON FLASH EQUIPMENT 
indoor pictures in black and white or color are easy when 
you use one of these fine units. Sims flash units are ap- 
proved by Carl Zeiss, Inc. for use on Zeiss tkon comeras. 


SIMS FLASH UNITS 
Series E Formerly $28.50 
Gp bean 


with batteries, and built-in 
po oe al ose 
= age 
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(he Chard. Ccchange SLASHES PRICES ON CAMERAS AND LENSES 


This is a very small listing of the hundreds of “buys” 


available. If the camera or lens you're after isn't 


listed simply drop us a card. You'll get a prompt answer. Top prices paid for your old equipment in trade. 


35mm CAMERAS AND LENSES § wrennew Used 








Universal Mercury Il, coated F2.7, case... 27.50 
Kodak Retina |, Ektar F3.5, compur, case... 9, 39.50 
Kodak Retina IIB, ctd. Xenon F2, Synchro.... q 75 108.50 
Kodak Retina HA, ctd. Ektar F2, compur R, case 207.50 89.50 
Kodak 35, R. F., ctd. F3.5, Synchro, case... LN. 97.00 52.00 
Argus A2, coated F4.5 lens, ee 27.50 15.00 
Argus C3, coated F3.5, case, flash gun......L.N. 69.50 39.50 
Bolsey B2, coated F3.2, Range Finder........L.N. 73.50 49.50 
Voigt. Vito II, ctd. F3.5, Prontor Synchro....L.N. 54.50 34.50 
Voigtlander Vito III, ctd. F2, R. F., Synchro...N. 159.50 109.50 
Voigtlander Vitessa, ctd. F2,R.F.,SynchroL.N. 159.50 109.50 
Agfa Karomat 36, coated F2, Range Finder, 

Full Synchro, case. LN. 179.50 118.50 
Kine Exakta |, coated Biotar F2, case................ 275.00 139.50 
Stereo Realist, coated F3.5, Range Finder..L.N. 162.50 109.50 
Videon Stereo Camera, ctd. F3.5, lenses....L.N. 99. 79.50 

KINE EXAKTA LENSES keg. Special 
58mm Primoplan F1.9 coated.................. LN. 110.00 69.50 
40mm Hugo Meyer F4.5 ctd. wide angle....new 


40mm Schneider F4.5 ctd. wide angle........ 
75mm Zeiss Biotar F1.5 ctd. Telephoto..... 

85mm Steinheil F2.8 ctd. Telephoto.......... 
105mm Wirgin F4.5 coated............ = 
135mm Zeiss Triotar F4 coated.. 
135mm Schneider Xenar F4.5 coa' 
180mm Tele Xenar F5.5 coated....... 


LEICA CAMERAS AND LENSES 


Leica IH, Summar F2, Synchro, case.................. 
Leica II/A, Summar F2, case............ , 
Leica 11IC, coated Summitar F2, case... 
Leica IlIC, Summitar F2, case.......... 
Leica IlIC, coated Elmar F3.5, case... 
Leica IIIF, coated Summitar F2, case... 
35mm Elmar F3.5 W.A. uncoated lens... 
35mm Elmar F3.5 W.A. coated lens........ 
35mm Summaron W.A. F3.5 coated. 
35mm Zeiss Biogon F2. 8 coated ee 
50mm Elmar F3.5 
50mm Elmar F3.5 coated................-.sssesesssees 
50mm Summarit F1.5 coated.. 
85mm Steinheil F2.8 coated 

























85mm Summarex F1.5 ctd. lens, sunshade..L.N. 325.00 
90mm Elmar F4 coated, black. ... 125.00 69.50 
90mm Elmar F4 coated, L.W., chrome... N. 133.00 83.50 
90mm Kilar F3.5 ctd., with reflex housing.new 149.50 119.50 
135mm Hektor F4.5 150.00 69.50 
135mm Hektor F4.5 coated, L.W., chrome..t.N. 175.00 129.50 
135mm Zeiss Triotar F4 coated.................. LN, 89.50 59.50 


Automatic Rollei., Tessar F3.5, Solenoid, 


CONTAX CAMERAS AND LENSES 
Contax |, Sonnar F2, Range Finder, case.......... 
Contax Il, Sonnar F2, Range Finder, case.......... 
Contax Ill, Sonnar F1.5, R. F., meter, case........ 
Contax IIA, Synchro, T ctd. Sonnar F2, case L.N. 
Contax IIA, — T ctd. Zeiss Opton 

F1.5, ¢ 
35mm Teiss Biogon F2.8 coated, LW... 
50mm Tessar F3.5 
50mm Tessar F3.5 coated. 
50mm Tessar F2.8 ted. 
50mm Sonnar F2 ited 
50mm Sonnar F1.5 ited 
85mm Sonnar F2 ted 
85mm Sonnar F2 coated L. W. chrome..........L.N. 
135mm Sonnar F4 
135mm Sonnar F4 coated L.W. chrome......L.N. 
135mm Sonnar Opton F4 coated, chrome..L.N. 

ROLL FILM CAMERAS 
Zeiss Super Ikonta A, Tessar F3.5, case............ 
Zeiss Super Ikonta B, Tessar F2.8, case............ 
.~ a Ikonta B, coated Tessar F2. .. 
ro 
reise $ Super !konta BX, Tessar F2.8, case.......... 
Zeiss a Ikonta BX, coated Tessar F2. 8, 





on 
LN. 





























Synchri l 
Tkonta C, coated Tessar F3.5 compur = 
hro 





vind Perkeo ll, coated Skopar F3. *. 





Sync 
Veintonder — WR. F., ctd. Skopar F3: 5 
Synchro, ca 
* = Kodak Tourist, Kodet Lens, ‘Sc, . 


Six 20 Kodak Tourist, coated F4.5, synchro LN. 


REFLEX CAMERAS 

Exakta B chrome, F3.5 lens, case................ L.N. 
Argoflex E, coated F4.5, case. 
Ciroflex B, coated F3.5, CAS€...............-cssvesessneee: 
Ciroflex C, ctd. F3.5, Rapax shutter, case 
Ciroflex E, ctd. F3.5, Rapax Synchro, case, 

flash gun 
Kodak Reflex |, coated F3.5, Synchro, case...... 
Kodak Reflex II, coated F3.5, Synchro, case L.N. 
Rolleicord Il, F3.5 lens, Synchro, solenoid........ 
Standard Rolleifiex, Tessar F3.5, case... : 

















“case. 
— Rollei., ctd. Tessar F3.5, Synchro, 


Zeiss Ikoflex lA, ctd. Tessar F3.5, un, 
case 








L BUYS IN UNUSUAL CAMERAS © MANY OTHERS AVAILABLE © 


SPECIAL 
Plaubel Makina lS, coated F2.9, Range Finder, roll holder. 





Plaubel Makina Il, (builtin flash), latest‘Model, coated Auticommar F2.9, case, special shade, F.P.A.,.roll rr 





GR. glass, filter, flash gun 


3% x 4%" Kalart |, Flash ‘Gun, Range Finder, F4.7 coated lens, F.P.A. 


= 





3% x-4%" Technika Linhof, Ce back, 13.5em: Tessar F4.5, Compur shutter, 11.5cm Zeiss Tessar F4.5; 


Compur shutter, 8cm Meyer 





need, includes 7 ho! 


6.3 wide angle, ee mag (each lens mounted on board men solenoid 





installed), Hugo Meyer R.F. 





Special 


245.00 
159.50 





BE COHEN’S EXCHANGE, a: 


We carry a 
complete line of 
flash equipment 

including the 
latest electronic 

flash units 
A card will get 


(We suggest you send equipment to us for more accurate estimates.) 


SEER LE sl a ot A A SER ORO RL RTE ET RT | 
INN 255i tou sacle coin anata doianbdcceumeaabaardadenmewensieiouacan 


you complete 


information 


PLEASE SAY YOU SAW IT IN MODERN 


(0 Check enclosed 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 


142 FULTON STREET - NEW YORK 7, N.Y. 


(C Money Order enclosed 
Please give me an estimate. | have the following to offer in trade: (List condition) | 
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now you can actually 


sa Ve up to 76. yA ~~ 


...with these timely 


e ® 


CLCaL 


BULK-LOADING AIDS 


Under new tax laws the levy on most roll 
film has been increased from 15 to 20%. 
However, on 35 mm. bulk film sold in 
lengths of 25 feet or over, the tax has been 
removed completely. This means that 
Leica photographers, by using bulk film, 
now can save 20% on the tax alone. 


And even more important, far lower list 
prices on bulk film allow additional sav- 
ings of as much as 56%. 


To help you make the most of these major 
film economies, Leitz offers a complete 
selection of precision accessories for load- 
ing with bulk film . . . including the basic 
trio shown at right. 


With them, home-loading is simple, quick 
and foolproof. And your savings on the 
first 100 feet of bulk film you buy, more 
than pay their modest cost! 


Look them over at your photo-expert Leica 
Dealer's. And if you don’t already own a 
Leica camera, look into the countless other 
ways that Leica makes better pictures 
easier for you. 


Also ask about new tax-reduced prices on 
many items in the Leica family of over 200 
camera accessories. 


*Based on cost of black and white film in 
100-ft. lengths against 36-exposure 
magazines, 


LEICA FILM MAGAZINE. . $3.00 
A three-piece, all-metal film cartridge 
made expressly for the Leica camera. 
Easy to handle . . . holds enough film 
for 36 exposures. 


LEITZ MECHANICAL 
FILM WINDER..... 
For quick and easy winding of bulk film 
into magazine. Adjustable spring-pres- 
sure roller assures tight and uniform 
winding 


.. .$12.00 


LEITZ TRIMMING 

TEMPLATE 

To shape and trim ends of film for load- 
ing into magazine. Fold-over construc- 
tion engages film . . . prevents slipping 
and insures accuracy of cut. 


E. LEITZ, Inc., 304 Hudson St., New York 13, N. Y. 
LEICA CAMERAS AND ACCESSORIES 


tEITZ MICROSCOPES + BINOCULARS 
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NEW PRODUCTS 
(Continued from page 32) 


carrying case, is no larger than the 
reflector itself. 

It features a highly polished re- 
flector, a ball pin which locks the re- 
flector to the battery case when 
mounted, a trigger-actuated bulb re- 
lease and ejector, and self-shorting 
extension outlet for multiple flash. All 
electrical contacts are silver-plated, 
and the same flash gun may be used on 
any camera with built-in synchroniza- 
tion merely by changing the mounting 
shoe or using a bracket. Price: $14.95. 
For further information write: 

JEN PRODUCTS SALES CO. 
419 WEST 42 ST., NEW YORK 18, N. Y. 


Sun-Lite Strobe Flash Unit 


The Sun-Lite Strobe Flash Unit syn- 
chronizes to all camera shutters. This 
includes both leaf and focal plane shut- 
ters. The power source of the Sun-Lite 
is six standard flashlight batteries (10c 
dry cells). One set of batteries with 


ordinary usage will produce from 100 
to 500 flashes. The light output is de- 
signed to be uniform, with no hot-spots, 
and the flash head adapts to allcameras 
with a simple mounting bracket. All 
controls are in the flash head at camera 
level. 

Sun-Lite power pack weighs 61% 
pounds; the flash head, less than one 
pound. The power pack is made of 
steel, has a black crinkle finish and is 
equipped with an over-the-shoulder 
leather strap. Price complete with bat- 
teries and flash lamp—$69.50. For fur- 
ther information write: 

HERSHEY MFG. CO. 
135 SOUTH LASALLE ST., CHICAGO 3, ILL. 


Clingtite Letters 


Titling is simplified with new, self- 
sticking, Clingtite Letters. These pli- 
able, plastic letters will stick upon con- 
tact with glass, steel and all other non- 
porous surfaces. They adhere to these 
surfaces without the need of glue or 
adhesives, are easily removed, and will 

(Continued on page 39) 


Mopern PHOTOGRAPHY 





/ ww fe Oo 8 we 


HY 


Light for a shot taken “miles from nowhere” 


...G-E PHOTOFLASH 





Flashed by Ray Atkeson, Portland, Oregon. 


The delicate, crisp, graceful formations of fresh fallen 
snow are recorded so faithfully and dramatically 
when lighted by flexible G-E Photoflash. 


For with G-E Photoflash you can put light where 
you want it, achieve full coverage and shoot fast, 
stopped ’way down for brilliance and detail. 


So try dependable G-E Photoflash in your creative 
photography indoors or outdoors. You'll find its por- 
tability, flexibility and uniformity extremely helpful. 


Remember, there’s a G-E lamp for every photographic purpose 


GENERAL @@ ELECTRIC 


Fesnuary, 1952 PLEASE SAY YOU SAW IT IN MopDERN 








INV ENTORY 5 AVS 


Rarely . 


if ever.. Such Bargains! 





REPEAT SALE BY POPULAR DEMAND 
SAVE 33/3 ON BRAND NEW 
WIDE ANGLE AND TELEPHOTO LENSES 
FOR 35mm AND REFLEX CAMERAS 


35mm AVAILABLE FOR 


Argus C3, Elmar f3.5, Kodak 35 RF. Kodak 35 no RF 
ALL Bolsey Models. Argus A2. Argus 21. Mercury II 
and Retina I POLAROID LAND CAMERAS ALL 


PERFEX. Kine Exakta 3.5. 
Reg. SALE 
22.20 SPECIAL $14.95 
REFLEX AND RETINA IIA AND KAROMAT F2. 
Argoflex. Ciroflex. Kodak Reflex. Retina IIA, II. 
Unifiex. Kine Exakta [2.8. 
Reg, = speciaL «= $Q]..95 
FOR —. —_— 
2 LEN $3].50 
ing Viewfi : for 
TELEPHOTO 2.95 
WIDE ANGLE 1.50 




















DARKROOM EQUIPMENT 
SAVINGS TO 50% 


ENLARGERS 


SUN RAY ARISTOCRAT 24x3% 
Enlarger w/ lens. 
OMEGA DII 4x5 with COLOR HEAD........1 
OMEGA DII 4x5 LESS COLOR HEAD.... 
OMEGA DII 4x5 with OMEGALITE 
OMEGA B3 2 
OMEGA B4. ripe] condensor model. 
Fotolarger 2%4x3% Diffusion mode 
Fotolarger 4x5 Diffusion model 
Federal Si 35mm Condensor w/ 
£4.5 len: 
Federal 269 2%x3% w/ 6.3 lens 
Federal 288 24%x3% w/ lens. 
Store Away model 
Federal 450 4x5 complete w/ lens 
Federal #311 w/ f4.5 lens condensors 


ENLARGING LENSES 
WOLLENSAK RAPTAR £4.5 All Fully Coated 











NEW AND USED EXPOSURE METERS 
ALL AT NEW REDUCED PRICES 


DE JUR LIFETIME 
G.E. PR 1. Meter 
Meter 


WESTON Still or 
Weston Cadet Meter. 











ATTENTION KINE EXAKTA OWNERS 
AVAILABLE IN STOCK 


Used 


Wide angle f2. z Sa Ctd lens 

Penta Prism Level Prismatic View 
Finder for Kine Exakta V and VX. 

38mm 5.7 Berthior Wide ‘angie Ctd | 

135 mm Zeiss {4 Triotar ‘‘T’’ Ctd Tele. 





PRESS CAMERA ACCESSORIES 
NEW REDUCED — ee ~ NEW 


for 

24s ant 4x5 

Alkon Cut Film Holders... 2.95 3.25 

Graphic Film Pack Adapters... : 5.49 é. 3 6.95 

Graphic ‘‘23’’ Roll Film 

Holder or Model ‘‘22”’............45.25 17.25 17.25 

Grafmatic Cut Film Holder......11.95 17.65 
5x7 Alkon Cut Film Holders. Special............3.95 








NEW IMPORTED TOP QUALITY 
LITEWEIGHT POCKET TRIPODS 
Extends Closes 


11 Section 4 
11 Section w/ Pan Head 45%” 
10 Section 644" 
10 Section w/ Pan Head 

7 Section 

7 Section w/ Pan Head 
LEATHER CASE FOR 








Special Buy On BRAND NEW EMPIRE TRIPODS 
All Lite Weight, Chrome On Brass Tubular 
Tripods. Unconditionally Guaranteed 

SALE 

Closes to Extends to Reg. PRICE 

3 Section Prince. 6” 41” 4.95 75 

4 Section Regal... 15” x 50 
5 Section Monarch 


ATTENTION STEREO ENTHUSIASTS 


UNITED OFFERS A COMPLETE DEPARTMENT ON 
— AND SUPPLIES FOR STEREO PHOTOGRA.- 


JUST 3 USED BUT PERFECT 
STEREO REALIST CAMERA WITH CTD lens, 
Latest Model 


sho SPECIAL ......$109.00 


New Stereo Realist Camera $159.50 
Stereo Realist Flash Attachment.. a. 8.75 
Stereo Realist Filters per set. soe 
Stereo Realist Film Identifier mn eae 
Stereo Realist Mounting Kit Complete. 29.50 
Stereo Realist Carrying Case Everready. 11.25 
New Busch Verascope Stereo Camera 
ALL ABOVE EQUIPMENT SHIPPED POST PAID 


ACCESSORIES 


Used T.D.C. Stereo Vivid Projector 500 watt 
with Ctd lenses Blower Cooled... 

Kimac 25 Metal Slide Binders 

Brumberger 24 Metal Slide Binde 

Guild 50 Stereo Easy Mounts 

Box of 100 Stereo Cover Glass 

KWIK STEREO EASY MOUNTS Per Dz 

Kodak Binding Tape 10 yds. x %” 

Brumberger Stereo Viewer w/Batterie: 

Brumberger Stereo File for 115 Glass slides 
w/accommodation for viewer. 

Brumberger Stereo File #III1 for 50 Glass 
Mounted Slides 2.95 

COMPLETE LIST AVAILABLE OF STEREO SCENIC 

SLIDES PRICED AT $125 each Glass Mounted WRITE 

FOR LIST. 


SLIDE PROJECTORS NEW AND USED 
*STARRED ITEMS INDICATE BLOWER OR FAN 
COOLED UNITS FOR 35mm and BANTAM SIZE SLIDES 
New Used 
$49.50 $37.50 





*Argus PBB200, 200 watt with Case 


-2 
7 Section IMPERIAL 12” 5 5 
. 26.10 18.50 


34.50 
42.95 
64.50 
24.50 
36.95 
42.95 
39.50 
46.95 


Kodak Merit, 150 watt. 
Kodaslide 2 A, 150 watt. 
*Golde Manumatic, 300 watt.... 
*La Belle, 500 watt. 
T.D.C. Al, 150 watt 
*T.D.C. A 3, 200 watt.. 
*T.D.C. Mainliner, 300 watt. 
T.D.C. C, 300 watt 
*T.D.C. D, 300 watt 
*T.D.C. Streamliner, 500 watt w/Se 
tron Semimatic Changer. 

*Viewlex V33, 300 watt. 

Viewlex V3 R, 150 watt. 


New Used Used 2 Section Economy 
2 16.95 = ® 32.95 Elevator Model w/ 
18.95 A 39.50 Pan Head 33 
19.95 | 53.50 EMPIRE Pan Head 
21.95 a 77.50 











SLIDE ACCESSORIES 
Guild 120 Size Viewer. 








5x7 Safe Lite. w/ filter. Famous Make. 
Airequipt 4 Way Easel to 8x10 
Airequipt Dial 11x14 Easel 
Spot O Matic Enlarging Timer...cccccsssercerereerssrseeseeres 8.69 ass. 

esc ALL MET. “MOUS MAKE SLIDS FILE for 2x2 1.49 
Cosco white enamel trays ALL AKE SLIDE FILE for 244%" Sq. 2.95 

“4 3 2 WLS Metal Slide Binders (50) 

Merouty Hee ks pkge of 
Kodak Ready Mounts Box of 50 Bantam or 35mm 
Famous Make Viewer epochs from 35mm to 212” 

Square. Regular $6.5) 4 


NEW REDUCED PRICES ON PHOTOGRAPHIC 
PAPER FOR VELOUR BLACK AND KODABROMIDE 














59.50 
49.50 
29.50 


Arkay C10 single side chrome 13x15 Dryer.. 
Arkay A20 single side chrome 1534"x21” Dry 
Arkay 8x10 Print Washer. 
Arkay 11x14 Print Washer. 
G.E. INTERVAL TIMER AUDIBLE Model T68 
Yarkee Adjustable 4x5 Cut Film Tank. 
Richards Print Washer. 
Chrome On Steel Ferrot 
10x14 $ .98 12x 
FR 4x5 Adjustable Cut Film Tanks. 
Lott Fast Flat Dryer 11x14 
Lott Standard Rotary 12x29 Dryers. 

Lott Professional 12x29” Dryers. Rotary. 
Weston Photo Ther 
5x7 Champion All Metal Contact Printers. 
Sun Ray 11x14 Adjustable Enlarging Easel 
5x7 Stainless Steel Trays 








FOR REFLEX SIZE SLIDES 2/4x2's 


*Goilde Reflex, 300 watt with case 86.50 62.50 


*T.D.C. RP, 300 watt with conversion 
kit for use with 2x2 slides. 





Plates. 





56.50 





T 
NEW LOW PRICES ON ALL CUT FILMS OTHER MODELS 
Deep Enamel Hypo Trays. 1134x14x5 14” Ansco-Dupont | Kodak *Golde Master up to 3!/4x4, 500 watt... 76.65 


Da Brite Adjustable Roll Film Tanks to 116 sa Se aa wa os * *Kodak Master Slide Projector, 500 
Rubberized Darkroom Aprons R “ “$0 ‘ watt 179.00 139.50 


60 Second Timers Value $5.95. 
Nikor 190 si Stainl Steet Tanks. *T.D.C. Stereo Vivid 500 watt 5” lens..175.00 136.50 
— ALL PROJECTORS SUPPLIED WITH BRAND NEW BULBS 
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54.50 
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INVENTORS SAV: 


Rarely . 


NO BALLYHOO. . . . JUST DOWN TO EARTH 
SAVINGS FOR YOU! Yes, United Camera Ex- 
change Inventory Sale gives you the opportunity 
to round out your photographic needs at GREAT 
SAVINGS. Shop and save, today. Don't wait . . . 
put your order in today's mail . . . it'll get our 
immediate attention. 


8mm MOVIE PROJECTORS 


New 
Bell & Howell Regent 500 watt, case....179.95 
De Jur 750 watt Complete with case....159.50 
De Jur 1000 watt —o with case..177.50 
Keystone R8 500 watt. . 89.75 
Keystone R 37 300 watt. 
Keystone K 68 750 watt. 
Keystone K 109 750 watt wi 

Built in Splicer 


16mm MOVIE CAMERAS 
Just a Few Leff... BRAND NEW 


Bell & Howell Autoload Magazine f1.9 

Super Comat lens. Reg. 214.95....128.50 
Bell & Howell AutoMaster Magazine 

f1.9 Super Comat lens (Turret). 


Reg. 284.95. Be oy ” a 
nae 'H-16 no lens 129.50 


Cine Kodak Royal Magazine f1.9 ctd. ae. 35 
Cine Kodak Special II f1.9 Ctd lens..956.20 
Keystone A-7 100 ft Load £3.5 ctd 
Keystone A-9 100 ft Load £2.5 ctd 
Keystone A-12 100 ft Load Turret f1.9.. 151.00 
Keystone Magazine K55 f1.9 ctd 158.50 


1lémm MOVIE PROJECTORS 


Bell & Howell Diplomat 750 watt, case..299.95 219.00 
Keystone K 161 750 watt with case & 

Built-in Splicer 119.50 
Keystone K 160 750 watt with ¢ c . ny 50 99.50 
Keystone A 82. 750 watt 79.50 


. 64.50 44.50 
“ 14.50 77.50 
159.50 119.50 


Spec. 











GREAT REDUCTIONS on Floor Samples 
QUICK SET TRIPODS 
Complete with Pan Heads. 

Just 3 Each 

Elevator JUNIO 


R 
ELEVATOR SENIOR 
ELEVATOR HI BOY 




















BRAND NEW 
ROLL FILM ADAPTERS 


FOR MOST FILM PACK CAMERAS SUPPLIED 
WITH TWO MASKS (2'%4x3% & 24x24) 


SPECIAL 
8.25 


120 SIZE 


FOR 6.5x9cm and 9xI2cm CAMERAS. 


FOR 2!/4x3\/4 and 3!'/4x44 GRAFLEX, SPEED 
GRAPHIC ANNIVERSARY MODELS and 
LATEST MODELS with NEW GRAFLOK 
Backs 10.50 
FOR 4x5 GRAFLEX—SPEED GRAPHICS = 
ANNIVERSARY MODELS and LATEST CA 
ERAS SUPPLIED with NEW GRAFLOK BACKS 10.85 
(Please furnish complete particulars 
about your model when ordering) 








NEW LOW PRICES ON 


Blue... 20.70 G.E. #3 





UNITE 


Fresruary, 1952 


_if ever.. Such Bargains! 


See the famous line of DEPENDABLE 


PRACO «::; 


Guns 
PRACO DUO-FLECTOR 
Sensational Flash Unit! 


NO ADAPTER NEEDED! 
Attaching cords make 
it adaptable for al- 
most every camera! 
Ask for demonstra- 
tion 


NEW LOW PRICES: 


Some Outstanding Praco Values 
PRACO Duo-Flector for Presyne. Cameras, 2 — ° 


PRACO Duo-Flector Model A, Model B 2 cell 
ce 
PRACO Duo-Flector, Model C-10A, 
B,C, D,E 


Model C-10-F, G 
Flashmaker, Model A, Model 
Deluxe Flashmaker Model A. Pode! 8B 
Flashgun for Presyne. Camer 
Deluxe Flashgun for Prenyae. "conwes 
All-Purpose Flash yor, 


’ 


For Presync. Cameras 

Basic Unit only 

Flash-unit 

For Pioneer Cameras 

For Brownie Hawkeye Presyne. Cameras 3.50 
For Brownie Six-20 and for Redifiex Cameras 3.85 
For Brownie Hawkeye, Brownie Reflex, 

Durafiex and a Cameras 

Extension a 


$s 
° x. Unit for Presyne. Cameras ‘| 
7:75 
0 








Unit for Non-Synchronized a 
. c: Unit with Duo-Flector Pres 
3.C. Unit with Duo-Flector for *Non- Syne. 
Cameras 


THERE'S A PRACO FLASH 
FOR ALMOST EVERY CAMERA! 


All prices F. O. B. New York 
Please add postage 
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Great reductions on BRAND NEW CAM- 
ERAS. Inventory clearance on used equip- 
ment. All on our usual liberal 15 day trial 
basis. *Starred items indicate built in flash 


35MM CAMERAS 

New Used 
*Argus C3. Ctd. 3.5, case Flash Gun..$69.50 $44.50 
*Argus 21 Ctd £3.5 with case .. 62.10 39.50 
*Argus C4 Ctd 3.5 with case.... 107.00 79.50 
*Bantam Fiash Kodak w/f4.5 Ctd lens.. 56.00 36.00 
*Bolsey B2. £3.2 Ctd lens Cpid R.F.....73.50 46.50 
Bolsey B 3.2 Ctd lens Cpid R.F......... 61.50 39.50 
*Kodak 35 w. 4.5 Ctd lens..Reg. 57.00.. 34.50 
*Kodak Pony 135. £4.5 Ctd lens. 35.75 
*Kodak Pony 828 4.5 Ctd lens -. 31,15 

*Retina IIA w/f2 Ctd Xenon Rapid 

Rewind lever in New MX Shutter. 
Cpld R.F 164.10 124.50 





REFLEX CAMERAS 


*Ansco Reflex £3.5 Ctd lens 
*Bolsey C f3.2 Ctd lens. Cpid R.F......... 
Ciroflex Model B f3.5 ctd, Alphax.... 

Ciroflex Model C f3.5 ctd, Rapax 
a Model D f3.5 Ctd Alphax 


75. 60 


*Ciroflex Model E 3.5 Ctd Rapax M-F..117.55 
*Kodak Reflex IIA £3.5 Ctd — 


*Kine Exakta VX 2.8 ''T'' Ctd Tessar 
with waist level Reflex View Finder 
and New Pre-Set Diaphragm 269.00 


ROLL FILM CAMERAS 


*Ansco Speedex f4.5 Special Cid 48.65 
*Bower X f4.5 Radionar Ctd Vario 24.50 
*Bower X f4.5 Radionar Ctd ProntorS...43.00 32.50 
*Kodak Medalist Ii £3.5 Ctd w/case...304.75 169.50 
*Kodak Tourist II 4.5 Ctd lens. 72.55 49.50 
“se Tourist 8.8 Ctd lens.. 


37.50 





naan | Minute Camera 59.50 
*Voightlander Bessa |! Cpid R.F. 

Ctd Skopar Compur Rapid MX 

Shutter 
*Zeiss Super Ikonta A 3.5 "'T" Ct 

Tessar a 124.50 
*Zeiss Super Ikonta B f2.8 "'T'' Ctd 

Tessar a 164.50 
*Zeiss Super Ikonta C 3.5 "'T" 

Tessar . 127.50 


92.50 














8MM MOVIE CAMERAS 
SPOOL LOADING CAMERAS 


Bell & Howell Companion {2.5 Ctd...$79.95 $49.50 
Bell & Howell Sportster £2.5 lens _ 59.50 
De Jur Citation 2.5 ctd lens.. 54.50 
Kodak Reliant 2.7 Ctd lens... 57.50 
32.50 
67.50 
37.50 
54.50 


Keystone K22 w/fl.? Ctd lens.. 
Keystone K36 w/f2.8 lens Ctd 


Keystone K32 Olympic f2.5 Ctd lens.... 78.00 


MAGAZINE LOADING CAMERAS 


Bell & Howell 172B £2.5 Ctd lens 134.95 99.50 
De Jur Embassy w/f2.5 ctd lens.. 106.95 79.50 
De Jur Fadematic f1.9 ctd lens 149.50 97.50 
Cine Kodak Magazine {2.7 ctd lens...124.15 89.50 
Cine Kodak Magazine f!9 Ctd lens....150.95 99.50 
Keystone K40 w/fl.9 Ctd lens 89.50 


CAMERA EXCHANGE 
83 CHAMBERS STREET,N.Y.,7 





a PAN C] 4 = 
presents their 1952 model 








the 35-mm. single-lens reflex camera 
that will lead the photographic field for 
years to come 


is not 


Pre-Set Diaphragm Contr 
$269.50 tax included. 
Exakta VX with 2.0 Zeiss Biotar 
Coated Lens with Pre-Set Diaphragm 
ntr $343.00 tax included 
Prices Are Fa Mgeleleye| 


FILM SPEEDOMETER 


CARTRIDGE -- TO - CARTRIDGE FILM SPEEDOMETER — Rotating 
FILM FEED—Now y IN Wine t Ke 


3 peedome how hat f 


UE 


FILM SPEED RECORDER Re 


k t f 


EXAKTA 
CAMERA 
COMPANY 


York 1, N.Y. 


46 West 29th Street, New 


r 1 Work 
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Star performers 


for super-bright 
super-cool projection in 





—“THE GREATEST 


SLIDE SHOW 
ON EARTH!" 


FUN! 
_—_— 


THRILLS! 
ACTION: 


Tee 
Streamline 500 


TOPS IN 500-WATT EFFICIENCY! 


Blower Cooled! With Selectron-Semi- 
matic Tray-Loading Slide Changer! 


Projects 1/3 to 1/2 r 
more light than any $8450 
other make of 500-watt projector! Power- 
ful, quiet blower provides exceptional 
coolness. Precision 5” coated f£/3.5 anas- 
tigmat in helical focusing barrel. With 
SELECTRON-Semimatic slide changer! 





gupeEn-BRIGHT 


300-WATT 
BLOWER- 
COOLED 
PROJECTOR 


TDC 
$5 850° 


with 8: man- 


ual changer. Only 
50* with 


‘eine 300 


Cool, bright and beautiful gEtécraon. 


Semimatic 


. unmatched perform- Changer asshown 


ance at the price! Brilliant 

300-watt illumination; powerful built-in 
blower for _super-cooling. Has 5” coated 
f/3.5 anastigmat lens in helical focusing 
mount. 


: ad excise tax included. 





+ 


Remember, only TDC offers SELECTRON 

. the world’s most advanced system 
of tray-loading slide changers. You need 
never touch a slide by hand! 


‘/ THREE DIMENSION CO. 


4555 W. Addison St. 
Chicago 41, lilinois 





NEW PRODUCTS 
(Continued from page 34) 


not mark the surface. 

A complete Clingtite kit consists of 
two title boards and 157 large, one-inch 
letters, numerals, symbols, and ani- 
mated characters. For free samples 
and literature write: 

CLINGTITE PRODUCTS 
4844 Ss. ASHLAND AVE., CHICAGO, ILL. 


Graflex Grafmatic ‘‘45” Filmholder 


Owners of the 4 x 5 Graflex camera 
and Graphic cameras equipped with 
Graflex backs can now use the “45” 
Grafmatic film holder. 

It holds six sheets of film in indi- 
vidual septa and may be operated so 
rapidly that six exposures may be 
made in 12 seconds. Each sheet of film 
is numbered, and the sheet in position 
for exposure is indicated by an external 
dial. It is possible to intermix emul- 
sions in the Grafmatic, both b & w and 
color, and shoot individual sheets selec- 
tively. Price: $27.95. 

GRAFLEX INC. 
ROCHESTER, N. Y. 


Bright Star Dual Flashtester 


This dual-purpose photoflash battery 
and bulb tester tests all sizes of bat- 
teries and flashbulbs. 


Q FLAS 
SATTERY 


\ So orer = 
} — 


Small enough to fit your pocket, this 
instrument is intended to check bat- 
teries and flashbulbs without affecting 
the serviceability of either. Price: 
$4.95. For descriptive brochure and 
further information write: 

BRIGHT STAR BATTERY CO. 
CLIFTON, NEW JERSEY 








DOUBLE 
ENJOYMENT 


from all of your 


color slide shows 





SHARP! 
BRIGHT! 
COMPACT! 
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CG ns DIMENSION COMPANY 
4555 W. Addison St., Chicago 41, Ill. 


ERSATILE! 


PROJECTOR 
AND TABLE VIEWER — ALL IN ONE! 


Here’s wonderful new color slide en- 
joyment! One versatile instrument . 
converts from a table viewer to a pro- 
jector covering a full size screen... 
all at the flick of your finger! Big 63/4,” 
x 69,” viewing glass. Coated f/2.9 an- 
astigmat projector lens. Feed-through 
slide carrier takes all 2 x 2 slides. 


modeil—} ° ba 
wnteaaieta es $7450 
$8450" 


De luxe model—200-watts, 
blower cooled, AC only 
*Federal excise tax included. 


SLIDE 
BOOKLET! 


a 


Here's your guide to better color 
slides and projection. Written by 
Rus Arnold, A.P.S.A. Up-fo-date 
ond informativel it's yours FREE 
with this coupon. 


MP2 


Please rush me a FREE copy of your new 
booklet on slide photography and projection. 


Nome. 
Addr: 
City. 
For Picture Perfection — It's 








Zone. State. 
TDC Projection! 

















AT WORK 


Ray Gallivan 
SHOOTS THIS 














AT HOME 
HE SHOOTS 


THIS 
ON BOTH HE USES 


WESTINGHOUSE FLASH BULBS 


With sports pictures, as with most action pictures, first shots must be take 
shots—for there can be no re-takes. That’s why Ray Gallivan, Chief 
Photographer of the Pittsburgh Press insists on top-quality equipment 
for all his work. 

And right on top of Ray’s “‘must” list is Westinghouse 

Flash Bulbs. For he knows, through experience, 

that Westinghouse Flash Bulbs are unsur- 

passed for complete technical control. So, 

get a carton of Westinghouse Flash Bulbs 

for your shots. They’re dependable! 

Lamp Division 

Westinghouse Electric 

Corp. Bloomfield, New Jersey 





Defense needs have limited the use of tin in 
the contact point of all flash bulbs. Before us- 
ing, scrape on sole of shoe or on emery cloth. 


you CAN BE SURE...1F ITS 


Westinghouse 


PLEASE SAY YOU SAW IT IN MODERN Mopern PHOTOGRAPHY 





the Camera Clubs 





by MABEL SCACHERI 


For some reason, many amateurs 
are kind of scared of camera clubs. 
They think a camera club is a place 
where a lot of slick operators get to- 
gether and loftily discuss the diopti- 
chrome screen plate, the Purkinje ef- 
fect, and ammonium persulphate 
superproportional reducer, the whole 
deal ending in a thick dichroic fog. 

No such thing. A camera club is a 
place where shutterbugs have fun, and 
find kindred souls who don’t go to sleep 
when they start to talk photography. 
As a by-product, the club members 
even learn something, and improve 
their pictures. But primarily the club’s 
long suit is companionship. 

In a camera club you find rich and 
poor, young and old, quick and dumb, 
first-rater and dub, native and foreign, 
of all classes and creeds, meeting as 
equals and gabbing like crazy. Nuts 
are happiest in the society of other 
nuts, ask any psychiatrist. And we all 
admit that the true camera fan is ina 
special mental condition. 

So the purpose of this column will be 
to egg you on toward joining a camera 
club, or toward organizing one if there 
is none in your town. MODERN PHOTOG- 
RAPHY has picked me for this job be- 
cause they know I spend three or four 
nights a week, from October to June, 
hanging around at camera club meet- 
ings. I’ve been doing this for about ten 
years, so I have had a chance to find 
out what promotes and what upsets 
the success of a camera club, what 
kind of programs to put on, how to 
manage field trips and get new mem- 
bers. I will pass this low-down on to 
you, hoping you will find some of it 
useful. 

First let me say that there is no such 
thing as a typical camera club. There 
are all varieties, depending on what 
kind of people join, and what they en- 
joy doing. Some clubs have 15 mem- 
bers, some 200. Some meet once a 
month, others twice a month, or once 
a week. They meet in schools, churches, 
libraries, lodge rooms, hotels or the 
rumpus room of a well-heeled member. 
They may even rent their own quarters 
and fix up a darkroom, but not many in 
the New York area are as ritzy as all 
that. A club darkroom can be a big 
help, or a big headache, a matter we'll 
take up some other time. 

So, how do you start? By getting 
together ten or a dozen camera fans. 
If you don’t know that many, get some 
names from your local camera stores. 
Invite these shutterbugs to come-on-a 


your house next Friday evening at 
8:30. Perhaps one of your newspapers 
will run a notice urging all camera 
fans interested to show up at this or- 
ganization meeting. 

An organization meeting, so-called. 
Probably not much will happen at this 
first meeting except gabble-gabble- 
gabble, which you can choke off any 
time with coffee and cookies. But the 
big idea will take root, enthusiasm will 
be fired, the desire to have a camera 
club will set the movement rolling. 

One useful suggestion may emerge 
from the gabble, an idea for a meeting 
place. It need not be the permanent or 
final spot you choose, just some com- 
fortable room with chairs enough for 
the members and a few to spare for ex- 
pansion. Your first meetings will very 
likely be for planning, and for talks, as 
soon as you can land some speakers. 

Many camera-club-starters think 
they must have a constitution and a 
formal organization. Well, okay, if that 
is the will of the majority. I know a 
lot of happy clubs which have rambled 
along informally for years without the 


least sign of a constitution. Have your 
secretary take notes if you must, but 
don’t bedim any of the meetings with 
the reading of the minutes of the last 
session. Too grim, strictly unneces- 
sary. Dull and boring. 

One of the first moves is to get some 
officers elected. You may prefer to 
choose them as temporary officers, and 
hold a real election a few months later, 
after you all get better acquainted. If 
the group is large enough, have lots of 
committees, divide up the work. Have 
four or five vice-presidents. As you 
know, it is a public policy in this coun- 
try for the citizens to catch cold fre- 
quently during every winter, so you 
need spare vice-presidents to be sure 
of having one free from sniffles to con- 
duct the meeting. 

As the group grows, and new mem- 
bers join up, don’t let them wander in 
unnoticed, so they feel like cats in a 
strange garret. Appoint one genial 
soul as greeter, to ask for names at 
the door and introduce new members, 
and visitors. Always encourage visi- 
tors. A lot of them eventually join. 

Clubs usually have a president, vice- 
presidents, treasurer, secretary, and 
committees: a print committee, social 
committee, press chairman, club bulle- 
tin committee, field-trip chairman... 
whatever your activities require. The 
officers and chairmen usually consti- 
tute the governing board, and handle 
the business of the club, bothering the 
members as little as possible with de- 
tails. But members should always be 
free to attend board meetings and put 
in their two cents, if they are dissatis- 
fied, or have suggestions to make. 

(Continued on page 107) 


Typical of prints seen at camera clubs around New York is Ida Hildebrand’s Har- 
bor Fog which took a prize in a small print contest. An ex-school teacher, now 
housewife, Mrs. Hildebrand belongs to Brooklyn’s Lincoln Terrace Camera Club. 
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CREATIVE 


COLOR 
PHOTOGRAPHY 


..eif you've never taken a color slide 
.»sif you don’t like what you've got 
try this revolutionary approach 
second in a series by Arthur Siegel 


N a practical level, what approaches are avail- 
able to the goal of creative color photography? 
The most obvious approach is to go out with 
a camera and color film and photograph any 
combination of objects and color which appeals to - 
you. In each photograph you woul be faced with a 
new technical problem, and the interpretation of the 
colors of reality into the colors of the image would 
be more or less left to chance. After many hundreds 
of exposures you might begin to discover relations 
between the original color, exposure time, quality of 
light, the type of color film and the final color image. 
You would also find certain combinations of colors 
in the color image which are pleasing to you. This 
method has the advantage that whatever discoveries 
you would make would be part of your own ex- 
perience. But it has the tremendous disadvantage of 
being random, unsystematic and wasteful. Because 
color film demands more rigid technical controls 
than black and white film, because it is fairly ex- 
pensive, and because your goal is rapid control of 
the medium, this free approach is both an uneco- 
nomical and inefficient one. 

A second approach might be to take the advice of 
the cliché experts. This group has already made final 
judgment at this early date on which combinations 
of colors are “good,” which are “bad.” It is true 
that there are infallible rules for making color pho- 
tographs which will certainly result in successful 
color images. But the whole process of color photog- 
raphy is reduced to the level of baking a cake by 
using a packaged recipe. These rules are all derived 
from the analysis of successful pictures of the past 
and they will produce excellent imitations of pictures 
of the past. If adopted over a long period of time 
they will make it impossible for you to see the world 
around you with a personal viewpoint. You will 
always seek out images resembling previously seen 
photographs. The most important thing you can con- 
tribute to photography, your ability to see differently 
from anyone else in the world, will have been stolen 
from you. In black and white photography we 
already have the example of the dead body of pic- 
torialism lying in refined repose within the casket 
of rigid rules. Let’s avoid the same thing in color. 
In photography, as in life, you must meet each new 
challenge by responding as a total personality using 
the experience of the past for what it is worth, but 
not letting it become a barrier to your potential 
growth. Of course by slavishly obeying rules, you 
have certainty, but it is the certainty of death. 
Obviously, this is not the way to creative color 
photography. 

The correct clues to finding a first approach to 
color photography can, I believe, be found in the 
first article of this series (see MopERN, January 1951 
issue). We found the primary visual aim of the pho- 
tographer was to isolate objects in certain relation- 
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When you first try color, look for simple colors like that of the red wheel, below. When you have learned how to 
photograph them, add blacks and whites, above, and see how they affect color relationships. Photos by the author. 
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ships and to translate these objects into images by 
means of photographic techniques. By choice of 
objects we can isolate, in the ground glass or the 
viewfinder, one shape. or one tone. or one texture, 
or in color photography one color. This is a key idea 
for beginning work in color photography. By pho- 
tographing one color at a time we limit the field of 
visual investigation to the point where we can see 
cause and effect relationship. How does an increase 
or decrease in exposure time affect a color? How 
does the relationship between a given shape and 
given color change either the shape or the color? 
How does a given color in nature change when pho- 
tographed on different color films? How do different 
light sources affect a given color? How do the varia- 
tions in equipment, such as shutter markings or lens 
coloring, affect the final image? What is the emo- 
tional effect of a particular color on you? Can you 
see subtle variations of color in an object and how 
do these differences appear in the final image? What 
are the roles of different filters? All of these ques- 
tions can be answered in a readily understood form 
if your first experiments are confined to a single 
color. At the same time, as you are sharpening your 
color awareness, you will be improving your color 
technique, and each photograph. 

After you have begun to attain some success with 
photographing one color, try introducing black or 


<j Once you’ve become attuned to color relationships, 
even such a simple scene as that of a family boating 
party will yield rich. pleasing color photographs. 


white into your images. See how and what effect the 
juxtaposition of white has upon dark colors. Or how 
does black affect rich saturated colors? You will be 
amazed at the richness of effect that can be obtained 
by the use of one color and black or white or both. 
It is not necessary to use the entire spectrum of color 
to produce visual richness. In fact the more colors 
introduced into the image the more difficult it be- 
comes to control their relationships. The end result 
of uncontrolled color is visual chaos and this is ex- 
actly the problem the color photographer is trying 
to overcome in his work. 

As you photograph colors your entire seeing will 
begin to change. You will begin to see small color 
differences that never existed for you before. You 
may become color conscious to the point where 
your non-photographic life begins to change. The 
clothes you wear, the house you live in, the colors in 
your city, all will become objects of scrutiny, whereas 
before they existed primarily as vague shapes. This 
daily observation in turn will change your photog- 
raphy. Thus the circle gradually widens as pho- 
tography gives you the means for expanding your 
seeing and your enriched seeing gives meaning and 
depth to your photography.—-THE END 
(Editor’s note: The third in Mr. Siegel’s series of 
articles on “Creative Color Photography” will ap- 
pear in the March issue of MovERN.) 


A Winter is excellent for color. Even a basically black 
and white scene, like that shown above, would reveal 
many colors which the human eye usually disregards. 





SNOW 


From exposure to printing 
here’s how Carl K. Shiraishi makes 
his prize-winning snowscapes 


by HERBERT KEPPLER 


Comes the first freeze of winter and at least half 
the cameras in the United States seem to get packed 
into mothballs to hibernate until the first breath of 
spring. 

The Super Ikonta B Special, Rolleiflex and 4x5 
Speed Graphic belonging to Carl K. Shiraishi, how- 
ever, get no such respite. Winter is his favorite pho- 
tographic season. Snowflakes drifting down on coun- 
try lanes, streams or city parks turn all outdoors into 
a constantly changing panorama before Shiraishi’s 
three cameras. 

The words “constantly changing panorama” are 
not just pleasant-sounding syllables. For Shiraishi’s 
snow-covered winter never remains static. His pho- 
tographs exhibit snow in all its moods—brilliant 
landscapes with blazing highlights and deep shadows 
(page 49); hazy, dull, contrastless black and white 
pastels (page 51); cold, driving, relentless snow. 

These moods are accented by flat lighting, side 
lighting, back lighting. His prints further enhance 
the subject. He is able to capture the effect of the 
long scale from brilliant highlight to deep shadow 
as well as the short, delicate tones of the pastel. His 
effort is a complete one—from subject choice and 
exposure to enlarging and developing. His tech- 
nique can be adapted successfully by any photogra- 
pher who wants to turn out more than “just another” 
snow picture. 

Because Shiraishi’s method encompasses the en- 
tire operation of photography, let’s start at the be- 
ginning: the subject. Here’s what he says about it: 


Subdued highlights and gray shadows were captured 
by Rollei, G filter, £/16 at 1/25 on Superpan Press. 
_Developed 14 minutes in Microdol at 68 degrees. 








“Whether you live in a city or the country, your 
choice of material is unlimited,” explains Shiraishi. 
A portrait of New York in wintertime is just as en- 
chanting as that of the Rocky Mountains. The most 
important thing wherever you live or take pictures 
is to learn to see snow photographically.” 

Winter photographs, Shiraishi points out, are not 
just the grand panoramas of snow-capped mountains 
but also the stream beset with snow (pages 46 and 
47) or the snow-encrusted pilings sticking through 
the half-frozen water (this page). The small tricks 
and transformations of snow are as important as the 
big ones. They must be searched out. 

After the subject has been found, the question of 
the human element enters. Should human figures be 
included in the photograph or should they not? 

According to Shiraishi, the introduction of human 
figures into a winter landscape incites a definite sub- 
jective emotion. The landscape has a tendency to 
become subordinated to the figures because the 
viewer identifies himself with and sees the figures 


first, the snow covered- landscapes afterwards. 

Thus Shiraishi believes that landscapes with fig- 
ures cannot properly be classified as landscapes. He 
considers them as pictures of everyday life with 
which the viewer identifies himself. The untouched 
beauty of the snow is gone. 


It’s best to carry the minimum of equipment, ad-: 


vises Shiraishi, because of the difficulty of making 
your way through the snow. He prefers small cam- 
eras such as the Super Ikonta or Rolleiflex because 
of their compactness and light weight. They also 
eliminate the necessity of a tripod whose legs would 
only sink through the snow. A larger camera, such 
as a 4x5 Speed Graphic, he leaves in his car for 
pictures from the roadside and for a spare camera 
“just in case.” 

If you want to take pictures while it is actually 
snowing, Shiraishi recommends the optical view- 
finder camera such as Ikonta. over the reflex. By 
covering the bellows of the Ikonta with a small piece 
of plastic material he is able to photograph in any 


The snow-encrusted pilings, near-freezing water and the thin ice in a city park’s lake were shot with Rollei, 
G filter, £/16 at 1/25, Superpan Press film. Negative was Microdol tank-developed for 14 minutes at 68 degrees. 











Shiraishi’s photograph of the snow-covered Rocky Mountains was taken with a Super Ikonta B Special, f/11, 1/50 on 
Super-XX film through a G filter. Microdol developed 13 min. at 68 degrees. Enlarged on Illustrators’ Special E. 





weather without danger to the camera. On the other 
hand, he finds the driving snow interferes with reflex 
ground glass viewing. 

Now that we’ve finished choosing equipment, here 
comes a big problem: exposure. Unfortunately, 
Shiraishi explains, photographic papers are weakest 
in reproducing both brilliant highlight and dark 
shadow areas with detail. If you do turn out a nega- 
tive with a long scale tonal range—that is a range 
of densities from completely transparent to abso- 
lutely opaque film—you will find your enlarging 
paper is incapable of reproducing all that is in your 
negative. If you try to print for the highlight area, 
the shadows will muddy and lose detail. If you print 
for the shadow area, the highlights will go chalky 
and lack detail. In any event, you have to sacrifice 
one or the other end of the tonal scale—even with 
the most skillful enlarging. Therefore the photog- 
rapher must expose for a negative that will make the 
most of the limited scale of the enlarging paper. 

Such a negative, Shiraishi explains, should be rela- 
tively soft with a ratio of about 1 to 3 or 1 to 4 be- 
tween the dense area and the light areas of the 
negative. This negative must have detail in the dense 
area and also in the thin area. 

How do you expose to get such a negative? First, 
you must decide on the type of film you are going 
to use. This is an important factor in controlling 
negative contrast. Such films as ortho or process are 
considered high contrast material. Panchromatic 
films, such as Super-XX and Superpan Press are 
very high-speed films of low contrast. Shiraishi 
recommends these latter two films for snow pic- 
tures. In order to compensate for the panchromatic 
film’s over-sensitivity to blue (such as in the sky) and 
to heighten the contrast of the snow Shiraishi uses 
a yellow or orange filter. Either filter will also cut 
down distant haze and therefore should not be used 
in pictures where you are striving to produce a 
hazy effect. 

Now to the actual exposure. Shiraishi does not use 
an exposure meter. He feels that exposure depends 
too much on the type of subject material you have 
at hand and the results you want on your finished 
print. He relies on his own judgment, arrived at after 
much experience. 

At first, you may wish to use an exposure meter 
as a guide but Shiraishi advises that it should be 
discarded as soon as you get the feel for proper 
exposure. 

Shiraishi never underexposes his film to get a soft 
negative. He prefers full (Continued on page 98) 


<] Where Shiraishi can place a tripod on a firm path, 
he uses a larger camera. For this: 4 x 5 Graphic, f/11 
at 1/50, G filter, Super Panchro-Press, Type B, film. 


A wintry, dark, overcast day in New York’s Central 
Park. Shiraishi used Super Ikonta B Special, f/11, 
1/25, Super-XX, no filter. Developed 17 min. [> 














formula for still life 
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YOUR CAMERA -+- CLOSE-UP LENS + EVERYDAY PROPS = NEW PICTURE IDEAS 


WITH A SMALL roll film or 35mm camera and a close- 
up lens you can explore a whole new and strange 
world of photography—the still life. 

Small objects around the house—fruit, jewelry, an 
egg or two, some old bottles, candles and clocks—can 
be combined before your camera to make interesting 
photographs. Also they make wonderful models—no 
back talk, fussing or blinking of eyes when you snap 
the shutter. They will pose for hours on end. 

Many photographers shy away from the still life be- 
cause they feel it is only the product of a commercial 
photographer who is trying to sell fruit, jewelry, eggs, 
bottles, candles or clocks. But the small camera can- 
not give you the detail and sharpness of the large 
commercial studio camera. Therein lies its strength. 
The still life objects take on a softer, more delicate 
roundness which immediately sets them apart from 
the commercial photograph. 

To shoot a still life all you need is your camera 
and a close-up lens. A few floods will help, but you 
can get along with sunless window light. (Straight sun- 
light is too harsh for most purposes. ) 

Selecting close-up lenses is most important. They 
come in different strengths and must be chosen accord- 


by ANTHONY GUYTHER 


ing to the camera-to-subject distance from which you 
wish to work. If you can afford it, you should buy 
two or three different strengths to allow you greater 
versatility. I use two with my Kodak Reflex. One lets 
me get to about eight inches from the subject; the 
other to about two feet. 

With a camera other than a reflex you'll have to 
follow the directions that come with the close-up 
attachment as far as camera focusing and distance is 
concerned. Many rangefinder cameras now have acces- 
sory close-up attachments allowing you to use the 
rangefinder for close-up focusing. 

Your best bet is the reflex camera. With a single- 
lens reflex you merely place the close-up attachment 
over your lens and focus by ground glass. With a twin- 
lens reflex, you need a close-up attachment for each 
lens plus a separate attachment to correct for parallax. 
Unfortunately, when you use a twin-lens camera close, 
the top lens doesn’t see exactly what the bottom lens 
does. Thus you need a prism on the top lens which will 
deflect the image seen by the viewing lens down to 
what the taking lens is seeing. Such prisms are widely 
available. With my Kodak Reflex, I use Ednalite 


Paralenses. Special close-up lenses and_ parallax 











<j Three variations with same subject. Far 
left: Mesh screen placed over enlarging paper 
while high key negative was being printed. 
Center: Enlarger thrown out of focus. Right: 
Background was changed for low key still life. 


The original photograph (see text). A RFL-2 
was placed 45° to left of camera at about 2% 
feet. Another was placed 45° to right at 4 feet 
for fill-in. Exposure was calculated by a meter. \7 





























































correction prisms are made for the Rolleiflex, and 
Spiratone of 49 West 27 Street in New York City can 
fit almost any twin lens camera with the necessary 
parallax correction equipment. 

Now to the still life. No instructions as to film, 
paper, or developers. I would suggest you use a fine 
grain film to allow for maximum enlargement with 
minimum graininess. 

Let’s take a bowl of fruit and see what can be‘done 
with it. We could use daylight as a source of illumina- 
tion but let’s try artificial light over which we have 
more control. 

I use two RFL-2 floods which have built-in reflec- 
tors and deliver 500 watts each. These inexpensive 
lights can be screwed into sockets with clamps. The 
clamps can be attached to chair backs or other up- 
rights. If you have a regular light stand, well and good. 

First, how about a high key shot? Back a table 
against a wall and find yourself a seamless roll of 
white paper for a background. One edge can be 
fastened above the table against the wali with cellulose 
tape, while the other end covers the surface of the 
table on which the fruit bowl will rest. This will give 
you a high key, seamless background on which to 
place the bowl. After you have arranged the fruit 
according to your artistic feelings, place it on the 
paper-covered surface and move in your lights, each 
at 45 degrees from your expected camera angle. One 
light, your main source, can be moved in to about 
21% feet. To fill in the shadows caused by this light, 
move your other light in to about four feet. 

The close-up attachments come with instruction 
sheets giving you the distances in which they operate 
and instructions as to the setting of your camera 
footage scale when using them, so slip a close-up 
attachment over your lens, and by following instruc- 
tions, determine your proper camera position. 

Move your camera in on a steady support (prefer- 
ably a tripod). Remember, changing the camera’s 
height and thus changing the taking angle can make 
or break a photograph. 

Now’s the time for last-minute adjustments of the 
lights, rearrangement of the fruit and a check on the 
focusing. Figure your exposure (I rely on an ex- 
posure meter and follow the readings implicitly). Set 
your camera lens for a small! stop and a long exposure; 
the smaller the stop, the greater the depth of field. 


<| Top: A wine bottle, candle, ten-cent-store pearls, 
three eggs and some textured material add up to a 
pleasant low key still life. One flood was used to left. 
Bottom: Different props, arrangement, background. 
Beware of drafts if you want a clear candle flame. 


A commercial still life would have no shadows, be 
needle sharp. Softness, one source flood to right 
achieves quite a pleasing non-commercial effect. [> 
















You can stand an exposure of a number of seconds. 
Our subject isn’t likely to get fidgety. 

Once you determine your exposure and lens open- 
ing, check your attachment’s instruction sheet and 
find out what your actual depth of field is for your 
lens opening and footage setting. Grab a tape measure 
and make sure everything important in the picture lies 
between the closest and farthest distances as per the 
instructions. 

All you need do is to expose. A good sweep second 
hand on a watch would be a help for long-time ex- 
posures. Make a few shots at different exposures. Let’s 
change things a bit and try again. You have a high 
key shot. How about one in low key? 

Change the background and replace it with a black 
one. Knock out the fill-in light. The main light will 
hit the fruit but will be absorbed by the dark back- 
ground and no light will be reflected. Only the fruit 
will be illuminated. Check your exposure reading and 
focus again. Knock off a few more exposures. 

Away with you to the darkroom. There, use your 
favorite developing techniques and formulas. First, 
make a straight print from the high key shot (page 53, 
bottom). Make one from the low key (page 53, top). 
Just for experiment, throw the enlarger out of focus 
and make an enlargement (page 52, top right). Take 
a piece of thin lace or some other mesh and place it 
over the enlarging paper while a fourth enlargement 


is made from the same subject (page 52, top left). 

There you have four different prints using the same 
subject and much the same lighting. If you can get 
that much out of a bowl of fruit, imagine the different 
high and low key rearrangements from fruit, plus a 
bottle, jewelry, or a clock or two (photographs, pages 
54 and 55). 

No matter the subject, your lighting can remain 
very much the same—two floods at a 45-degree angle 
from the camera. For low key where shadows are effec- 
tive, turn one off. 

Usually the end of an article like this involves a 
number of hints and suggestions. This one is different. 
Once you have your camera equipped with a close-up 
attachment and you learn the mechanics of using it, 
photographing a still life is as easy as falling off a 
log—even easier. After all, you have plenty of house- 
hold props for subject material, but how many people 
have logs large enough to fall off of? If you have 
small logs, why not incorporate them into a still 
life? THE END. 


(Editor’s note: Why don’t you try Anthony Guyther’s 
suggestions for simple still lifes? And after you have, 
share the results with other readers of MODERN 
PHotocraPHy by sending pictures to “I Tried It My- 
self.” Your work will be paid for at regular rates. 
See page 72 of this issue for details.) 
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THE TRUTH ABOUT 


SUPERSPEED 


DEVELOPERS 


Do they work? Will they increase film speeds? Can they outperform standard 


developers? Modern gives you the unbiased answers ... by John Wolbarst 
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Ever since 1839, when Daguerre startled the world with 
the announcement that he could make pictures with a 
camera, people have been trying to speed up the process. 

Faster lenses, faster films, more efficient developers— 
all these are the products of the ceaseless effort to make 
photographs with the minimum amount of light and the 
fastest possible shutter speed. One approach which has 
attracted much attention, and caused no little argument, 
is the use of so-called “superspeed” developers. Accord- 
ing to the manufacturers of these chemical specialties 
they “will speed up your camera 1000%” or “increase 
film speeds 10 times.” 

Many people have tried these products and some have 


reported rather remarkable results. For instance, in the 
March 1951 issue of U. S. Camera, there was an article 
entitled “Hydram—Jet Propulsion For Your Devel- 
oper.” According to the sub-title, “A photographer’s 
‘miracle drug’ will allow you to shoot in almost any light 
at fast speeds, will make an f£/3.5 lens seem like £/1.2— 
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by stepping up your ‘soup. 
However, others have tried out some of the super- 
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ASimilarly exposed negatives were developed in D-76, 
top, and D-76 plus recommended “average amount” of 
Hydram. Of the strip developed in D-76, a darkroom ex- 
pert chose the 1/250, f/8 exposure as the best negative. 
No. 2 Kodabromide paper was used to make a good con- 
tact print of that negative. Then with same paper, light 
source, exposure, development, as for the single print, 
all 12 negatives were printed simultaneously on one sheet. 


speed developers and in some cases have come to dif- 
ferent conclusions. For instance, writing in the same issue 
of U. S. Camera on the subject of “Understanding Film 
Developers,” Dr. Edmund W. Lowe stated: “Extremely 
high effective emulsion speeds have been claimed for 
secret formulas from time to time but in tests conducted 
by the writer none of them produced any higher effective 
emulsion speed than was obtained from D-76 at the same 
degree of contrast.” Obviously, this is the kind of subject 
which can start plenty of arguments. 

Superspeed developers fall into two categories: those 
which are complete developers, and those consisting of 
a substance which is added to a conventional developer 





to produce the desired super speed. Five of these prod- 
ucts were tested. They were: (1) Hydram, (2) Needle, 
(3) Von-L S-35 developer, (4) Von-L Gold-XX develop- 
er, (5) Supertomic film and developer. 

The first two items are developer addition substances 
which are said to increase film speeds. Items 3 and 4 are 
complete developers that are said to give higher film 
speed than normal developers, while item 5 consists of 
a film claimed to have exceptionally high speed, and a 
special developer for that film. 

All these products were supposed to produce pictures 
under conditions which would ostensibly defeat stand- 
ard developers. Whether or not they would do so was 
one of the things we hoped to determine by these tests. 

Two types of tests were made: sensitometric and 
practical photographic. The sensitometric tests were con- 
ducted by skilled technicians in an independent labora- 
tory. For a detailed account of how they did their work, 
look at page 59. More than 80 separate developments of 
strips had to be made to arrive at the figures in the Photo 
Data table, page 83. This, and the description of the test 
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procedure, gives some idea of the care with which this 
entire experiment was carried on. 

For the practical photographic tests, the writer ex- 
posed and developed nearly 50 rolls of 120 and 35mm 
Super-XX film over a period of months. As in the sensi- 
tometric tests, performance in D-76 was considered the 
standard. In each case, with each product tested, the 
manufacturer’s instructions were followed out faith- 
fully. The same developing tanks and other apparatus 
were used throughout. Careful controls of exposures, de- 
velopment times and temperatures were maintained. Be- 
cause of the prominence of the products, these tests were 
confined to Hydram and Von-L Gold-XX. The results 


were illuminating. 


How the supersoups work 

Hydram is sold as a liquid (in a little bottle with an 
eye dropper, like nose drops) to be added to standard 
developers in varying amounts depending upon the type 
of developer or the developing time of the developer. 
According to the instructions, (Continued on page 108) 
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Similarly exposed negatives were developed in D-76, top, and Von-L Gold-XX developer. Of the strip developed in D-76, 
a darkroom expert chose as the best negative the 1/250, f£/8 exposure. No. 2 Kodabromide paper was used to make a 
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HOW THESE TESTS WERE MADE: From the report by the technician in charge 


“For the tests reported on these pages two standard 
film products, Kodak Super-XX and Ansco Supreme, 
and one standard developer, D-76, were used to estab- 
lish type conditions. 

“Exposures on the films were made by a non- 
intermittent, stepped intensity scale procedure, using a 
constant exposure time for all sensitometric strips to 
avoid reciprocity effects. Every effort was made to keep 
exposure errors (time and light intensity combined) 
within the minimum allowable under ASA _recom- 
mended practices. 

“Development of the exposed sensitometric strips was 
conducted by the ASA recommended vacuum flask tech- 
nique, and no strip was accepted for inclusion in the 
test that was not duplicated within a density of 0.01 at 
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a density of 0.50 in a second development. Separate pairs 
of strips were processed for a range of developing times, 
all at 68°F, plus or minus 1/10°F. 

“The strips were plotted on a D-log relative E basis, 
and relative speed values were determined at a given 
toe density (0.10 above fog) at a given gamma. From 
each family of curves the time-gamma curve was drawn 
separately. The speed values are expressed in a table (see 
Photo Data, page 83) in which a value of 100 has been 
assigned to Super-XX developed in D-76 for the recom- 
mended time. All other speed values are directly in pro- 
portion to this standard value. That is, a film shown with 
a rating of, say, 50, in a given developer for a given 
gamma, had one-half the speed of Super-XX developed 
in D-76 for a gamma of 0.86.” 
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good contact print of that negative. Then with the same paper, light source, exposure, development, as for the single 
print, all 12 negatives were printed simultaneously on one sheet. All photographs by the author, with a Rolleicord. 
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ul looks simple, 


photographer snapped Miss Arlene Avril through another ballerina’s legs, 
and got a picture with such tremendous depth of field. Here’s how it was done. 

First, photographer Peter Gibbons loaded his 4x5 Meridian with Ekta- 
chrome-Daylight Type Color Film. After that he set up his camera, which 
was equipped with a 7-inch Aero-Ektar £/2.5 lens, on the stage of the Radio 
City Music Hall. Then clamping the camera in the desired position, he 
shot the dancer’s legs from a high angle against a blue no seam paper 
background, at £/16, with one 800 watt strobe lamp on either side. (Gibbons 
constructed these units himself. ) 

Next, he took a china marking pencil and drew a sketch of the finished 
print on the ground glass of his camera. Gibbons did this in order to more 
accurately position the second exposure and balance the picture. 

For the second exposure (on the same transparency) Gibbons posed Miss 
Avril against the same background. Keeping the camera position the same, 
he set a square gobo, or mask, about 14 inches in front of the lens (this 
gobo was a square piece of material set up on a stand, with an oval-shaped 
hole through the center. It was used to shield the portion of the trans- 
parency, on which the legs were already exposed, from the light), re- 
focused the camera, and adjusted the lens to {/8. At this opening the image 
of Miss Avril was clear, sharp and perfectly centered. For this shot one strobe 
lamp was placed high and to the right, while the other was set up close to 
the camera and served as a fill. 

That’s all there was to it. All Gibbons actually did was make two ex- 
posures on the same transparency. So just assemble your props—a blue no- 
seam paper background, one square gobo with an oval-shaped hole through 
the center, two strobe lamps, and a china marking pencil. Then find out 
when Miss Arlene Avril, or a reasonable facsimile, is available for model- 
ing. Set up your equipment on the stage of the Radio City Music Hall. 
Follow Peter Gibbons’ shooting procedure (he happens to teach color 
photography at the School of Modern Photography in New York City 
when he isn’t shooting pictures). Take a deep breath, click the shutter— 
change the camera position—click the shutter once again, and voila...a 
Ballet Dancer in color!—Lou Feldstein 
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STROBES 
THE THING 


8 PROS IN 8 DIFFERENT FIELDS 


TELL WHY THEY’VE TURNED TO STROBE 


Like the horseless carriage, strobe is here to stay. From an early infancy which 
saw electronic flash used solely to photograph eggs being struck by hammers 
and bullets shattering glass, strobe grew through an adolescence of stopping 
athletes dead in their tracks and depicting the gyrations of a tennis serve. 

Today the newest bright and speedy child of photography has grown up. It is 
no longer used only for its ability to stop action. Photographers have found ad- 
vantages in strobe characteristics other than the extremely short flash duration. 

How to choose and operate a small strobe unit was covered in the April, 1951, 
issue of MoDERN in “Strobe for the Amateur” in which the Dormitzer Synctron 
Candid unit was discussed. 

This month, Mopern asked eight established professional photographers 
why they turned to strobe. Each has been using it for a different purpose: Ylla 
for animals, Peter Gowland for cheesecake, Meyer Liebowitz for news, Bernie 
Hoffman for magazine reportage, Jerry Cooke for industrial photography, 
Constance Bannister for babies, Victor Keppler for commercial illustration 
and Mark Shaw for fashion. 

Some use simple strobe units; others, highly complicated ones. A few have 
turned almost exclusively to strobe while a couple use it to supplement their 
flood and natural light sources. One uses strobe often in combination with 
flood. All have reasons for using strobe peculiar to the fields in which they work. 

These ten pages will give you an idea of the many kinds of photographs 
for which strobe can be used and just what it can do for you. 


FOR ANIMALS, YLLA SAYS «ee 


strobe is a godsend. She admits that many of her famous photographs would 
not have been possible if it had not been for strobe. Floods, explains Ylla, pro- 
duce a great amount of heat which, naturally, irritates the animals. Flash 
doesn’t generate the heat but many a picture is lost while flashbulbs are being re- 
placed after each exposure (Ylla’s strobe units are set to recharge in 6 seconds). 

Ylla has one objection to strobe however—the noise it makes when it goes 
off—something like a small gunshot. It does scare animals. 

But gunshot or no, when Yilla is ready to shoot, the lights are ready and 
her animals, cool. Results? See photograph on opposite page. 





FOR CHEESECAKE, GOWLAND EXPLAINS e e « 


that although most of his work is done outdoors in the California sunshine, the shad- 
ows need a fill-in light. At first, he says, he hauled a large reflector around with him, 
but it was tiresome to carry and the models could not hold their eyes open if they 
were required to look directly at the reflector. So he changed to flashbulbs for the 
fill-in. They worked fine, but the cost of one month’s supply of flashbulbs when you 
shoot 100 to 200 pictures was a pretty large figure. Getting rid of the flashbulbs 
was many times a problem. Often he worked on the beach. You couldn’t leave it 
strewn with flashbulbs. You had to take the used bulbs back with you. With strobe, 
Gowland’s cost per negative was reduced to three cents! He could take the same shot 
over again if he wasn’t initially satisfied. He didn’t have to worry about using an- 
other flashbulb or running out of them. The days of sanding the bottom of the con- 
tact points were over. The problem of carrying cases upon cases of flashbulbs in the 
back of the car was eliminated and the money saved could go into more film and 
fees for models such as the strobe-photographed young lady above. 

With some early sealed beam lamp strobe units whick Gowland used, he found 
that they delivered a bright light in the center but fell off around the edges of the 
picture. He does not have this trouble with his present unit which uses a G.E. FT 
110 tube. 

Peter Gowland, ever on the alert to put something good to the most use, has also 
been employing strobe for color work and indoor photography. 








STROBE’S THE THING ... CONTINUED 


FOR NEWSPAPER WORK, 


strobe is reserved mainly for sports events. Best re- 
sults in this field are far superior to the best pre- 
strobe shots. A boxing picture with one arm blurred 
used to win a smile from the editor as long as it had 
plenty of action. Today it would decorate a waste- 
basket. 

In pre-strobe days, according to Liebowitz, most 
indoor action shots were underexposed. Unless you 
had the whole stadium, arena or ring rigged with 
flash and had assistants to change bulbs after each 
shot, you opened your lens to its widest exposure, set 
the shutter to the slowest speed you could use and, as 
you took the picture, you prayed you would find an 
image on your negative after forced development. 
Today with a reasonably powerful strobe unit, declares 
Liebowitz, you can shoot f/11 at 1/5000th and bring 
in a sharp and well exposed negative. 


LIEBOWITZ ADMITS «.e-. 


In photographing an indoor sports event, Liebowitz 
carries over his shoulder a strobe power pack weigh- 
ing 19 pounds in addition to his press camera and 
strobe-lamp. During a boxing match, he rests the 
power pack on the floor while he shoots from the 
ring apron. No bother about changing flashbulbs and 
missing a shot. The unit recharges itself in 10 sec- 
onds, about the time it takes to change film holders. 

Editors at The New York Times, for whom Liebo- 
witz works, expect and get from him sports photo- 
graphs that are action-packed, sharp overall, and 
capable of good reproduction such as the one below. 
If and when, strobe units start appearing on the 
cameras of newsmen covering murders, arsons and 
accidents, the credit for leading the way will belong to 
newspaper sports photographers such as Meyer Liebo- 
witz. Until then, strobe will be used mainly for sports. 











FOR MAGAZINE REPORTAGE, HOFFMAN FINDS eee 


strobe is both limited and peculiarly useful. Pound 
for pound, he says, strobe is an inefficient light source. 
Even a fairly large unit isn’t as powerful as a No. 22 
flashbulb. The more units you plug into the same unit, 
the less power each lamp gives you, according to 
Hoffman. On the other hand, many photographs, such 
as the one above of Jimmy Durante and sculptor 
Chaim Gross, might have been missed, he admits, had 
it not been for strobe. 

“Durante was posing for ten or eleven top sculptors 
at New York City’s American Museum of Natural 
History,” relates Hoffman. “The problem was to 
shoot as many pictures as possible with the least 
intrusion. 

“Four strobe units were set up, one in each corner 
of the sculpting group. Three units were slave units— 
they were set off by the flash of another unit—no 
connecting wires were needed. My Rollei was attached 
to the fourth unit with a long cable. When the one 
unit went off, it would set off the other three. I could 
therefore move around anywhere I wished among the 


sculptors. The four units covered all parts of the group 
with sidelighting, backlighting and front lighting, 
giving me a more interesting overall illumination than 
front light aloné could. It was unnecessary to avoid 
shooting directly into one of the strobe. units if the 
camera happened to include one. With a coated lens, 
I found that strobe will not produce internal reflec- 
tions or in any other way louse up a picture the way 
shooting into a flash or flood set-up might. 

“Finally there was the bulb problem. No getting 
around it. With flash you have to change all the bulbs 
after each photograph. With strobe, I was able to 
shoot 200 pictures of Durante in a short space of time.” 

Hoffman cheerfully and competently mixes strobe 
with flash or flood. Although he believes that strobe 
offers opportunities for some special effects by itself, 
he adds that the photographer should know all his 
lighting techniques so thoroughly that he can mix his 
sources to produce a predetermined result. He has 
found such a mixed light source good for portraits 
as well as much reportage photography. 
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STROBE’S THE THING. . . CONTINUED 


FOR INDUSTRIAL PHOTOGRAPHY, COOKE ASSERTS 2... 


that strobe is excellent for lighting photographs of 
workers in a factory because of the repetitive flash. 
Changing bulbs in a factory can be a menace as well 
as a nuisance, declares Cooke. In pre-strobe days, he 
had to scramble over machinery after each exposure 
to change flashbulbs. With each bulb change, he made 
a silent prayer that he wouldn’t trip over his own wires 
and get tangled up in some of the dangerous factory 
machinery. The commotion caused by the constant 
bulb changing as well as the time the change con- 
sumed didn’t endear the photographer to the workers, 
or the management either. With strobe, Cooke sets up 
his lights once and they keep flashing on demand. He 
finds strobe flashes so quickly that it doesn’t bother 
the subject and it can stop the speediest action. “Actu- 
ally in my kind of picture,” says Cooke, “it isn’t 
necessary to stop action most of the time.” 

When photographing a large plant with a lot of 


floor space, however, Cooke turns to flash as even his 
most powerful strobe equipment cannot light such a 
place sufficiently. 

“Strobe,” explains Cooke, “is a convenient light 
source for small industrial work, and a pleasing light 
source for color. But for black and white it’s slightly 
contrasty. I overcome this problem by bouncing the 
strobe off reflectors.” 

Cooke likes to have all his lighting equipment 
and cameras with him on an industrial job but it’s 
not always possible. He has found that one of the 
big units that powers two strobe lamps will do most 
jobs featuring small groups of people working. He 
checks all his equipment before letting an assistant 
pack it up prior to going out on a job. A retake may 
not only be difficult, but impossible. 

That Cooke’s use of strobe for industrial work pays 
off, see below. 








STROBE’S THE THING ... CONTINUED 


FOR BABIES, BANNISTER CLAIMS « e e 


the reasons that strobe is used are so obvious that photographers of children never seem to 
need a sales talk to convince them of the advantages. Before strobe, Miss Bannister used flash. 
The chore of changing bulbs between exposures meant a waste of time to any photographer, but 
the waste was probably more disastrous for babies than for most other subjects. Miss Bannis- 
ter never allows a baby to pose for a long stretch of time, so the time consumed by changing 
bulbs sharply limits the number of pictures she can take at one sitting. While changing bulbs 
and tripping over the connecting wires, valuable time was lost. She was unable to get in as many 
shots per sitting as she could if floods or daylight had been used. 

“With strobe,” declares Miss Bannister, “I can shoot every ten seconds—the time it takes my 
units to recharge. I can get many good expressions and poses in a short space of time. With 
flash some of these expressions might have appeared and disappeared while I was changing bulbs. 

“Strobe has one minor flaw, however. It doesn’t give me the softness and roundness of flash. 
It has a harsh quality which I try to compensate for by underdevelopment.” 

This minor flaw, however, doesn’t prevent strobe from being the best friend a photographer 
of babies ever had, adds Miss Bannister. “Any light that permits me to take more pictures of 
a baby in less time is the right light for me.” 

The expression on the Bannister-photographed baby, below, seems to indicate that the young 
man (woman?) agrees wholeheartedly. 
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FOR COMMERCIAL ILLUSTRATION, KEPPLER CLAIMS e e « 


that many jobs he has turned out recently could not 
have been completed so successfully had it not been for 
strobe. The above photograph is offered in evidence. 

Sid Caesar and Imogene Coca had only two hours 
to pose. The client wanted four changes of costume 
and he expected to select three pictures from each 
change. That meant twelve perfect shots. 

As usual, Keppler planned the lighting in advance. 
He picked strobe to do the job although he could have 
chosen flood or flash. In the past he had done simi- 
lar jobs with those two forms of lighting, but he felt 
that he might lose the fleeting expressions and im- 
pulsive gestures of these theatrical personalities while 
changing flashbulbs. Gn the other hand, if he put 
enough tungsten light on them to stop action, he would 


all but blind them. 


He did the job in less than two hours and produced 
more than fifty spontaneous and acceptable negatives 
from which to choose—thanks to strobe. 

Keppler is famous for his planned lighting schemes. 
He checks and rechecks camera and light positions 
before each shot. For this reason, he had not consid- 
ered strobe satisfactory. Therefore he had constructed 
special lamp units each containing a flood bulb not 
only strong enough to show the direction of the strobe 
reflector but also to give him an idea of the probable 
lighting effect. Thus, he can arrange his lighting with 
tungsten and shoot with strobe—a technique that has so 
pleased the photographer, he now has one of the larg- 
est strobe set-ups in use today. Keppler, however, de- 
clares he does not use strobe for everything any more 
than he would use one paper or film for everything. 

















FOR FASHION, SHAW INSISTS eee 


he uses strobe mainly because he likes it. Since many photographers claim strobe is harsh and 
contrasty, it seems odd to hear another, famous for his soft, daylight-simulated photographs (strobe 
photo above), say he likes strobe. 

Shaw can offer more tangible arguments in its favor however. He explains that the quality of the 
light pleases him while the light’s color is constant—an important factor, particularly when deal- 
ing with color. 

“I always bounce my lights off reflecting surfaces, so I use considerably more light than I would 
if I used strobe directly,” he adds. “Strobe provides the enormous amount of light that I need with- 
out the huge lighting fixtures and heat that floods engender.” 

Shaw also points to the portability of strobe. He can take his portable units along on a job with- 
out disrupting the place by requiring the services of an electrician. He can fire his units on ordinary 
house current without blowing out all the fusesin the building. 

The least important factor about strobe, as far as Shaw is concerned, is its ability to stop action. 
“T like knowing that I can stop action if I want to,” he admits, “but actually I never use it in this way.” 





Right: Yila works with two Stroboflash 
portable packs and an Ascor pack which 
power two small and three large lamps 
running forwards and backwards on rails 
on the ceiling thus keeping them out of 
harm’s and animals’ way. They also run 
sideways on pulleys. These and a portable 
Ascor unit which Ylla uses outdoors are syn- 
chronized to her Rollei and a 314 x 414 
Graflex. Far right: Peter Gowland sports a 
Heiland Strobonar III unit synchronized to 
his Rollei. It can be used on its own bat- 
teries or plugged into the wall. The strobe 
is balanced for daylight-type color films. 


Right: For his fashion work, Shaw has four 
Ascor strobe siands with two lamps in each 
and six condensers to power them—all syn- 
chronized to his Rollei, a Hasselbad (seen 
here), a few Contaxes and numerous shut- 
ters for his view cameras. The units re- 
charge in about 30 sec. when all are used. 
Far right: All Victor Keppler’s strobe units 
operate at 1/1500 sec. They were built by 
Ascor (American Speedlight Corp.) on or- 
ders to “make each condenser equal to the 
intensity of a No. 22 flashbulb.” He has 
eighteen condensers. Units synchronize to 
an almost endless array of cameras and 
shutters. Exposures are calibrated by a 
General Radio Corporation strobe meter. 


Right: Bernie: Hoffman’s portable Ascor 
and Buckley v~its (the latter no longer 
manufactured) are synchronized to 
Rolleis, a 4 x 5 Linhof and a Contax. He 
also has a larger Ascor unit for heavier 
jobs. All cai be set off as slave units by 
the Buckley without-any connecting wire. 
Far right: Meyer Liebowitz has his.news- 
man’s standby, the 4 x 5 Speed Graphic, 
synchronized to a portable Ascor Unit. 
The power pack, weighing 19 pounds, is 
carried over the shoulder only when it’s 
impossible to rest it on the ground. It re- 
charges in about ten seconds. This is an 
old Ascor. New ones are smaller, lighter. 


Right: Constance Bannister’s strobe units 
date back quite a few years. Her original 
four Reeves Film Recording Studio units 
are still going strong. She also has a port- 
able Ascor unit for location work (inciden- 
tally, it’s painted pink). All strobe used 
indoors works on open flash with her 
4 x 5 Speed Graphic. Far right: Jerry 
Cooke owns 6 Ascor reflectors powered by 
a Stroboflash power pack. These syn- 
chronize to two Rolleis, a 4 x 5 Graflex, 
Speed Graphic, 4 x 5 and 5 x 7 Deardorff 
view cameras and 35mm Nikon camera. 
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pictures from our readers... 


"I tried it myself" 


THE SHIPBOARD PICTURE across the page is our an- 

swer to several letters from fellows in the armed forces 

who have wondered whether or not their pictures are 

eligible for consideration in “I Tried It Myself.” Actu- 

ally the welcome mat is out to any reader of MODERN 

regardless of where he may live or be stationed. We 

wouldn’t be human if we didn’t especially like to see pic- 

tures that were inspired by a photograph or article pub- 

lished in Mopern, but we don’t insist upon that. While 

color work can’t be considered for these pages, we have 

no rules of any sort regarding the subject matter for 

black-and-white prints, their size, surface, and the like. 

We do suggest that in mailing your prints you protect 

them between two pieces of flat cardboard. If you want 

your pictures returned in case we are not able to make 

use of them, be sure to enclose a self-addressed, stamped 

envelope. There is no limit to the number of prints you 

. can submit at a time, but be sure that each print carries 

David Mills of Hollywood photographed dancer Joan your name, address, and complete technical data on how 
Madlyn in silhouette on Malibu Beach by afternoon it was made. Columns Editor, MoDERN PHOTOGRAPHY, 
sunlight. Graphic camera, Super-XX, 1/200 at f/14. 251 Fourth Avenue, New York 10, New York.—AWA. 








Mitchell and Hercules in an impromptu story-telling sequence shot by Morris Jaffe of New York. Mitchell made the 
first pass—but wound up the underdog. Jaffe followed the fun with a hand-held Rolleiflex. Two No. 2 photofloods 
in reflectors and a 500 watt reflector spot provided the light. The exposures were 1/100 sec. at £/4.5 on Super-XX. 
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Sailors aboard the aircraft carrier Boxer prepare hoses and rigging for refueling at sea. James Kissinger of Sharon, Pa., 
used a Speed Graphic camera and Super-XX film for this action silhouette. The exposure was 1/100 sec. at f/16. 


Arthur Schoeni of Falls Church, Virginia, composed this 
autumn scene on the ground glass of his Linhof camera. 
Exposure was 1/5 sec. at f£/22 on Isopan film, K-2 filter. 


“Lady Trumpeter” was photographed candidly by Steve 
Manville of Brooklyn with a Medalist. Exposure was 1/50 


second at f/16 on Plus-X. Print made on Varigam paper. 
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HOW A PULITZER 
PRIZE WINNER 
GETS THAT WAY 


BY NATALIE 
WHITING 


<j On Dec. 4, 1950, Pyongyang 
residents crawled perilously 
across a shattered bridge on the 
Taedong River. Max Desfor took. 
this spectacular shot of human 
misery on the crawl and won 
the 1951 Pulitzer Prize with it. 


At the same time he took this re- 
markable closeup of an elderly 
woman making her way across 
the same bridge. Which picture 
do you prefer? Both were sub- 
mitted to Pulitzer Committee. [> 


UST HOW DO YOU GO ABOUT winning news photog- 

raphy’s most coveted annual award—the Pulitzer 

J Prize? Many approaches have been successful. There 

was pure Chance when an amateur photographer snapped a pic- 

ture of a woman jumping to her death in a hotel fire in Atlanta. 

There was Timing when a professional aimed his camera at a 

couple of airplanes flying overhead and came up with a beauti- 

ful pictorial shot. There was Drama when another news pho- 

tographer caught a group of Marines raising our flag atop Mt. 
Suribachi on Iwo Jima. 

The most recent winner of the Pulitzer Prize, Max Desfor 
of the Associated Press, went at the job the hard way. Taking 
the elements above, he added a dash of Danger, a touch of 
Tragedy ... combined them in the freezing atmosphere of a re- 
treating army ... and served it by radio to a waiting world. For, 
rushed to Korea in war’s early days in July, 1950, he stood on 
the icy Taedong River bank in December, sighted an endless 
stream of refugees crawling like ants over a broken bridge 
(see opposite page)—and turned in the Pulitzer Prize winner 
for 1951. 

The remarkable thing about 38-year-old Max Desfor—an AP 
staff photographer since 1938—is that the Taedong River pic- 
ture was no exception to the general level of his work from 
Korea, nor from his previous work in the daily grind that is 
news photography. 

The level is high consistently. The work is good technically. 
And as a news man, Desfor can pick out the one picture which 
conveys the essence of a hot story. Beyond that he’s also a good 
reporter, for many of his eyewitness accounts from the Korean 
front were so newsworthy that the AP ran them as by-line stories. 
The Pulitzer Prize is awarded for just one photograph. The 


DESFOR 





only requirement is that the photograph must have 
appeared in a U.S. newspaper. However, in nomi- 
nating Desfor for the award, the Associated Press 
found it would take two portfolios to present his out- 
standing pictures from Korea. Naturally they had 
considered the work of all AP photographers and 
their total picture output for 1950 before making 
Max their candidate. At this point they easily en- 
listed the services of another AP employee to do 
the actual work on the presentation volumes. It 
may be that this AP employee volunteered out of 
a spirit of brotherly love. Why not—it was 
Max’s brother, Irving Desfor, who writes a weekly 
Camera News syndicated column and is Photo 
Art Director of AP Newsfeatures the rest of the 
time, what remains of it. 

The two portfolios were very impressive. One was 
a selection of 60 photographs taken in Korea during 
the six months from July through December 1950. 
The second was a collection of newspaper front pages 
on which the photos had been reproduced. In this 
way the Pulitzer committee saw a major sampling of 
Max’s work during the year—not just a “lucky” 
single shot. 

Out of the 60, the committee picked the prize 
winner—a hard job as you can see from the accom- 
panying photos. For surely there would have been 
no quarrel had the committee chosen the pathetic 
figure of the native woman (bottom of page 75)... 
the numbed figure of a combat-wearied soldier in 
retreat ...a dramatic moment as the Marines blast 
out an enemy soldier in the streets of Seoul... the 
list is nearly endless. 
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Life called this “Picture of the Week” in 1947. Desfor | Human side of the Korean war was presented by Des- 


took unusual shot of Mahatma Gandhi leaning on Lady for in this appealing photograph of Cpl. Donald Franks 
Mountbatten’s shoulder when stationed in India for the AP. comforting a wounded South Korean child near Seoul. 








Mute evidence of the brutality of the North Koreans is this scene which Max Desfor found by the side of a 
road as he advanced with an American patrol. The Korean native with hands tied was left to die slowly in the snow. 
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Wounded Marine is carried back from action by two of 
his buddies. First Marine Division gave Desfor a cita- 


tion from commanding general for his war coverage. 


As a matter of fact, many of these Desfor photos 
gained other awards of recognition. There was a 
first prize in the Editor and Publisher competition, 
a Graflex Diamond Award, high honors in both 
the National Press Photographers Association and 
White House Press Photographers Association con- 
tests. Several of the photographs were featured in 
Life and in other national magazines. Ten were 
exhibited at the Museum of Modern Art. 


Max becomes a parachutist 


Even the armed forces got into the act. Among 
Desfor’s news stories was the account of the para- 
chute landing of the 187th Airborne Regiment be- 
hind enemy lines at Sukchon in the fall of 1950 (see 
page 103). Cued by the paratrooper ahead of him, 
Max jumped too, and won official Army rating as a 
parachutist. The Marines, not to be outdone by the 
Army, presented Max with a special citation from 
the commanding general for his front-line coverage 
of the First Marine Division. 

If you ask Max what it’s like to cover a fighting 
war, he reminds you it can be done only one way— 
the photographer has to be where the fighting is tak- 
ing place. No chance to sit behind lines and rewrite 
dispatches or interview behind-the-lines person- 











High angle, somber mood mark this dramatic shot taken during communal strife in New Delhi, Sept. 9, 1947. 
Moslems with a litter are oblivious of dying man, left, lifting his arm to attract their attention. This photograph 
was later chosen and distributed by the Associated Press as one of their outstanding news pictures in 1947. 


alities. You can’t write a picture. You must shoot it. 

This means being with the first troops in an 
attack or on an important mission, and being among 
the last when the troops withdraw. It means you live 
like a GI, eating and sleeping with the troops, and 
being subject to military orders. 

There was another strain added to the combat pho- 
tographer’s problems in Korea. There was no escap- 
ing—even at the shifting front—a constant awareness 
of the masses of bewildered noncombatants pushed 
back and forth by the attacks, their helpless and 
seemingly endless misery. In reporting this side of 
the war, Desfor was not a button-pushing recorder 
of facts, but a human being capable of under- 
standing and expressing the nightmare that was the 
day-to-day routine of the Korean natives. The 


measure of this understanding is in his photographs. 

Max will also tell you that the combat newspaper 
photographer—as distinguished from the magazine 
or military photographer—has other worries which 
follow him as persistently as Mary’s little lamb. 
Sometimes the job must seem to him nothing but an 
endless track filled with photographic booby traps, 
high walls and hidden quicksand. 

One obstacle is the problem of equipment. The 
newspaperman uses a Speed Graphic which is a lot 
more cumbersome than a Rolleiflex, Leica, Contax 
or Nikon, standard equipment for the magazine 
men. Max, like most news men, was nursed on the 
Graphic and it will probably be tangled in his whis- 
kers when he retires. It is always with him—-so is its 
bulk and other limitations. (Continued on page 102) 
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For Beller Punts. Kodak 


better darkroom equipment whe 


Whether you are just about to equip a darkroom or want a piece of equipment 
for a very specialized application, your Kodak dealer is ready to show you 
Kodak equipment that is exactly matched to your needs. For example— 


: 3 Enlargements that really sparkle are yours with a Kodak Flurolite 
Printmakin g Enlarger. Reflected “cold” fluorescent light gives high printing brilliance 
and superb contrast for easy focusing. Plenty of other features, too, add 
enjoyment to your darkroom hours . . . simultaneous elevation and 
focusing . . . distortion control, through rotating and tilting negative 
carriers . . . superior rigidity, with a 40-inch steel column deep- 
anchored in the big lighttight cabinet base . . . plus adaptability to use 
as a camera. With one negative carrier, less lens, $96.40. 

For a lens, you can choose a Kodak Enlarging Ektar Lens or a 
Kodak Enlarging Ektanon Lens, 50mm., 3-inch, or 4-inch, $14 to 
$49.90. The Ektar lenses, the finest obtainable, are recommended for 
the most critical work, in black-and-white and color. Both Ektanon 
and Ektar lenses are Lumenized. If you do a lot of enlarging you will 
want the Kodak Electric Time Control. Set your printing time—from 
1 to 57 seconds—and plug the enlarger into the unit. At the end of the 
printing period it turns your enlarger off automatically—and will repeat 
the operation as many times as you wish. Continuous light for focusing. 

No clock watching, and both hands are free. Price, $13.50. 


With Kodak Photographic Chemical Preparations you are always sure 

Right Solution of the right solution. You merely add water to these specially mixed, 
Kodak-tested compounds. You save work and gain time for more 
creative darkroom pursuits. Whether you are using Kodak Dektol 
Developer with its 20% greater print capacity than D-72, its 50% better 
keeping qualities, and its excellent development rate, or Kodak Fixing 
and Stop Baths, Toners, Intensifiers and Reducers . . . you will find 
them all of the same fine quality, uniform from batch to batch. 

If you prefer to mix your own special formulas, you will appreciate 
the precision help of the Kodak Chemical Scales. Marked for both 
avoirdupois and metric systems, a hair-line indicator makes accurate 
reading easy. Avoirdupois weights are supplied. Tenite pans have lips 
and handles shaped in. $9.90. 


If you want to develop your 35mm. films without fumbling around in 

the dark, a Kodak Day-Load Tank is the answer. Loading, developing, 

and fixing can be carried out in full daylight. Price, $9.85. When it 

2 : comes to printmaking and the other darkroom operations, you will 
The Lighter Side want light that’s adequate to see by, but safe for your light-sensitive 
materials. The answer here is a Kodak Safelight. The Kodak Adjusta- 

ble Safelight Lamp, pictured at left, can be attached to wall, shelf, or 

bench. Adjustable bracket can be angled to any desired position. With 

a 514” Series OA Wratten Safelight, $7.05. The Kodak Utility Safe- 

light Lamp, Model C, is designed to provide ample over-all darkroom 

illumination. Made for ceiling suspension, it gives indirect light through 

a 10 x 12 Wratten Safelight. With chains for easy ceiling hanging and 

a Series 0A Filter, $12. A wall bracket may also be obtained for $1.85. 


And for any other darkroom need— 
your Kodak dealer is the one to see. 


Prices include Federal Tax where applicable 
and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y- 





Experts’ Choices fi 
For Fine Prints 


No.2 of an informative series on how leading 
exhibitors choose papers to fit their salon aims 


BERNARD G. 
SILBERSTEIN, 
FPSA—FRPS 


" Fut sac” (on facing page) has hung in forty-three = must survive the most critical appraisal and justify 
leading salons—and has never been rejected. In his _ prices in three and four figures. 
exhibition print, Mr. Silberstein required a vigorous Mr. Silberstein likes not only the exceptional image 
interpretation; a full, brilliant tonal scale from clear _— quality of Illustrators’ Special, but also its lustrous 
highlights to richest darks; a sparkling surface adapt- _ fine-grained ‘‘E”’ surface, which retains a broad, bril- 
able to retouching; and an emulsion amenable to _liant tonal scale without the specular reflectance of 
toning. He chose a long-time favorite, Kodak Illus- glossy stock. He also feels that, when toned in his 
trators’ Special—a fine reproduction paper, beloved _ favorite gold-thiourea formula, Illustrators’ Special 
by professional photographic illustrators whose work __ yields a finer blue tone than any other paper. 


i. EXHIBITION PAPERS, Such as Illustrators’ Special, Kodak Opal, and Kodak 
Ektaixre G, are relatively low in speed. Many meticulous workers prefer this 
moderate speed—it allows more time for dodging and local printing. For those 
whose standards are also high, but whose darkroom time is limited, there are 
excellent high-speed alternates in the Kodak line of fine papers. Kodak Medalist 
Paper, warm-black, and Kodabromide, cool neutral-black, are about six times 
as fast as Opal. Kodak Platino, warm-black, is intermediate in speed. All of 
these papers offer an excellent choice of print surfaces, and grades for both ‘‘soft”’ 
and ‘‘hard”’ negatives. The small reproduction of Frank J. Heller’s ‘‘Eucalyp- 
tus’’ (to appear full-page later in this series) is on Kodabromide F. 


‘Baie or None? It depends on your aim—and there’s a Kodak paper to fit 
every interpretive need. For ‘‘Pattern Motif 283,”’ ac right, Axel Bahnsen chose 
glossy Kodabromide F. His print will appear full-page later in this series. In addi- 
tion to glossy, Kodak papers offer the discriminating exhibitor many other 
valuable surface textures—smooth lustre, fine-grained, rough lustre, silk, suede, 
tapestry, tweed, and others—and white, cream white, and rich old ivory paper 
stocks. 


Know your Kodak papers, for knowledge spells success. For 
fine exhibition enlargements, gift prints, home decoration— 
choose from warm-black Medalist and Platino, brown- 
black Opal, Ektalure G, and Illustrators’ Special, and neu- 
tral-black Kodabromide. For special applications, Kodak 
Mural R, Resisto Rapid N, Opalure Print Film, Translite 
Paper. For contact prints, Kodak Azo, Velox, Resisto N, and 
others. Your Kodak dealer has full details. 





Ko d a k EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y. 
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“Full Sail,’’ Bernard G. Silberstein, Cincinnati, Ohio. Negative 24 x 
214%, on Kodak Super-XX Film, Kodak Wratten G Filcer, £/9, 1/100. 
Exhibition print on Kodak Illustrators’ Special (moderate-speed, 
brown-black, with a special fine-grained lustre surface on pure white 
stock). For the basis of Mr. Silberstein’s choice, see facing page. 
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KODAK MQVIE CAMERAS 


Te know it’s “right’”—the moment you pick up a 
Kodak movie camera. It’s easy to hold... easy to sight 
...fun to use. Just big enough to grasp comfortably, 
Kodak movie cameras leave your fingers free to reach any 
of their simple, positive-action controls—without the risk 
of blotting out the view of finder or lens. 


for top film economy, the “Brownie” or “Reliant” 


No camera makes a roll of movie film go fur- 
ther than these two 8mm. roll-loading movie 
makers. 30 to 40 scenes for as little as $2.90 
—including processing. The new “Brownie,” 
with fast f/2.7 lens, $43.30; the “Reliant,” 
with many movie-making extras, $82.30 with 
f/2.7 lens... $102.25 with £/1.9 lens. 





Shaped for finger-free shooting, a 
Kodak movie camera also stays 
put when you put it down. And 
so, when it's placed on some level 
support and its exposure lever 
pressed into locking position, you 
can walk around to get into your 
own movies. 





And Kodak movie cameras perform up to their promise, 
year after year after year. From the budget-priced new 
*‘Brownie”’ to the super-versatile “Royal,” they’re a camera 
family you can confidently recommend to friends, and 
choose from for yourself. Get the facts ... get the “‘feel” 
of these fine movie makers—at your Kodak dealer’s. 


for top convenience, a “Magazine 8” or “16” 


Just 3 seconds to drop in a pre-loaded film — 
magazine, then shoot at any speed choice . 
including slow motion. Enclosed finders ad- 

just for accessory lenses. The “Magazine 8,” 

with £/2.7 lens, $124.15; with £/1.9 lens, 
$150.95. The 16mm. “Royal,” with superb 

“Ektar” £/1.9 lens, $176.25. 


Prices include Federal Tax and are subject to change without notice. 


EASTMAN KODAK COMPANY ~ Rochester 4, N. Y. 











Results of sensitometric tests showing de- 


velopment times, gamma and relative speed 
@ @ @° values of superspeed and standard developers 


This table goes with the article on page 56, "The Truth About Superspeed Developers" 





FILM AND DEVELOPER 
COMBINATION 


DEVELOPING TIME IN MINUTES 
3/4]/5/6[7]8 9110/12 








Super-XX in 
D-76 


Gamma: 


Relative Speed: 


52 64 72 | .78 
58 72 79 | 86 





Super-XX in 
D-76 & Hydram 


Gamma: 


Relative Speed: 





-83 95 1.00 
96 92 90 








Super-XX in 
D-76 & Needle 


Gamma: 


Relative Speed: 


77 





Super-XX in 
Von-L Gold XX 


Gamma: 


Relative Speed: 











Super-XX in 
Von-L S-35 


Gamma: 


Relative Speed: 





Supreme in 
D-76 


Gamma: 


Relative Speed: 





Supreme in 


D-76 & Hydram 


Gamma: 


Relative Speed: 








Supreme in D-76 
& Needle 


Gamma: 


Relative Speed: 








Supreme in 


Von-L Gold XX 


Gamma: 


Relative Speed: 





Supreme in 


Von-L S-35 


Gamma: 


Relative Speed: 











Supertomic Film 
Supertomic Dev. 





Gamma: 


Relative Speed: 


















































For the tests reported in the article on page 56, and 
summarized in the table above, the performance of 
two standard films, Kodak Super-XX and Ansco 
Supreme, and one standard developer, D-76, was 
used to establish a standard. Sensitometric tests of the 
various developer and film combinations were then 
conducted according to recommended procedures of 
the American Standards Association, and time- 
gamma curves were drawn from the results. In the 
table above, a value of 100 has been assigned to Super- 





XX developed in D-76 for the recommended time. All 
other speed ratings are directly in proportion to this 
standard value. For instance, if a film is shown with a 
rating of 50, when developed in a given developer to 
a given gamma, this means that it had only one half the 
speed of Super-XX developed in D-76 to a gamma of 
0.86 (as recommended by the manufacturer). If 
another film-developer combination is shown with a 
relative speed value of 75, then it had three quarters 


the speed of Super-XX developed in D-76.—J. W. 
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Now! Revere gives you the best in home movies... with 


Wy 


New eigtts at 
ew low prices! 


Revere makes it easier than ever 





for you to own a superb new 
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movie camera 





Revere "50"" 8mm Camera 
Now! The camera that's the talk of the entire 
photographic world! Nothing like it anywhere for 
comparable quality and price. Ultra compact and 
lightweight, the sensational Revere “50” provides 
operating ease and brilliant results even more 
expensive cameras can't match. “Drop In” loading 
provides spool film economy with magazine load 
ease. Extra-long lens shade protects fine lens and 
allows closer shooting into the sun. Also has a host of 
other Revere “extras” for your extra convenience 
and pleasure. Truly, a sensational camera at a 
sensational price. With F2.8 coated lens, inc. tax, 


$4950 


Revere 


8mm—16mm Cameras and Projectors 





Here are the new Revere 8mm models that give you 
more for your movie equipment dollar! Prices are sub- 
stantially lower ... many new features are added... 
yet the same fine precision design that has always dis- 
tinguished Revere products is retained. You owe it to 
yourself to see the new, sensationally low-priced Revere 
cameras and projectors at your dealer. Study and com- 
pare them. See why Revere, more than ever, is the 
choice of critical movie makers! 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 


Revere “40” 

8mm Magazine Camera 
Magazine loading for less than the 
usual cost of a spool film camera! Fea- 
tures the fastest and simplest magazine 
loading ever devised—plus an exclu- 
sive new adjustable view-finder mat 
coincides finder to lens by a flick of the 
finger. Other “luxury” features include: 
five speeds, single frame exposure, 
footage indicator, continuous run, ex- 
posure guide, and interchangeable lens 
mount. With F2.5 coated lens, inc. tax, 


$9950 


PLEASE SAY YOU SAW IT IN MODERN 





Revere ‘‘44"” 

8mm Magazine Turret Camera 
Everything needed for advanced movie- 
making—at a price that defies com- 
parison! Quick, easy magazine loading 
. .. 3-lens turret versatility that allows 
shooting three views of a subject from 


the same position . . . streamlined, 
adjustable view-finder .. . five opera- 
ting speeds . . . and many other out- 
standing features that make this ultra- 
compact and lightweight camera a 
marvel of photographic excellence. 
With F2.8 coated lens, tax included, 


$12950 


Mopern PHoTocRaPH) 











Dr. Cinema Says... 


The temperature of your lights 
affects your movie film’s color 


To hear movie makers continually referring to “indoor” and 
“outdoor” color film distresses me more than somewhat. The 
terms “tungsten” and “daylight” are far more accurate, in my 
opinion. What brings this controversial subject to mind is the 
case of a lady I met last summer. Her major interest is flowers, 
and she loves to take color movies of them. One time there was 
a big flower show in a school gymnasium near where the lady 
lives. The building has skylights, and it was flooded with sun- 
shine on the day of the show. But our addict was bitterly dis- 
appointed that she couldn’t film the displays. You see, her movie 
camera happened to be loaded with “outdoor” film at the time. 
And the show was indoors, so of course “indoor” color film was 
needed. I'll never convince this gal that her “outdoor” color film 
was just the thing for that occasion. No sirree—when she’s in- 
doors she'll use “indoor” film, even in a greenhouse at high noon! 

It’s hard to place the blame for the misleading usage of terms 
which has the lady so set in her erroneous routine. Through the 
years the manufacturers, the dealers and the users alike have 
contributed to the confusion in various ways. Much would be 
accomplished if more of the ordinary week-end filmers under- 
stood the difference between daylight and tungsten emulsion 
types and the reasons for those differences. I haven’t room here 
for a full-dress treatment of the matter, but perhaps I can clear 
things up to a useful extent. 

Color temperature is a basic consideration in the use of color 
film. You can get excellent results with daylight-type film under 
artificial light if you arrange things so that the light reaching 
the film has a color temperature approximating that of daylight. 
Same thing goes for using tungsten-type film by daylight, of 
course. This “warming” or “cooling” of the available light can 
be done in several ways. The most common method is to employ 
one of the popular conversion filters. 

The theory of color temperature is not complicated or full 
of lower-case Greek symbols. Here’s a thumbnail sketch of 
what gives: 


Enter, Lord Kelvin 


Lord Kelvin, the 19th century British physicist, discovered 
that when a substance—theoretically any substance—is heated 
‘to a certain temperature it will glow with a corresponding color 
every time. Not to put too fine a point on it, he found that the 
color of the glow ranges from red at the lower temperatures to 
blue at the higher temperatures. Kelvin worked out a definite, 
usable scale, based on degrees centigrade and expressed in de- 
grees Kelvin. Temperatures on the Kelvin scale represent degrees 
centigrade plus 273. Thus if an object has a thermal tempera- 
ture of 1000 degrees centigrade its color temperature is 1273 
degrees Kelvin, usually expressed as 1273° K. 

How does all this affect your choice and use of color movie 
film? Well, wherever there’s light enough to film a scene there’s 
got to be a light source. It may be the sun or it may be one of 
the many man-made sources of illumination. It’s bound to have 
a definite color temperature. And color film emulsion must be 
“balanced,” as the scientists say, to light within a comparatively 
narrow range of color temperature (Continued on page 105} 
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A MODERN Exclusive: 


MAGNETIC 
SOUND 


FOR HOME 
MOVIES... 


Tape principle lets you 
synchronize sound with 16mm 


by Marvin Camras, Armour Research Foundation 


A REVOLUTION in 16mm movies is on its way! The ama- 
teur can now make magnetic sound movies as easily as 
taking silent ones. In fact, for most people, adding sound 
is less trouble than adding titles. And, the sound quality 
is good. It compares favorably with the better 35mm 
(theater) sound movies, and is definitely superior to 
present-day 16mm optical sound. 

This remarkable development stems from the tape re- 
corder, that silent, smooth-running device which records 
sound magnetically on a special, metallic coated tape, 
will play it back instantly, or erase it forever by the flick 
of a switch. 

Now you can have a stripe of the metallic coating added 
to ordinary 16mm film, record anything you want on the 
stripe, synchronized or not, as you will, and play it back 
right away through a magnetic sound projector. That 
this is not a dream of the future but an “around the 
corner” actuality, is shown by announcements by four 
major producers of 16mm equipment that they now have 
models of 16mm magnetic sound projectors, that they 
are going to market them, and that it won’t be long be- 
fore you'can buy them. 

The impact of these new developments on the future 
of 16mm cinematography is still a matter for specula- 
tion, but the effects may be as far reaching as was the 








introduction of “talking pictures” some twenty-three 
years ago. Most Hollywood studios are already using 
magnetic sound for original master recordings. Their 
experience in the last few years with millions of feet of 
magnetic film has proved the reliability of this new 
method. Not only does it give better quality, but it allows 
savings up to 75 percent compared to the cost of optical 
sound records. 

Let’s see how you make a sound movie with the new 
magnetic system. In the first place you don’t have to 
buy a new camera. Your old one, of practically any make 
or model, is still okay as long as it can be set to 24 
frames per second. And you don’t need special film. 
Order your favorite brand of color or black-and-white 
film, but tell your dealer that you want the single per- 
forated rather than the double perforated kind. (Single 
perforated film has sprocket holes along only one edge, 
instead of both edges.) 

So far everything is nearly the same as you’ve always 
done for silent movies. The next step depends on whether 
you want a narrated movie, or one with the sound as 
it actually occurs, or a combination of both. Your im- 
mediate reaction (and everybody else’s) is “sound as 
it actually occurs.” You'll be doing this before long. 
But maybe you had better shoot a narration type film 
on your first reel to get some experience, and ease into 
the thing gradually. 





Narrated sound is simplest 


A narrated sound movie is the easiest to make, and 
is the most suitable for a film that contains an assort- 
ment of loosely related scenes. As far as the filming is 
concerned, you don’t do anything special, except what 
is always good practice. Hold the camera steady. Don’t 
pan, but if you must, do it very slowly and sparingly. 
It’s hard to keep a calm, self confident, narrating voice 
when scenery is flying by at sixty miles per hour. Make 
your scenes long enough so that you have time to talk 
about them later (10 to 30 seconds). Remember to set 
your camera at 24 frames. 

Have your films developed as usual, and when you 
get them back they will be ready for magnetic striping. 
This service may be done by your projector manufac- 
turer, or by Reeves Soundcraft Corp., 10 East 52nd St., 
New York, N. Y. Cost is 314 cents per foot, plus postage 
charges. Minimum order, $5. Reeves, however, will not 

‘ continue coating directly for the consumer. As soon as 
it is practicable, the company will coat only for dealers 
and projector manufacturers and the consumer will have 
to re-route his film through them. 

Next comes editing. No special trouble to this, but 
keep the splices neat, as a bumpy splice may cause a 
: momentary “break” in the sound. While you are edit- 
ing you ought to make a script chart to help you syn- 
chronize sound. In the left-hand column note the scene, 
and in the next column the time in seconds. There are 
7.2 inches of film or 24 frames per second. Put a series 


<] The new magnetic sound projectors allow you to make 
your own sound track narrative directly on the film while 
you watch it. You can also synchronize voices. You need 
no other equipment but the magnetic sound projector. 





The Victor magnetic sound adapter fits any new or old 
Victor projector and converts it to a magnetic sound on 






























The RCA 400 magnetic sound projector plays standard op- 
tical track sound or new magnetic sound at the flick of a 
switch. However, there are no facilities for mixing music and 
voice directly into the unit. The unit, however, is compact. 



















The Ampro magnetic unit comes equipped with a mixer 
panel for recording both voice and music at the same 
time. The operator wears a headset and hears the sound 
as it is being recorded directly on the film sound track. 

























film system. Other projector manufacturers have similar 
16mm magnetic sound track adapters under consideration. 
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of marks this distance apart on the edge of your editing 
table, and you'll be able to measure the time of each 
scene in a jiffy. 

The right-hand portion of your chart is for the script. 
You'll want to start the movie with appropriate music, 
which fades out when you start the narration. Write out 
your remarks opposite each scene; then time yourself 
as you recite them and write down the number of sec- 
onds. This should be no greater than the time for the 
scene. It can be considerably less, and you can fill in with 
music or even silence. With a little experience you'll be 
able to judge reading time quite accurately from the 
amount of space the writing takes. 

When the film is edited to your satisfaction and the 
script is finished, you’re ready to make the recording. 
It might be a good idea to project the film once or twice 
before you put the sound on. This helps you become 
familiar with the sequence, and to make some last- 
minute changes. 

Now we come to the magnetic projector, which is 
really the only new piece of equipment you have to buy. 
The magnetic projector resembles a 16mm optical sound 
projector and is threaded in much the same way (follow 
manufacturer’s instructions, as each model is somewhat 
different). To make the recording, set the projector in 
front of a screen, turn the selector switch to record posi- 
tion, adjust the volume control, and start the projector. 
Watch the picture and, at the appropriate time, read the 
script into the microphone. When the reel is finished, 
rewind it, move the selector to playback, and you can 
project it with the sound you’ve just put on. That’s 
all there is to it. 


Hints for better recordings 


Here are a few hints to help you make better record- 
ings. You may find that along with your voice, the 
microphone has picked up sounds from the running pro- 
jector. One way to eliminate this noise is to talk close 
and loud into the microphone so that the volume con- 
trol can be set lower. The microphone is then much less 
sensitive to projector and other room sounds. Keep the 
microphone as far as possible from the projector. For 
best results the microphone can be used in a separate 
room with a closed door. The narrator must still see 
the picture so as to time his remarks properly, and 
this can be done by projecting it either on to a wall 
in the separate room through a window, or on to a 
piece of waxed paper on the window itself. If the room 
is darkened, the narrator will need a lamp so he can 
read his script. But the room needn’t be dark if the 
screen is moved close to the projector to get a small, 
bright image. 

The Ampro projector (photograph, page 87) comes 
equipped with a mixer panel that is useful for microphone 
pickup from a different room. An operator wears a head- 
set and hears the sound as it is recorded on the film. He 
has separate controls for voice and music. and can fade 
or mix them to give any desired effect. A phonograph 
turntable used as a source of music may be fed eiectri- 
cally into the mixer. 

On the RCA projector (photograph, page 87) the 
microphone plugs directly into the machine. No mixing 
facilities are provided. The easiest way to get music 
and other effects is to play a phonograph in the same 
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An enlarged section of 16mm single perforated magnetic 
film ready for projection: 1. Magnetic track 1/10 inch 
wide. 2. Picture area. 3. Balancing stripe adds thickness. 


AMPLIFIER 
AND 
EQUALIZER 


45-KC 
OSCILLATOR 


Essential parts of the new 16mm magnetic system. This 
diagram shows possibility of a single head for erasing, re- 
cording, playback. Separate erase head is more convenient. 


room as the microphone, and to turn its volume con- . 
trol down and up. 

If you “fluff” your lines while recording, don’t worry. 
You can erase any part or all of your record and try again. 
In most projectors erasing of a previous record takes 
place automatically whenever a record is made. Even 
if you get everything right the first time, the erasing 
feature is handy in case you ever want to do some more 
editing of your movie. 

Incidentally, the sound that corresponds to any frame 
of the picture is 26 frames or 7.8 inches ahead of that 
frame. If you should thoughtlessly cut out a scene of 
recorded film and splice it into a different reel, or a 
different part of the same reel, you’d lose the first second 
of the sound. At the end of the scene you’d find an 
extra second that belonged to the next scene. When you 
know in advance that you'll (Continued on page 92) 





Here’s how simply you can 


Yet another built-in, engineered feature is found in Bolex— 
facilities for accepting all types of 16mm single-perforated 


sound film. 


And with the latest magnetic sound-on-film you can reach 
the newest horizon of movie making!! 


The process is simple—your film is exposed and processed 
as usual—you edit it—have the magnetic sound track added 


—then record your sound. 


eT 
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Diagram B 


Diagram A shows the Bolex single claw 
and Bolex single sprockets advancing 
single-perforated film through the gate. 


Diagram B shows exposed and processed 
16mm single-perforated film. 


Diagram C shows 16mm edited “Magna- 
stripe” film. 


No costly conversion job for the Bolex 
H-16 owner—for only $13.50 your Bolex 
Dealer will have your Bolex converted 
from double to single sprockets. 


Unlike the double-claw system, the 
single claw engages one side of the film 
perforations only. The engineering 
achievement in this construction lies in 
maintaining the same degree of accurate 
registration as is claimed for double-claw 
mechanisms. Paillard engineers pioneered 
and perfected the single-claw mechanism 
for all Bolex cameras many years ago: the 
design has stood the test of time. The ad- 
vantage of the Bolex film-transport design 
is the ease with which the camera can be 
modified to accept single-perforated film: 





an exchange of sprockets and your Bolex 
is ready for striped film. 

Now that Reeves Soundcraft Corp. have 
introduced the new “Magnastripe” process, 
the Bolex sound sprocket installation 
stands out as another feature that most 
movie makers will desire. “Magnastripe” 
is a stripe of magnetic iron oxide added 
to the film. Striping can be done after proc- 
essing on the edited film. Striping service 
for raw, unexposed stock will be available 
shortly. The cost for either process is 342 ¢ 
a foot: at this time, all film must be sent to 
the Reeves Soundcraft Corp. for striping. 

Sound is recorded on, and picked up 
from this stripe by the magnetic sound 
head of the magnetic sound projector. A 
magnetic sound film projector works and 
looks like a regular sound projector (ex- 
cept for the different pick-up system); its 
great advantage over optical types is that 
sound can be recorded. played back, or 
erased and re-recorded, It is a combination 
of a projector and tape recorder, offering 
full synchronization of film and sound 
plus recording, erasing and play-back. 

















The quality of magnetic sound record- 
ing is the equal of, and in many instances 
superior to the more expensive and highly 
technical optical sound systems. You don’t 
have to be a sound engineer to make first 
rate magnetic sound track 16mm movies. 
Any amateur movie maker can do it. 


Even if you do not yet have a magnetic 
sound projector, start off right and invest 
in a Bolex, the camera with a future —the 
single claw is built-in on Bolex!! 


Bolex H models are available from 
$244.75 to $318.00, less lenses, no tax. 
Kern-Paillard “Visifocus”, the ultimate in 
lenses for H-8 from $55.00: for all 16mm 
cameras from $76.50 inc. F.E.T. 


Bolex owners — receive 
regular free mailings of the 
25¢ magazine “Bolex Re- 
porter”, by registering the 
serial numbers of your Bolex 
equipment with us. 


Paillard Products, Inc. 
265 Madison Ave., New York 16, N.Y. 


So many Exclusive Features 
on both Bolex H16 and H8 


Fesruary, 1952 


© Automatic film threading 

¢ Unlimited forward and reverse band winding 
© Time exposure setting 

© Single frame setting 

© Full frame eye-level focusing 

© “Octameter" finder 

© “Vissfocus” automatic depth of field lenses 

© Single claw accepts sound film 
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MAKING 
BETTER 


SPLICES 


by R. D. THOMSON 










1, MATERIALS. A splicer, scraping tool and fresh 
cement are minimum requirements. Water, a supply 
of emery boards, a bottle of film cleaner, and some 
soft, clean cloth are useful accessories. A pair of 
inexpensive white cotton gloves (Kodak lists them at 
25 cents a pair) will prevent grease, dust and finger- 
marks from getting on your film. 













2. CUTTING THE ENDS. Wipe the two ends with 
film cleaner, polish dry with cloth and place them 
emulsion side up on the splicer. Align them squarely 
upon the guide pins and make the cut. Some splicers 
make diagonal cuts, some make them square. Either 
is satisfactory. 













3. SCRAPING. It’s important that all of the emulsion 
of one film end and every trace of the film undercoat- 
ing on the other be removed before cementing. If the 
scrape is too shallow, the cement will not form a bond. 
If you gouge below the undercoating into the film 
base itself, you will weaken the splice needlessly. 
First lightly moisten with water the area to be scraped, 
and apply the scraping tool carefully. Scrape the 
same amount of area from both the emulsion and 
the film undercoating ends. If one end is scraped more 
than the other, a white transparent flash will occur 
on the screen when the film is projected, or the film 
will peel apart. 



















4. CEMENTING. Apply the film cement with a brush 
or stick to the two scraped areas only. Don’t allow 
any excess to run under the film. Film cement is a 
soivent and any excess of it can dissolve the film base, 
causing a weak joint. Join the two film ends imme- 
diately after cementing and clamp them in the splicer 
under moderate pressure. After a few seconds, re- 
move the pressure and wipe off the fluid that may 
have oozed out. Then carefully lift the film from the 
pins and polish both sides of the film while still hold- 
ing some pressure on it with the fingers. 
















5. FINISHING TOUCHES. After a few more sec- 
onds, when the splice is well set, clear the sprocket 
holes of cement by pressing them over the splicer 
guide pins. Then, using the emery board, trim the film 
edges until they become as one.—THE END 
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3 STOP HERE FOR VALUES! | 








SAVE $136.87 
on a BRAND NEW 


BELL & HOWELL AUTOMASTER 


Famous for quality, this deluxe magazine load Iémm 
camera has a quick change 3-lens turret, matching 
positive viewfinders, single frame, lock in run posi- 
tion, built-in exposure guide, 5 governor controlled 
speeds including slow motion, and a Lifetime Guar- 
antee by Bell & Howell. 


With 1” £1.9 B&H Super Comat 
17mm £2.7 Wollensak Wide Angle Raptar 
and choice of telephoto lens from 


PICK (3” 3.8 Schneider Tele-Xenar 
ANY <3” £2.9 Elgeet Telephoto 
ONE! (2” 3.5 Bausch & Lomb Animar 


Reg. $432.42 ORDER TODAY 
AND PAY ONLY $295.55 
zkkekkK 
SAVE $85.45! B. & H. AUTOLOAD 


Same features as above but without the 3-lens turret 
supplied with |” f1.9 B&H Super Comat 


Reg. $214.95 ORDER TODAY 
AND PAY ONLY $129.50 
Available Only While the Supply Lasts 





Complete, Brand-New 
4x5 PACEMAKER 
GRAPHIC OUTFIT 


In response to frequent 

requests, we again offer 

this terrific VALUE!!! 

4x5 Pacemaker Crown Graphic, 
latest model, Ektalite Field Lens & 
Graflok back, 4.7 ctd. EKTAR lens 

Kalart Rangefinder 

Graflite Flash w/solenoid Reg. 43.10 

6 double cut-film holders Reg. 27.90............ 

Carrying case for entire outfit Reg. 13.75.. 

Comb. Lenshade & filter holder Reg. 3.50 


3 Ser. VI Filters Reg. 6.00 
SPECIAL $273. 55 


Same as above with Speed Graphic.....$31 8.55 


ABOVE ACCESSORIES AVAILABLE SEPARATELY 
AT SAME PRICE!! NO DEALERS PLEASE! 


BEST STEREO VIEWER BUY! 
BRUMBERGER BATTERY OPERATED 


STEREO VIEWER 
For brilliant 3-dimensional pictures 


ONLY $9.95 INDUSTRIAL USERS: 


Buy 3 for only $23.95 
Brand New BOLEX H-16 
Complete with 3 Imported Coated Lenses 


@ |" f1.9 lens and $275 


e@ 3” f3. . ore 
@ i5mm f 


























VALUES IN USED EQUIPMENT 
ALL FULLY GUARANTEED 
10 DAY MONEY-BACK TRIAL 


N—New U—Used ne 
Leica IIIA, £:3:5 ctd Elmar = 











.U $129.50 
4 99.00 


35mm f: :3. 5 W.A. Summaron ctd................U 
90mm £:4 ctd Elmar. 
90mm f:4 ctd Elmar, chrome 
135mm f:4.5 Hektor 
85mm f:2.8 Steinheil Culminar, ctd, for 
Leica 
90mm f:4 ctd Sun Telephoto for Leica 
Contax, IA, f:2 Sonnar, case 
35mm f:2.8 ctd Zeiss W.A. Biogon for 
Contax 
85mm f:4 ctd Zeiss Triotar for Contax 
Kine Exakta II, :2 ctd Bi 
Kine Exakta i f:2 ctd Xenar NEW LENS 
85mm #:4 ctd Zeiss Triotar for Kine Exakta..U 
90mm f:4 ctd Sun Telephoto for Kine 
ELSE LDL U 
any -Prism Viewfinder for Kine Exakta 

















35mm Vaiss Tenax II, £:2.8 Tessar... 

Ansco Automatic Reflex, £:3.5 ctd : 

| id en Anast. £3.5 in rim set compur 
shutt 

3” Bausch & Lomb f2 in Ilex single action 
shutter 

4" Zeiss Tessar £4.5 in dial set compur 


shutter 
4" Kodak Ektar* £4.5 in flash Supermatic 
shutter 
‘ Trioptar*, synchro shutter to 














4” Zeiss Tessar £4.5 in rim set Compur 
4" Schneider Xenar f3.5, rim set compur. 
4" Kodak Ektar* £3.7 in Supermatic shutter.. 
4%" B&L Tessar f4.5, rim set compur. 
514," Hugo Meyer 6.8 in dial set compur.... 
5” Goerz Kalostigmat f6.8, shutter to 1/100.. 
130mm Kodak Anast. f6.3 in Diamatic 1/100.. 
51/4," Kodak Anast. f4.5 in rim set compur.... 
5\/4," Graflex Optar* in Graphex "'X"’.. . 
54," Wirgin Gewironar f6.3 in Vario |/ 
5'/."B&L Rapid Rect., BBL... 
5'/." Ross Xpress £4.5, sunk 
6/2" Zeiss Tessar f3.5, sunk 
6" Zeiss Tessar £4.5, Comp B 
6” Woll. R.R. in Seneca 
7” Goerz D.A. £6.8 in Goerz 

“ Woll. Raptar* f6.3, BBL. 
7” Goerz Dagor* f6.8, Rapax. 

“ B&L Tessar, BBL, £4.5. 
8” Graflex Optar* 7.5, sync, Graphex 
8'/," B&L Tessar* in Betax 
8'/," Laack Reproduktion Anast. £8.7 proces, 


BBL 
8/4," Schneider Xenar f3.5, BBL U 
10” Kodak Comm. Ektar* f6.3 in Ilex Synchro.. U 
10/2" saris a f6.8 conv. (18"-24"); Al- 


pha N 
12” sees Reich 6.8 conv. (21”-28") in —_ . 














12” Ilex Paragon 4.5, Univ U 
12” Kodak Aerostigmat f5 in Betax shutter..N 
12” Ilex Paragon 4.5 BBL, chip in front ele- 





ment 
_* -eenenned Xenar* f4.5 in compound m4 ‘ 





14” Goerz Artar* 9, Univ.. 
16/2" Goerz Artar* 49.5, BB 
18” Steinheil Anti-Planet p q 
shut. U 
19” Ross Goerz DbI. Anast f7.7 in barrel..U 
19” Goerz Dbl, A. f7.7 BBL U 


SATISFACTION GUARANTEED 


All items offered subject to prior sale. Save 
C.0.D. charges. Add estimated shipping costs; 
we'll refund ly every cent used. If 
you prefer C.0.D. please send 10% os = 
order. Prices subject to change without noti 

















1295 Sixth Ave. (bet. 51-52 St.) New York 19, N. 
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PLEASE SAY YOU SAW IT IN MODERN 


SAVE $35.90 


ON A BRAND NEW 
COMPLETE 


8 MM OUTFIT 


@ 8mm Kodak BROWNIE 
oo camera, coated 


@ KEYSTONE R-8 Projec- 
tor, 500W, 400’ reel. 
@ 30x40 RADIANT Screen 
— tripod mo- 

el. 


List $150.40 


ONLY $114.50 


Take Life-like Pictures 
IN 3 DIMENSIONS 


with the amazing 
STEREO REALIST 


Stereo Realist, £3.5 ctd. lenses 
Realist Viewer 
Mounting Kit 
Leather eveready case for camera 
Flash unit 

TDC Viewer 

Real Life Viewer 
Brumberger Viewer 
USED SPECIAL! Stereo Realist, 3.5 ctd 


ENLARGER OUTFIT 


Here's a complete darkroom—ready to go to 
work turning out top notch enlargements! 


YOU GET: 
* Testrite Fotolarger ''D'' % Print tongs, pair 
* 4.5 coated enl. lens % DuPont sponge 
* Airquipt 4-way easel * Print roller 
* Darkroom safelight *% Photo blotters 
% 3 5x7 developing trays % 6 film & print clips 
* Thermometer * 2 qts. developer 
* Stirring rod x 2 qts. acid fixer 
% 5x7 enlarging paper (25) 

YOU GET ENTIRE OUTFIT 

FOR ONLY. 


Above outfit ie a 4x5 
Fotolarger model 1 
































1/>" £2.8 ctd. STEINHEIL TELEPHOTO 
for 8mm cameras ONLY $29.95 


Value $54.50 


Brand New WHILE THEY LAST! 
Eastman FIBRE CARRYING CASE 


Made for Eastman !ID View Camera 23”x7"x15” 
Handy for camera, bulbs, etc. 


uist 316.95 ONLY $7.50 


AIR MAIL TODAY 


CAMERA PLACE INC. 

1295 Sixth Ave., N. Y. 19 

Plaza 7-1366 

(CO Check or Money Order 

( Cash (please send Registered Mail) 
C0 Deposit for C.O.D. 

Please send at once: 




















(1) SEND NEW CATALOG !! ! 
NAME 
ADDRESS 











ASK FOR THE 
REEL WITH THE 


‘COMPCO CLIP” 


Nomore groping for hiddenslots! Nomore 
slipping of film on the take-up! The 

— Reel, with its exclusive, pat- 
pn ‘Compco Clip” makes threading 
fast and foolproof, even in the dark! The 
leader slips smoothly into the ‘“‘Compco 
Clip”. . . stays put for winding . . . yet 
slides out after unreeling! In all 8 mm 
and 16 mm sizes. Just ask your dealer 
for “‘the reel with the Compco Clip!”’ 





CORPORATION 


TALKING PICTURES IN coor! 


with the New ‘‘Cine-Voice” 
oom Sound-On-Film Camera 
695.00 





Please write for free illustrated folder. No obligation. 


BERNDT-BACH, Inc. [aanicos 


Shoot Your Own 16mm 








7389 Beverly Bivd., Los Angeles 36, Calif. SINCE 1931 


Feeeeeees es eee eee ees eee 
You can rent 26 major features 
with shorts, for only $149.00 @ 

WRITE for your free l6mm. Hy 
a SOF rental catalog today. t 
i NATIONAL CINEMA SERVICE # 
! N.Y. 7,.N. ¥. 





Charles Bass, president 











MAGNETIC SOUND 


(Continued from page 88) 


probably be rearranging the scenes, 
then you can allow for it by starting the 
narration about a second after each 
scene appears. and making it short 
enough so as to end at least a second 
before the scene ends. It’s so easy to 
erase and re-record the entire reel that 
most of the time you'll rather do it that 
way for smoothest results. But the post- 
editing technique for sound is especially 
useful when you’ve recorded voices of 
other people who are not available for 
re-recording. or whom you don’t want to 
bother again. 

Narrated movies can be made more 
interesting if several people take turns 
in describing appropriate scenes. Let 
your wife do some of the talking. Chil- 
dren’s voices. or even the baby crying, | 
will add a personal touch. 


Sound for your old films 


While we’re still on narration, we 
might suggest that you make sound pic- 
tures from old films taken some time 
ago. Make a copy of them on single per- 
forated stock. Any reliable processing 
laboratory, including Eastman Kodak, 
will do it. Put a magnetic stripe on this 
duplicate. and you can begin recording. 
There will probably be some editing of 
your old film before you send it out for 
duplication. Remember you're going to 
show it at 24 frames instead of 16, so ev- 
erything will be speeded up. Scenery 
and relatively slow action will still look 
perfect. But walking and other action 
may appear jerky and hurried. You can 
take these scenes out or leave them in 
for a laugh. Most of the titles also go 
out. You won’t need them with sound. If 
all your editing is done before having 
your film duplicated. you'll be able to 
record your sound on a spliceless copy. 

(We should note at this point that it 
is possible to add a track outside the per- 
forations of silent films, and to record 
and project sound at 16 frames per 
second. This would be both convenient 
and economical; and you wouldn’t have 
to make duplicates of old pictures. At 
least one projector manufacturer is con- 
templating a unit with these features. 
There are a few disadvantages, however. 
You would not be able to project these 
slower films on all magnetic projectors, 
for example, the Ampro and the RCA. 
The quality of the sound would also be 
poorer because of the narrower track, 
slower speed. and closeness to the 
sprocket holes, although quite adequate 
for most purposes. ) 

Now for “sound as it actually occurs” 
or what the professionals call “sync 
sound.” Briefly, here’s what you do. Get 
a magnetic tape or wire recorder, and 
set it up so that it records the sound at 
the same time as the camera films the 
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| The NUDE IN PHOTOGRAPHY is a new, 
| beautiful achievement. Here is a gallery of 
| magnificent photographs chosen from 800,- 
000 negatives. Photographs that convey the 
serenity and harmony, the rich, unfolding 
grace of the human body. Pictures and text 
create a delightful and easy-to-follow instruc- 
tion manual; covers the subject from light- 
ing and composition to the finished nega- 
tive. Beautiful half-tone reproductions on 
heavy, fine-coated paper; handsome cloth 
binding, size 82” x 11”. Order this NEW 
De Luxe Edition today. 10-day Money-Back 
Guarantee. 


Send only $5.00 (we pay postage) to 


GRAYSON PUBLISHING CORP. 
381 Fourth Ave. Dept. MP-10 New York 16 


Learn PHOTO PORTRary Meat 
MAKE TO $5 AN HOUR SPARE - TIME 
. we 








EASY TO LEARN 


! 
All the secrets of the pro- 
fessional retouchers. 
LEA EY 


R 
ve engage HOLLY- 
WOOD STARS. Amazing step-by-step’ 
instructions make learning easy. Big pay 
jobs or your own studio at home. Operate by 
mail — mguicies ey No previous experience 
special education or skill needed 
thi instruct 





Ten Brilliant, ~ner Scenes of 
this “Tropical Winter Wonder- 
land” for only $1.00 postpaid. 
Lists of other Slide Sets and 
Subjects sent with order. 


SLIDE Co. Box 1031, Canton, 0. 


HYDRAM WwiILL 
SPEED UP YOUR 
oy-W 12-9: Wan lelele 4 


**Photographer's Miracle Drug—Will Make an 
#3.5 eS eem Like e #1.2.° 
(U 








- CAMERA, March 1951) 


SHOOT BY eiemums LIGHT AT WESTON 
1000, Eliminate flash and flood. A few drops of 
HYDRAM hypersensitizer added to your regular de- 
veloper enables you to SHOOT AT 10 TIMES RATED 
FILM SPEEDS. 1/10 usual exposure gives negatives 
of normal density and contrast. No added treatments 
or changes in developing procedure required. Used and 
acclaimed by press and professional photographers. 
Available at your regular dealer—or generous supply 
with full instructions SENT POSTPAID for ONLY 
$1.00. GET HYDRAM TODAY. 


CHICAGO PHOTO PRODUCTS 
3700-CB Merchandise Mart, Chicago 54, Ill. 











Mopern PHOTOGRAPHY 





action. Save the records. After process- 
ing, striping and editing the film, run it 
in the projector for recording while you 
play back the appropriate sound from 
the tape or wire. If the picture and 
sound don’t correspond accurately the 
first time, its easy to erase the film track 
and try again. Once you get it right, the 
record is permanent. 


You'll have some problems 


When you are making your first “syne 
sound” picture, you'll run into problems 
that may not occur to you until “it’s too 
late.” We learned a few things by sad 
experience. 

1. The camera makes a noise when it’s 


of each scene. The sound of the sticks is 
afterwards made to correspond to the 
picture of them coming together. If you 
don’t mind wasting a couple of feet of 
film, this technique will be a big help in 
getting your own sound synchronized. 
It’s very easy to tell whether your sound 
is late or early, and you can make quite 
a few starts in a short time, until they 
run together perfectly. 

There is another way of getting lip 
synchronized sound, used in Hollywood, 
and termed “post synchronization.” The 
film is first made as a silent movie. When 
it is projected afterwards, the person 
watches his lip movements on the screen, 
and speaks into the microphone in uni- 
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running. Also, there are countless other son with himself. Before magnetic re- 

background noises, indoors and out, to cording, if the speaker got mixed up, the COMPARE! 

which our ears pay no attention. But the film was wasted, and he would have to aaa pancgniit: 

microphone doesn’t discriminate, and try again with fresh sound-film. Now, pe Bg oa 
ni picks up the entire hodge-podge. Pro- the magnetic recording is merely erased FEATURES! 
* fessionals are constantly plagued by un- and a new one tried until a perfect < Sendai nmein tiie, 
he wanted pickup. They resort to sound- take” is made. % Holds 36 Readymounts or. 15. glass slides. 

x4 ‘ © « c Ey ; Ses st up to Dantam size. olds 

me proof studios, padded boxes or “blimps” If you want to try “post sy ee pao slides in either vertical ha horizontal position. 
: is 5” ion”. spli inni é * Finest optical system. * itional mag- 
1c- over the comers, and booms” that hold antes splice the beginning and end o nifier for the critical viewer. * Undistorted, 
nt- the microphones right over the actors. your scene together in a long, endless even illumination. * In beautiful black, 
Za- Your best bet is to have the subject talk loop. Thread it through your projector, brown or grey plastic. 
-" right into the microphone, with the and it will repeat over and over again. 
Ww volume control turned down so that Set your projector on record, and each aaec q 
ick background noise is minimized. In many time the scene comes around you can 


cases the presence of a microphone in 
the picture is not objectionable, and 
may even be desirable. If the micro- 
phone mustn’t show, you may be able to 
conceal it in a lamp or a piece of furni- 
ture. For moving subjects. mount the 
microphone on a fishing pole and have 
someone hold it above your subject, out 
of camera view. 

2. The camera must run at 24 frames 
per second, exactly, if you want to main- 
tain lip synchronization. Check this by 
loading it with an exposed roll of film. 
Set your footage indicator on zero, and 
run the camera for exactly fifteen sec- 
onds according to a watch or electric 
clock. Nine feet of film should have run 


try speaking your lines. As soon as you 
get what seems to be a perfect recording, 
switch over to listen, and review it. If 
it’s okay, you’ve got it, and can splice 
this scene into the rest of your reel in 
proper sequence. 


Magnetic sound cameras coming! 


Why not build the sound recording 
unit into the camera, and record on un- 
exposed magnetic striped film? Then 


you are sure of perfect synchronism. | 
Cameras for doing this are already be- | 
ing designed, and should be in projec- | 


tion soon. They will have a long running, 
steady speed motor, silencing blimp, and 
other deluxe features. But they will be 


A LITTLE THEATER C 
On Sale at Your 
Local Camera Store . . . or Order Direct from 
MICO PHOTO PRODUCTS CO. 
119 S. Dearborn Street, Chicago 3, Illinois 











Excellence 
Varies 


You buy Lisco cut film 


| holders with the full assurance 
| of their uniform quality. The 
| micrometric inspection of each 


Lisco holder and particularly its 
film plane guarantees tolerances 
that are closer than the specifica- 
tions of the American Standards 
Association. 

Combine this feature with 


larger, heavier, and naturally more ex- 
pensive than your present camera. In 
the meantime you can do a fine job 
with just a magnetic projector and re- | 


or less than nine feet, you may be able 
to set the speed selector slightly lower 
or higher on some cameras until you get 





16 
amen 
1 through. If your indicator reads more 
} 








the exact speed. Cameras with fixed set- corder. other exclusive Lisco advantages. 

tings must have their governor regu- Now that we know how to operate the | Double action light trap, that 

lated. i : : ;,. | provides 5 times more sealing 

new sound equipment, we might be in- | pecs and enema diecat ttn 
Keep motor well wound terested in what makes it tick. The heart | guide, that makes film loading 
of the recording system is a tiny mag- | faster and easier. 
You'll probably find that when the netic head, no larger than your thumb- | _ YOU HAVE PosiTiVE PROOF 

— : : an OF LISCO’S SUPERIORITY! 

spring motor is nearly unwound, the nail. It generates magnetic impulses that 

camera will slow down noticeably. Al- are exact images of the desired sounds, LISCO 

ways be sure that your camera is fully and concentrates them in a space about 
- wound when you start a synchronized —(0.0003 inches long. We may compare | CUT FILM HOLDERS 
” “take”, and don’t run it beyond three- the head to a fine lens, and speak of its | 2%x3%—$3.85 
at quarters unwound. resolving power in terms of the maxi- 3 Va x4 Va —$3.99 
ie s . . 
;ED Projectors and magnetic recorders mum number of waves that it can record 4x5 —$4.12 
ves . . . . 
ents usually maintain their speeds quite ac- per second on standard speed film. A 5x7 —$4.71 
er. curately, However, they should not be good head will record as much as 8,000 Fully Guaranteed for your complete 3 
NLY forgotten if you have unusual difficulty. to 12,000 cycles per second. (Each cycle nabcntentietdeemennees 

3. To help in synchronizing, the pro- has two reversals, so we are really re- Write for FREE literature. 

io fessionals clap together a pair of sticks cording 16,000 to 24,000 reversals per 

in front of the camera at the beginning second.) (Continued on next page) 
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No more undependable flash bulbs. No 
more valuable dollars thrown away. Your 
initial cost is your only cost. The CELLUX 
SM2 is the lightest weight portable on the 
quality market. Features the G.E. FT-110 
tube with 75 watt seconds output. Film 
Guide No. 160 with Super Panchro-Press 
Type B film. Battery charger and handy 
slave unit also available.:See your dealer 
today or write direct for complete details. 
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MAGNETIC SOUND 
(Continued from page 93) 


The magnetic impulses are stored on 
a strip bonded to the edge of ordinary 
motion picture film. This strip is made 
of magnetic material of extremely fine 
grain size. When it runs past the concen- 
trated head field, the track retains a per- 
manent magnetic image of the sound 
waves. 

To play back the sound track, it is 
again run past a magnetic head which is 
sensitive only to the magnetization on 
about 0.0003 inches of the track. The 
magnetic impulses are converted to 
electric waves, amplified, and played 
through a speaker. The same head is 
generally used for both recording and 


playback. 


Magnetic sound is durable 


Tests have shown that the sound track 
is very durable. In fact, the number of 
playbacks is limited by failure of the 
film base, rather than track wear. Yet it 
can be erased magnetically at any time, 
and new recording put on. Erasing is 
done with a head that resembles a re- 
cording head, but of cruder construc- 
tion. Its gap need be only about 0.003 
inches, or ten times as large as the re- 
cording gap. A strong high frequency 
alternating current of about 30,000 to 
50,000 cycles is fed into the erasing 
head. As the track runs by, the old re- 
cording is blanketed out by this stronger 
field; the frequency itself is too high to 
be recorded, so the track is left demag- 
netized or blank. Most machines are ar- 
ranged so that erasing of the old record 
is done automatically whenever a new 


| one is put on. This prevents an acci- 


dental “double exposure.” 

For picture projection the film moves 
intermittently, but for sound the motion 
past the head must be continuous and 
steady within a small fraction of a per- 
cent. A flywheel is provided for this pur- 
pose. The head contacts the film as it 
rides on the flywheel. Many of the 
mechanical and electrical parts of a 
magnetic projector are similar to the 
ones used in an optical sound projector, 
and for this reason we can include a 
photocell assembly which enables us to 
play conventional sound films. 

The combined magnetic-optical pro- 
jectors also have the advantage of being 
able to handle both types of track on a 
single film. For example, the same film 
could contain an optical track in Eng- 
lish, and a magnetic track in Spanish. 
Either one could be selected at the flick 
of a switch. The price of these projec- 
tors is about equal to*that of a high 
grade 16mm optical sound projector 
plus a really good magnetic tape re- 
corder. 

(Continued on page 96) 
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MODEL “D” 
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$7950 
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Enka rmgor Buy. 


For thorough expert performance 
the SUN RAY ARNOLD 

has no equal. Cool 

Has every modern practical feature 


compact, rigid 
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$14.95 to $152.50 





SUN RAY PHOTO CO., INC. 
301 Lafayette St. New York, N. 
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FREE! 
WRITE FOR YOUR COPY 


1. OVERSEAS ORDERS 
Get 24 hr. Attention 
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Unusual none Titles 


Put ZIP into your shows. Delight 
your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different—cleverly 
designed 2 x2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
titlke—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


6253 Hollywood Blvd., Suite 1028 
= Dept. M2 Hollywood 28, Calif. 
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learned at home by average man 
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Yes, you owe it to yourself to examine and handle the . 
amazing all-metal CIRO 35 . . . America’s finest dollar-for-dollar aot Package 
. value on the candid camera market! Though packed with features  pyfect 
5 to delight the experienced camera fan ... it’s as easy to use as an FOR LOW-COST COLOR! 
ordinary box camera. The coupled range finder helps prevent out Cice 35 with.£/4S er 
of focus shots .. . and the CIRO 35 is the only camera under $50 £/3.5 lens. 
that boasts this wonderful aid to prize-winning pictures! pone A — _— 
Cire 35 Flash for pic- 
oF All models have coated lens; built-in flash synchroniza- tures any time. 
, tion; film counter; and scale focusing for clear, sharp results every —_ hang , 
time! Yes, it’s dependable in every detail...because CIRO cameras $57.70 ativan 
are all built and inspected under Graflex’s famous quality control! —— lens, only 
: See CIRO 35 today at your local Graflex dealer’s! \ y, 
i. *Ciro Products are now produced solely for Graflex Inc. Guten ten, Cen a0 
Rochester 8, New York 
: Please send me details on the CIRO 35 
Name 
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America 
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4x5 Graphic with coated Ilex F4.5 137MM in Acme 

Senctiee- 3 holders coupled Kalart R. F. $169 -00. 24x 
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} Kalart Range Finder sae 9.50. Extra 

pach. Used Contax II with F2 Coated 

.00. Factory checked. Used 180MM F2.8 

Sonnar coated with Flecktascope and special sunshade 

$450.00 complete with case. 300MM F4 coated Sonnar 

with Flecktascope and case $460.00. Contax III with F2 

Sonnar coated $246.00. Robot II with F2 Coated Biotar 

$129.50. Super Ikonta C with case $76.00. Eastman 

Kodak Precision 4x5 err with F4.5 5% in. Kodak 
enlarging Anastigmat $146.0 
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from 


IMPROVE YOUR SKILL 


Study AT HOME 


LAY FOUNDATION 
FOR A CAREER! 


Whether 
you wish to 
make a career of 
photography or want 
to gain additional skill as 
an amateur the American 
School of Photography offers 
practical basie training which re- 
quires only spare time study at home. 


With proper aptitude and application, this course should 
provide you with a fundamental background which may 
open the door to valuable professional experience . . . or 
add fascination and zest to your hobby, 


OLD ESTABLISHED SCHOOL. facked by years of 
experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
photographic principles are taught by 

inspiring ‘‘learn-by-doing’’ method, step- 

by-step, under the supervision of a 

qualified instructor. 


GET FREE BOOKLET! send cou- 
pon today for free booklet. ‘‘Opportuni- 
ties in Modern Photography,’’ and 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 


835 Diversey Pkwy., Dept. 1942, Chicago 14, Ill. 
_——_—— — 


AMERICAN SCHOOL of PHOTOGRAPH 

835 Diverse ee 942, Chicago 14, tl. 

Please sen: ateeae obligation your tree’ booklet, 
“Opportunities” in “iodern Photography,’* and full par- 
ticulars. No salesman will call. 
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MAGNETIC SOUND 
(Continued from page 94) 
In addition to the Ampro and RCA 


projectors already mentioned, Victor 
Animatograph Corp. is bringing out a 
magnetic recording adapter which fits 
any new or old Victor projector, and 
converts it to a magnetic sound on film 
system (photograph, page 87). 


Other manufacturers busy, too 


Eastman Kodak Co. has been active 
in the development of 16mm projection 
equipment designed to record and repro- 
duce magnetic tracks. Engineering sam- 
ples of such machines have been made 
and demonstrated to several interested 
government agencies and commercial 
users of 16mm sound equipment. Kodak 
has also developed a satisfactory method 
of applying a magnetic track to pro- 
cessed 16mm film. Kodak plans a coat- 
ing service for processed 16mm film. 
The company does not expect to furnish 
unexposed film with the magnetic stripe. 

Bell and Howell has experimented 
with magnetic film recording for many 
years. Company officials state that in 
the near future they hope to have some 
revolutionary new equipment which will 
be about tops in its field. 

Revere Camera Co., a leader in the 
tape recording field. has also done its 
share of magnetic projector research. It 
is working toward low cost popular 
equipment, which it believes is “some- 
what in the near future.” 

Not long ago, the Society of Motion 
Picture and Television Engineers, realiz- 
ing the importance of 16mm and 8mm 
magnetic sound, worked out a set of 
standards so that films would be inter- 
changeable among various makes of pro- 
jectors. These proposed standards are 
now being studied carefully by the in- 
dustry. 


8mm magnetic sound is tougher 


The advent of 16mm magnetic sound 
has also had its repercussions in the 
8mm field. Problems are much more 
severe because of the lower speed and 
narrower track of the 8mm films. But 
they have been solved successfully, and 
sample units have been made with re- 
sponse to 5,000 cycles at only a 16 frame 
picture rate, or one third the present 
linear speed. 

What does all this mean to the aver- 
age amateur (and low budget profes- 
sional) ? It means that he need no longer 
be satisfied with silent movies. With the 
purchase of only one piece of equip- 
ment he can convert all his movies, new 
and old, future and past, into sound pic- 
tures. What can be done in the way of 
educational, entertainment, or docu- 
mentary film is limited only by one’s 
imagination. Here at last is something 
new under the sun. And we have it now. 

—THE END. 
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GOERZ AMERICAN 
PRECISION PHOTO-LENSES 


An American Product Since 1899 


Ls have given profitable satisfaction 
over half a century 


GOERZ DAGOR F6.8 


The favorite universal all-purpose lens, 
color-corrected, wide-angle, convertible 
—for interiors, exteriors, commercial and 
amateur work, scenic views, groups, ban- 
quets, color film, copying, enlarging. 


GOERZ SUPER DAGOR F8& 


The wide-angle lens, 
coverage, convertible. 


GOERZ DOGMAR F4.5 


The perfect speed lens, color-corrected, 
convertible. For news, sports, portraits, 
general work, color film. 


GOERZ APOGOR F2.3, 35-50-75mm, 


for black-&-white and color work with 16 
and 35mm movie cameras. Also for TV. 


GOERZ HYPAR F2.7, 15mm focus, 
the wide-angle lens, microscopic defini- 
tion, for 16mm cameras. Also for TV. 


GOERZ CINE DOGMAR F4.5, 150mm, 


the movie lens for long distance tele- 
photo work with 16 and 35mm cameras. 
Also for TV. 


greatly extended 


Write us for definite information 4 
giving your dealer’s name. 4 


Prompt shipments 


GOERZ AMERICAN OPTICAL COMPANY 


OFFICE AND FACTORY 


317 East 34th St., New York 16, N. Y. 
MP 2-52 


DON'T BUY cameras, or major 

LY Reger until you've investi- 
gated KLEIN'S NEW "'M-T-A" 

Plan. "'M-T-A" stands for Mini- 

mum Trade-in Allowance,—on 

your old equipment REGARD- 

ee LESS of make, age, or condi- 

tion. ''M-T-A'' is MINIMUM. 

Frequently, KLEIN allows more. 


Write Dept. M-1 for FREE 
"M-T-A" Allowance List. 


SID KLEIN 


7916 Beverly Bivd. at Fairfax 
Los Angeles 48 California 








TELEPHOTO CAMERA 


00 power, ‘‘Big Bertha’’ tele- 
nae camera works like a tele- 
scope. Distant objects are pho- 
Lomseghet 300 times 
than with a_ refiex 
Makes awe-inspiring, 
sharp photographs of objects 
miles awa’ powerful 
registers clearly, each 1 
mortar line in rick wor! 
away 


ition guaranteed, € 
k © deposit on C.O. D, orders. 
pped_ via Exp! ress, F.O.B. 
mets: Choice of 3 sizes— 
x34; 314x414; 4x5. Save 
© on negative costs. In- 
ctions With each camera. 


TELESCOPIC CAMERA CO. 
MANORVILLE 3, N. Y. 








LEICA & ARGUS 
OWNERS 


.EVELHEAD, the new stream- 
lined Seeemane now 
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. More — for 

s No over-hang. 
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Sateerem. id. Effortiess 
Smooth! Card brings 
full, * EE details. 


NOLL PRODUCTS 
837m N. 12th St, Reading, Penna. b 
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IT’S SO EASY FOR YOU TO ADD THE BEAUTY OF COLOR 
TO YOUR FAVORITE 


BLACK AND WHITE PRINTS 


No special skill is needed no messy brushes 
no fear of a Uiailale mo mia-ie 


sure of ‘'profess 


notographs of members 
AILicto Mesh iohi-\ Mikel ale Mel isl-lanaelelalial-t; 


Also, MARSHALL’S KHAKI and NAVY BLUE 


t ° 
coloring: 


the most populér color a Of all! * 
-MARSHALL’S 
PHOTO-GCIL COLORS 


John 6. Marshall Mfg:-Co., Inc., Dept.C2,167-North 9th Street, Brooklyn-14;"N. Y. 
_CanadianDist.: Canada Photo Products, Ltd., 137 Wellington-Street, West, Toronto 1 
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MAKES DUST AND LINT 
VANISH LIKE MAGIC! 


SIATIC, master 


The New Photographic Tool 
that destroys 
: Surface Static Electricity 


* For cleaning slides 
before mounting 

° For cleaning negatives 
before printing 


Be 
Professional 3° Model $12.50 

Static-Master removes static, dust and lint 
with one simultaneous brushing action. By 
this neutralizing action, dust is eliminated on 
negatives, film holders, enlargers, printers, 
slides and slide mounts. Print spotting and 
negative opaquing reduced to a minimum. 
Buy Static-Master at your local photographic store or 

sent postpaid if cash with order. 


NUCLEAR PRODUCTS COMPANY 


2148 Newport Blvd Costa Mesa, California 


Does the 
Trick! 





SAVE MONEY WITH GLASS 
THE LOW COST WAY TO 
PROTECT YOUR TRANSPARENCIES 


Here’s real help! Compco’s new slide binder works 
fast... and accurately ... holding glasses and m: 
in exact alignment while tape binding is applied. 
A hinged vise arrangement allows glass to rest 
firmly and squarely on base of binder. Binds all 
your slides from 2°x2’ to 314’x4%", 
Takes practically all 
standard tapes. Baked 
on hammertone grey 
finish, 


Crompco CORPORATION 


Manufacturers of fine 





photographic equipment since 1932 


2251 ST PAUL AVE CHICAGO 4 





SNOW 
(Continued from page 50) 


exposure and then he varies the develop- 
ing time. His exposures are remarkably 
consistent. In examining fifteen different 
average contrast snow scenes taken by 
him you will find exposures ranging 
from 1/50 at £/16 to 1/25 at f/11. He 
achieves his control in developing. The 
table on page 49 is used by Shiraishi in 
determining exposure and developing 
time for his snow photographs. Tank de- 
velopment is in Microdol. 

Now to the enlarging. Shiraishi ex- 
presses no preference for a condenser 
enlarger over a diffusion type or vice 
versa. He does find that the condenser 
enlarger will give him a more contrasty 
print. He compensates for this by using 
paper of one grade higher contrast when 
using a diffusion type. 


Enlarging tips 

Shiraishi varies his choice of enlarging 
papers according to the subject material. 
Brilliant, contrasty scenes look best, he 
feels, on a stark white stock such as Ko- 
dak Illustrators’ Special. Other photo- 
graphs may be enhanced by printing on 
slightly warmer surfaces. He advises the 
aspiring snow photographer to do his 
own experimenting as to papers, since 
the end result is always a matter of per- 
sonal taste. 

Enlargement exposures are computed 
by Shiraishi to allow the prints the full 
90 seconds development in Kodak Dek- 
tol, mixed and diluted according to the 
manufacturer’s instructions. Shiraishi 
seldom resorts to dodging or burning in 
as he believes his exposure-developing 
technique yields negatives which are 
printable as is. If the negatives are at 
fault, as will happen sometimes to every 
photographer, Shiraishi will use a more 
concentrated solution of Dektol to up the 
contrast of a weak negative, or a more 
diluted Dektol to soften an overly con- 
trasty one. 

Many of Shiraishi’s enlargements are 
toned blue. “One must understand the 
psychology of color and mood rather 
than reality,” he explains. “Blue is men- 
tally associated with the cold, the sky, 
water. Therefore, I feel it is the most ap- 
propriate color for snow, marine or night 
scenes. Toning can help accentuate the 
mood of the pictures because of our psy- 
chological reaction toward this color.” 

He explains that there are quite a 
number of good blue toners on the 
market besides the formulae friends are 
always “discovering.” Some toners are 
warmer or colder working—they differ 
in color and depth. The effects can also 
be modified by changing paper surfaces 
and textures. Shiraishi uses Kodak Blue 
Toner in connection with Kodak Illustra- 
tors’ Special paper and Dektol, accord- 
ing to the instructions with the toner. 
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Prints for toning purposes should be 
printed 10-15% lighter than normal 
prints since the toner will darken them 
approximately that much. 

The size of the finished print, Shirai- 
shi feels, is an important and decisive 
factor in the impact of the final photo- 
graph. Pictures of nature, he explains, 
are most effective in large (11x14) or 
even larger sizes because nature suggests 
a wide and unlimited freedom of air and 
space. Small prints, he adds, reduce na- 
ture to “prettiness” and “cuteness.” Psy- 
chologically, as far as the viewer is con- 
cerned, Shiraishi suggests that a large 
print will inevitably attract attention 
away from a small one. So, why start 
with one strike against a good picture? 


Few Shiraishi snowscapes include peo- 
ple. He feels they intrude on the grand- 
eur of nature. Such a picture is “cute.” 


He cautions, however, against enlarging 
a poor photograph to tremendous pro- 
portions for the sake of impressing the 
audience with size rather than picture 
content. 

The backs of Shiraishi’s prints are 
loaded with salon stickers and exhibi- 
tion awards—eloquent testimony to his 
ability as a photographer and technician. 
And although he is a free-lance photog- 
rapher by profession, these prize-win- 
ning snow prints are products of his 
leisure time. 

If you are also willing to give thought 
and some of your own leisure time to the 
whitescapes of winter, you'll find the re- 
sults will yield dividends equal with or 
even superior to the photogenic face that 
nature wears during the warmer months 
of the year.—THE END. 





THIS MONTH . 
Beginning this month, a special 
column for camera clubbists 
and those who want to organize 
a club. See Mabel Scacheri’s 
CAMERA CLUBS, on page 41. 
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bi- Split-second shooting is possible only when all controls are 
his placed naturally. With a Rollei, it is not even necessary to 
an. : : 

a , turn the camera to make a single adjustment or to transport 
c ’ \] 

in- film. In the natural viewing position as shown above, you 
his de focus, set stop and speed, and shoot. For a repeat shot, 

iis / a mans simply flip the crank to transport film and cock the shutter. 
the a Thus with every control both visible and instantly operable 
re- ; from the viewing position, you shoot faster ... surer . . . get 
“ better composition . . . with Rollei. See automatic Rolleiflex, 
ths as well as the companion Rolleicord, at dealers today. 


Rollei Expiration (graduated) Filters 


now available for both f:3.5 and £:2.8 ° 

"| cameras. Fit over Rollei sunshades. Retain Burlei | Brooks Com all 
clouds without increasing exposure. Order 

Cetera. 10 West 46th Street, New York 19, N. Y. 


Western States, Alaska and Hawaii: PONDER & BEST, ING. 


war! 814 North Cole Ave., Hollywood 38, California 
PHY 
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For Greater Convenience.. 


MOU NT SPOTS, FLOODS and 


ACCESSORIES ON 


Sigelale ME TI-Yoloh Mulol alilare| 


oh mel ab ami Zohilolab 


Legs lock automatically 
throughout range of 


spread. 


OY ife fatto Melate Malai tisl-tom cols 
long years of service to 
oleh i-0 mmolam olaehi-tttlelae 

al, yet most moder- 
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\ ately priced! 
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ers with a variety 
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mounts 


screw studs. 


Also 8 Footer Model S3 . $5.95 
10% Footer Model S4 . $8.95 

Write to Dept. MP-2 for FREE 
instructive booklet on lighting. 


JAMES H. SMITH & SONS CORP. 


GRIFFITH, INDIANA 





IT’S NEW—IT’S SENSATIONAL 
Upon the touch of a button it will fold 
up and fit conveniently in your pocket. 








Golding FLASH UNIT 


$ 9.95 w/shoe 
$10.95 w/bracket 
(incl. F. E. Tax) 


See your Photo Dealer today, or write: 


THE BENNETT COMPANY 


837 Howard St. San Francisco 3, Cal. 
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Finest precision made lenses at the 
lowest prices, Fully color-correct- 
ed, chrome-finished brass barrel. 


















poem, ''D’’ Mount, fits all models 
: DeJur, Revere (except 
% *55''), Keystone, 
\ . Franklin, Perfex, 
" and Kodak Re- Fam 
liant. For Bo- 
lex L-8 and 
Cinemaster add 
$1.95 for adapter. 
AT YOUR DEALER or... 
y Send Check or Money Order 
(we ship prepaid) 
INTERSTATE 
PHOTO SUPPLY CORPORATION 


Dept..m-2, 28 W. 22nd St. N. Y., N. Y. 
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5 steel, it will fit most any 
on camera: 

ENS 

ow 

© 

ah 

SE 4 





New photo books 





FROM EYE TO CAMERA, by Ray Bethers, 
130 pages. Pitman Publishing Corp. Price 
$3.75 


It’s the easiest thing in the world to 
stand in front of a good photograph 
and declare that you like it. The real 
fun starts when somebody asks you 
why and you try to explain just what 
particular qualities in the photograph 
appeal to you. 

Ray Bethers has gathered together 
quite an imposing array of famous and 
less well known photographs and has 
taken the bull of introspection by the 
horns and thrown it right into the 
reader’s lap. On the whole, he has done 
a remarkably able job in interpreting 
the innate qualities of each photo- 
graph. He has also explained just what 
qualities a number of less excellent 
photographs are missing. 

No doubt, there’s going to be a lot of 
disagreement over Mr. Bethers’ inter- 
pretations of photographs. One ques- 
tions whether Griff Davis’s shot of 
three garbage cans and a group of men 





Davis’s spaced garbage cans 


would have been less effective if the 
garbage cans had been spaced a bit 


| further apart. Mr. Bethers contends 


that the meaning of the unposed pic- 
ture is greatly intensified by the verti- 
cal subjective lines occurring between 
the garbage cans and the dark figures 
behind them. 

Such a disagreement concerning just 
one photograph is really splitting hairs, 


| however, but Mr. Bethers had better 





expect hair splitting. He’s going to get 
it. 

While playing bull in the china shop, 
Mr. Bethers takes a good chance at 
breaking some more interpretive 
crockery by explaining his feelings re- 
garding the differences of painting and 
photography and why one shouldn’t 
imitate the other. Brave man, this Ray 


Bethers.—H. K, 


THE BEST OF OLD JAPAN, by Francis 


Haar, 102 pages, 7x10, 90 illustrations. 
Charles E. Tuttle Co. Price $3.75. 


Francis Haar, Hungarian-born 
photographer, who has lived in Japan 
since 1940 has tried to present and re- 
cord the culture of old Japan in his lat- 
est book. The result is a fascinating 
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Cheek these 
“rade-tn 


e Satisfaction Guaranteed 
e Trade-iIns Accepted 


Contax I, F2 w/case........c.csscsecsesseereess $169.81 
LeicaD, F3/5 Elmar, Vidom Case, Flash 159.81 
Argus C- 3, F3/5, case and flash, CTD 37.81 
Retina |, F3/5 Xenar, Chrome................ 34.81 
Kodak 35, RF, F3/5, Case...... aula 
Contax S, F2 Biotar, Case...... 
Medalist 11, F3/5, CTD, Cas 
Super ikonta BX, F2/8, Case.. 
Bolex H-16, Fi/9 KA, CTD 
Cine Kodak Specal, FI/9, 
UE DS LOR TUCO a scicccssecrsesvcesssessosese 542.81 
New, B&H, 16 MM Automaster, FI/9 159.81 
B&H, 70, Spider Turret, F1/9 189.81 
Exakta v, F2 Xenon ciD, Case 
Revere, T-100 Tape Recorder.. 











Century Graphic, F4/5, CT 79.81 
Polaroid Land Camera.......... 67.81 
35 MM Jubillete, F2/9, Compur............ 29.8 
4x5 Anniv. SP. Graphic, RF, F4/5........ 79.81 
Omega DII, Enlarger, 4 x 5.0.0.0... 157.81 


Kodak Furolite Enlarger, ag ga 99.81 
4X, Magnar Rollei Telephoto, Case...... 169.81 


Check, cash or M.O. saves C.O.D. eo. 


Send 20% deposit with C.0.D. order. 
All items offered subject to prior sale. 
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HOOSIER PHOTO 
—uyfae INC. 


INDIANAPOLIS 4, INDIANA 


























THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 
35™ & ROLL FILMS 
Free Price List & Mailers 
AMAFEUR FOTOGRAPHIC SERVICES INC. 


126 W. 46 St., New York 19, N. Y. Dept. M 


Movie Model Releases 
If you’re planning on the sale of some movie 
footage you've taken, you'll need model re- 
leases from your principal subjects. MODERN 


| can supply pads of release blanks, 25 to a pad, 


for 25 cents. Limit four pads to a customer. 
Mail requests to Model Releases, Modern 
Photography, 251 Fourth Ave., New York 10, 
mh Zs 
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collection of pictures of a dying way of 
life. Short, paragraph-length cap- 
tions describe in detail enough to 
make each of the ninety photographs 
meaningful to Western eyes. The 
photographs are quite beautiful—well- 
lit, well-composed. The letterpress re- 
production is good. But it is the faces 
and lives of the Japanese which make 
the book interesting—an exciting shot 
of the traditionally obese wrestlers 
plying their trade, the doll-like painted 
mask of a Geisha trainee, the spare 
beauty of the simple room designed for 
the tea ceremony. There is little 
photographic information in the book 
—but a satisfying glimpse at Japanese 
life which makes the reader want to 
know more.—J. J. 


PHOTOGRAPHY AFIELD, by Ormal 
Sprungman, 449 pages plus index, Stack- 
pole Co. Price $7.50. 


For many years, Ormal Sprungman, 
camera editor of the magazine ‘Sports 
Afield” has been known to MODERN’s 


And birds as well as bees 


readers as the author of numerous arti- 
cles on still and movie photography. 
This book begins with a brief basic 
course in photography and then gets 
down to the basic problems involved in 
shooting everything from bees to big 
game. Color, telephoto, remote-control 
flash, closeups, and movies—Sprung- 
man gives them all the works. The pic- 
tures are well reproduced, the large 
pages are printed on fine calendered 
paper, and the text is completely lucid. 
Why Sprungman included some data 
on paper negatives and fancy dodging 
in a book otherwise devoted to “pure” 
photography is anyone’s guess. It 
strikes a slightly discordant note but 
otherwise does no harm.—A.W.A. 


100 STUDIES OF THE FIGURE, by John 
Rawlings, 96 pages, Studio-Crowell, pub- 
lisher. Price $5.50. 


In compositional variety, photo- 
graphic technique, and sheer beauty of 
subject matter and presentation, John 
Rawlings’ book is the best of its kind 
we've ever seen. Following a six-page 
review of the controversy that has al- 
ways been associated with painting— 
and especially photographing—the 
nude, the best of Rawlings’ work ap- 
pears on pages unmarred by text. All 
of the pictures were made of a single 
model, and with very few exceptions 
only natural light was used both in- 
doors and out. Some pictures were 
carefully posed, others are completely 
candid. The paper stock used in the 
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book is good, the reproductions excel- 
lent. At the end of the book is a techni- 
cal chart describing in detail the equip- 
ment, lighting, and processing used 
in producing each picture. While not 
every photograph will be awarded a 
mental Oscar by each person who 
views it, we have a hunch that the 
beauty and craftsmanship of Rawlings’ 
book will earn it library space with dis- 
criminating collectors of the best in 
each field of photography. —A.W.A. 


THE BOOK OF KITTENS, edited by Brant 
House. Photographs by Walter Chan- 
doha, Nina Leen, Herbert Lanks, W. Sus- 
chitzky, others, 96 pages, 9x12, over 100 
photographs. A. A. Wyn, Inc. Price $2. 


Following, perhaps logically, hard 
on the heels of their highly successful 
“The Book of Cats,” comes A. A. Wyn’s 
“The Book of Kittens,” complete with 
winsome kittens and coy captions. 

The progeny of the cat world are 
displayed in many situations: yawn- 
ing, sleeping, playing with yarn 
(natch!), searching for fleas, flicking 
at a typewriter’s keys, rolling with 
milady’s slipper—and in all the other 
poses photographers have come to 
know too well. The ‘apt and amusing”’ 
—as the jacket copy describes them— 
captions under each picture struck this 
reviewer as rather too cute. Such 
titles as “Look at the Birdie” and 
“Itty Bitty Kitties’ make the reader 
turn the page quickly and thus miss 
some of the truly fine pictures in the 


Itty Bitty Kitty? 


book. It’s too bad the publishers didn’t 
include a page or two of technical data 
for the many camera users who are 
kitten lovers. The reproduction—by 
offset—is just so-so.—J. J. 


Any or all of the books reviewed here 
may be ordered from the MODERN 
PHOTOGRAPHY Book Store, 251 Fourth 
Avenue, New York 10, N. Y., at the 
prices given in the reviews. Please re- 
mit with order by cash, money order or 
check. A free catalogue of all books 
available from MODERN with descrip- 
tions and prices is available to anyone 
requesting it. 
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. at PENNE 


Used LEICA LENS Bargains 


Some Like New (LN)...All optically 
perfect and GUARANTEED! 


28mm Hektor W.A. f6.3 Ctd. (LN)..$81.50 
35mm Elmar W.A. £6.5 49.50 
35mm Summaron W.A. f3.5 Ctd. anes -50 
73mm Hektor f1.5... 129.50 
85mm Zeiss Sonnar {2 Ctd. “(N)... "139.50 
90mm Elmar f4 Ctd. (Black Mount). .69.50 
90mm Elmar f4 Ctd. (Chrome Light- 
ne - ). 81.50 





Mount) 
135mm Hektor £4.5 Ctd. ae: 
Lightweight (LN) 


Used CONTAX LENS Barpsias 


All Like New (LN) and GUARANTEED 
35mm Biogon W.A. f2.8 Ctd. 

Chrome (LN) $99.50 
85mm Sonnar f2 Ctd. Chrome (LN) 134.00 
135mm Sonnar f4 Ctd. Chrome (LN) 99.50 


Brand New! SCHNEIDER 
Coated TELEPHOTO LENSES 


For All KINE-EXAKTA PENN’s 


Cameras List Price 
135mm f4.5 Xenar 
135mm f3.5 Xenar 
150mm 5.5 Tele-Xenar....65.05 
180mm 5.5 Tele-Xenar.... 
180mm f4.5 Tele-Xenar.. 
240mm f5.5 Tele-Xenar..13 
240mm 4.5 Tele-Xenar..158.85. 
300mm 5.5 Tele-Xenar..145.68. 
360mm {5.5 Tele-Xenar..164.15... 


TELE-XENARS for cameras Up to 


2V4ax3Ve Inches 


18cm Syn £4.5 Cmpr Rap...129.52..$92.80 
18cm Syn £5.5 Cmpr Rap.....69.25....48.95 


TELE-XENARS 


for Cameras Up to 4x5 Inches 


24cm 4.5 Compur 173.97....$123.95 
24cm £5.5 Syn “ar t - 79. = 
27cm 5.5 Compur -99. 

30cm 5.5 ie 110.40 
36mm 5.5 Compound....189.95......136.00 


{5-Day Money Back Guarantee. One Year 
Service Guaranteed. Please estimate and 
add shipping charges. 10% Deposit must 
accompany C.0.D. orders. 
eee Be eETe ee See ee ee ee 
PENN CAMERA, Dept. MP2, 126 W. 32nd St.,N.Y.1,6.Y. 


Please send me the following 


SEND FREE BULLETINS 

ERE A ronan a eT ee Tee TT ~ 

ADDRESS 

ascii Cucspinneeesbcsoeienee »-ZONE........STATE....cccccosee 
(Check [ Money Order [J C.O.D. 


PEN CAMERA 


126 W. 32nd St 
FAMOUS 


LOSTAND FOLD? 


FAIRNESS 
Protect your expensive camera or lens by: 
Registering your ownership, or 
Reporting loss or theft now, or 
Having our records searched— 
For only one dollar. 


After accident, fire, theft, or loss, it’s too late! 
Request registration forms now, stating how 
many cameras and lenses you own. 


NATIONAL CAMERA AND LENS REGISTRY 
67 E. Oak St. Chicago 11, Hl. 


FOR 
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LeELS§ 
Cameras 


Carl Zeiss, Inc., Dept. C-32-2, 485 
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Pictures 


you'll cherish 


They’re so easy to get with a 
fast-acting Super Ikonta range- 
finder camera. Simplicity of 
operation and superior optical 
quality assure bright, sharp pic- 
tures that are true to life. Color 
or black-and-white. 

Have the Super Ikonta B, 
with the famous Zeiss Tessar 
lens and synchronized shutter, 
demonstrated to you. 


At leading dealers. 
Write for literature 


Fifth Avenue, New York 17, N. Y. 








matic Tape Recorder! 


with completely Automatic 


»?USH BUTTON CONTROLS 








So simple any child can operate it! 


As simple to use as an auto radio! Push 
a button and it records—push another 
button and it plays. Two other buttons 
give you fast forward or fast reverse. 
It’s quick, easy, convenient. This new 
tape recorder gives brilliant, rich re- 
production with life-like fidelity—up 
to 4 hours on one 7-inch reel. Ideal for 
recording and reproducing voice or 
music—for home, industry, schools, 
churches, clubs. Compact, portable— 
and amazingly low priced. An engineer- 
ing triumph by Wilcox-Gay, long-time 
pioneers in low cost quality recording. 


only $149.95 


Slightly Higher West of the Rockies 
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e Available in two 
models: 
Model 2A11—(two 
speeds) 3% and 
1%. Plays up to 4 
hours on one 7/ reel. 
Model 2A10—(two 
speeds) 3% and 

© Tape may be erased and 72. Plays up to 2 
reused indefinitely. hours on one 7” reel. 


Write for circular giving full specifications! 


MONSON CORPORATION 


Exclusive Photographie and Educational Agents 
919 N. MICHIGAN AVE. DEPT. MP2, CHICAGO 11, ILL. 


e Weighs less than 20 Ibs. 
© Measures 12°x14"°x7". 
© Uses both 5°’ and 7” reels. 
e 5x 7 Elliptical Speaker 


© High speed wind—forward 
and reverse. 
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MAX DESFOR 
(Continued from page 78) 


Suppose you are Max Desfor in 
Korea. You have a regular, AP issue, 
4 x 5 Speed Graphic, a flashgun, several 
dozen peanut bulbs. You’re using Super- 
XX filmpack. Cut film in holders would 
be real madness on the dusty or icy 
(take your pick, they’re one or the oth- 
er) roads in Korea. Your camera is 
equipped with an f/4.7 Ektar lens. Some- 
times you can use one of the peanut 
bulbs you have stuck away in a pocket. 
This you reserve only for interiors and 
if you have time to set up a shot—let’s 
say like one of a group of brass looking 
over a combat map. 


Close-up is close-up 


Here’s your problem: you want a 
closeup of a guy in combat. Well, the 
127mm, f/4.7 just isn’t a telephoto lens. 
So, you must crawl right up beside the 
man being shot at or shooting. Or let’s 
say action bursts out suddenly down the 
street. The shallow depth of field of the 
127mm doesn’t give you much leeway in 
focusing and you don’t have time to 
focus anyway. So, you rely on “guess 
focusing,” that sixth sense peculiar to 
experienced news photographers. (This 
little bit of genius you manage to de- 
velop after many years of daily work 
with your Speed Graphic.) 

All right, you can focus the camera 
and you think you have enough light. 
Then what? Then you need to have that 
same feeling for exposure that you have 
for focusing. Generally the news man 
doesn’t have time for the niceties of life 
known as exposure meters—he’s lucky 
if he’s got enough time to take the pic- 
ture. He guesses his exposure. And he 
knows he has to be right. Though maga- 
zines can publish photographs with little 
contrast because of their fine screen en- 
gravings, newspapers depend on pic- 
tures with sharp contrast, those which 
are really brilliant and posterish. 

Now that you’ve got exposure licked, 
you have to feel composition—on a one- 
shot basis, generally. There’s seldom 
any chance to shift angles, select light- 
ing or change backgrounds. It all has to 
jell on that first, instinctive snap. 

So you see, if you can just manage to 
avoid the ravages of dust, hard jeep 
knocks, tropical fungus—there’s practi- 
cally no difficulty at all as far as equip- 
ment is concerned. None of the above. 
by the way, is meant to deprecate either 
Max’s camera or lens. He still thinks 
the Graphic performs closest to his pro- 
fessional needs . . . but he usually car- 
ried a Rollei along for personal pictures 
in lulls (lately he’s added a Nikon for 
color slides). 

Now, just supposing you’ve licked the 
problem of how to take the picture— 
which one do you take? Again, the news- 
paper photographer’s problem is dif- 
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ferent from that of the guy working next 
to him. He cannot do a series, a picture 
story. He has to tell a whole, compli- 
cated story in one picture. He must have 
that nose for news that will lead him 
from his headquarters to the exact small 
area where the event will take place 
which will mean a news picture good 
enough to be sent out all over the U.S. 

Once Max got his pictures his next 
hurdle was the ever-present battle with 
time. And how the news photographer 
beats the ticking minutes at their own 
game is a fascinating development of our 
technological age. A picture coming in 
from the Korean front may appear on 
the AP Wirephoto almost on the same 
day it is taken. Because there is a time 
advantage of 13 hours, theoretically the 
picture could arrive in the U.S. before 
the event happened. Usually 12 to 36 
hours elapse from the time the shutter 
clicks until the photo goes to newspapers 
all over the world. 

Nowadays, the Far East Air Forces 
carry a special pouch for photographs 
and dispatches on the first leg of the 
journey from Korea to Tokyo. When 
Max Desfor first arrived in Korea the 
situation was different. After shooting 
something urgent, he’d head for the 
nearest airstrip and persuade the first 
pilot headed in Tokyo’s direction to take 
along a package of undeveloped nega- 
tives. It might be passed on to other 
pilots until it reached Tokyo, where the 
authorities would notify the AP office. 

Long before Max ever knew there was 
such a place as the Taedong River, the 
Desfor family had started a photographic 
background. He was the youngest of five 
children. The oldest, Sid Desfor, started 
as a mere youngster, 30 years ago, in the 
photofinishing business. Today he is 
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chief photographer and photo editor for 
the National Broadcasting Company. 
We met the second Desfor, Irving, be- 
fore. He’s been at the AP for 22 years. 

The third brother, Harold, and sister 
Sally are not the avid camera fiends that 
the rest of the Desfors are. However they 
maintain membership by association. 
Hal is Publicity Director for RCA- 
Victor in Camden. N. J., and deals with 
photographs constantly in his work. 
Sally married a public-relations man, 
Paul Mosher, who also deals with photos 
as part of his work. 


Apprenticeship is tough 


Baby of the family, Max got a job with 
Associated Press in 1933 with an assist 
from his brother Irving. He was 20 years 
old and started as the lowliest of the 
low. He was a messenger boy, dark- 
room assistant, chemical mixer, squee- 
gee wielder, hypo washer. Fascinated 
by photography, he finally pinched 
and scraped enough money together to 
buy a second-hand, patched-up Speed 
Graphic. He gave himself assignments. 
He took pictures whenever he could and 
listened to the older hands. 

In the course of his apprenticeship, 
he finally got to the point of hanging 
around after hours so that he might 


_ go on assignment—when no one else was 


available. He did everything to prove he 
could qualify as a news photographer. 
In 1938 he got his big chance, a one- 
man AP bureau in Baltimore. Making 
good, he merited a transfer to the vastly 
more important Washington bureau 
within a year. There he worked as a 
White House press photographer and 
later as a photo editor. In early 1945 he 
was sent to the Pacific as coordinator of 
the wartime picture pool. From head- 


. Zz LAE . = ~ et & 
Max Desfor jumped with the 187th Airborne troops near Sukchon. Then he took 


this photo of the following wave of paratroopers. Natives in captured village 
lower right are being lined up for questioning by first drop of paratroopers. 


quarters on Guam he supervised the 
handling of picture copy from the 
Pacific war theater and covered the fight- 
ing on Okinawa. 

He was aboard the U.S.S. Missouri for 
the signing of the Japanese surrender 
and landed with the first wave of 
Marines on the mainland of Japan at 
Yokosuka naval air base. From there, 
Desfor covered the entrance of the 
American troops into Tokyo. He photo- 
graphed the Japanese Diet in session, 
then was assigned to Manila to cover 
the war-crime trials of Generals Homma 
and Yamashita. 

After his Pacific adventures, Max was 
sent to India. He arrived in February 
1946 to cover a mutiny in the Indian 
Navy in Bombay. It was a time of fam- 
ine, and during that summer occurred 
the great Hindu-Moslem riots in Cal- 
cutta, with widespread violence. 

After three years in India and one in 
Rome in early June, 1950, Max returned 
to the U.S. for reassignment. It looked as 
if he were being rewarded for his hectic 
existence with a real plum: the job of 
AP Photo Editor in Miami, Florida. 

On June 25th, South Korea was in- 
vaded. Early in July Max was on his 
way to Korea where he stayed till Feb- 
ruary, 1951. 


Henors can be fishy 


Max admits that sometimes the 
charms of living in foreign countries can 
be dimmed, and one occasion is very 
fresh in his memory. He was still in 
Tokyo, having recently returned from 
Korea, when the announcement of the 
Pulitzer Award was made. Japanese 
friends and officials gave many banquets 
for him. And Max found that the great- 
est possible honor in Japan is to be 
served a large fish—whole, complete 
with head, uncooked! It is impossible 
to refuse this honor, and the banquets 
were many. There may have been some 
effort for one Japanese to outdo an- 
other’s hospitality—for, as Max recalls 
it, the fish seemed to grow larger, and 
possibly more and more raw with each 
banquet. 

But Max must have had another, inner 
kind of satisfaction when the news of 
the Pulitzer Prize reached him. He re- 
membered the time he worked in the AP 
Washington bureau as part-time editor. 
Sure his heart was with photography, 
but they were short of editors. He re- 
membered clearly the confidential chat 
he had with the bureau photo editor. 

“Max,” said the head man, “why don’t 
you become a full-time editor? You have 
the knack. We need you. It’s a better 
job. And—frankly—I don’t think you'll 
go far as a news photographer!” 

How much further can you go around 
the world? 

—And come back with the world’s 
most coveted prize in news photography, 
the Pulitzer Prize?—THE END 
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The WORLD’S Most Famous 


STEREO 
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TWO Cameras in ONE! 
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erascapee f 40 


_ STEREO CAMERA 


















Only the Busch 

Verascope gives you: 

1 Natural Horizontal Format—30% Larger Pictures 
on conventional 35mm film. 


2 TWO Cameras in one—Automatic fingertip con- 
version from single frame 35mm to stereo and back 
again anywhere in the film. 


3 Coated, fully color corrected Berthiot F3.5 to F16 
lens, Shutter speeds up to 1/250. 








4 Automatic film transport and shutter cocking elim- 

inates risk of double exposure except when needed. 
Only BUSCH Gives You: 

America’s fastest stereo slide mounting service. 

The world’s finest stereo slide viewer and accessories. 

SEE the Verascope at your dealers or WRITE for 

FREE fully detailed booklet on this amazing double 

purpose camera today. 


BUSCH CAMERA CORP. 


Makers of the world’s finest press camera 
500 $. Clinton, Chicago 7, Illinois, Dept. E-11 
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The Hollywood Way!! 


SECRETS 
MODEL 


Photography 


Study from actual PHOTOS, SLIDES and 
MOVIES. 

The 34 Basic Poses, fully illustrated. ... 
Lighting, Make-Up, Technique, Model 
psychology .. . thoroughly explained in 
simple terms; with hundreds of pictures. 

ACT NOW ... Send 25¢ for Samples of 
Model Photos, and FREE Illustrated 
Folder. 

HARRISON STUDIOS 


13563 Ventura Bivd., M 
Sherman Oaks, Calif. 





































PHOTOGRAPHIC SOCIETY OF AMERICA’S 


MEETING A PARADE OF FIRSTS IN DETROIT 


The Photographic Society of America’s 
1951 convention held in Detroit was in 
every respect the first cousin to a six-ring 
super circus. Playing to the largest at- 
tendance in PSA history, all six divi- 
sions (Pictorial, Color, Motion Picture, 
Nature, Photo journalism, and Techni- 
cal) competed with each other in present- 
ing high-calibre talent by the carload. 

In addition to the usual field trips, 
each division also held special clinics 
where experts grappled with every 
photographic question tossed at them by 


for printing can be made from either 
positive or negative microfilm originals 
in a matter of minutes. As a finale to the 
program, the Baldwin Photoelectric Or- 
gan was given its first public demonstra- 
tion whereby photographic. plates con- 
trolled the tone and pitch to match the 
results of an organ using regular pipes. 

Next year’s convention will be held in 
New York in late fall. You needn’t be a 
member of PSA to attend—a small regis- 
tration fee (usually $5) admits you to 
all PSA functions except field trips, 















PSA JOURNAL PHOTO 


The “Johnny Appleseed” gang with Johnny portrayed by George Hoxie, officiated 
at one of the convention’s humorous (but technical) programs. The brain-power 
represented here was supplied by Adrian TerLouw, Hoxie, Vince Hunter, Lou 


the audience. In the demonstration halls 
and on the speaker’s rostrums were im- 
portant people representing each facet 
of photography from the manufacturing 
end to the picture-snapping public. With 
all the divisions operating simultaneous- 
ly in different convention halls, no one 
could attend more than a fraction of the 
events taking place. You simply had to 
make your choice and abide by it. 

To give you an idea of a single even- 
ing’s program, Yousuf Karsh started 
things off with his first lecture on por- 
traiture before a nonprofessional audi- 
ence. Next the U. S. Air Force teamed 
up with Acme Electronix to show how 
night flash pictures being made at the 
moment from an Air Force plane could 
be transmitted to the stage. Polaroid 
Corporation then demonstrated their 
new method of developing a pre-exposed 
X-ray picture in sixty seconds. Next 
Eastman Kodak Co. showed how a roll 
of 16mm film of the audience could be 
developed, dried, and projected in 10 
minutes. In a second demonstration, 
Eastman Kodak showed a colorama that 
produced one picture by reflected light, 
and an altogether different picture by 
transmitted light. The Haloid Co. fol- 
lowed with a demonstration of their new 
Xerox process by which multilith plates 


PLEASE SAY YOU SAW IT IN MopERN 


Gibson, Adolf Fassbender, Art Underwood and Dave Eisendrath. 


banquets, and special events of this type. 
PSA is growing because it has some- 
thing to offer everyone from the humble 
snapshooter to the “big name” techni- 
cian. The surest way to find out who is 
doing what in your own field of interests 
is to attend one of the PSA conventions 
in person.—A.W.A. 








NEXT MONTH... 
LENSES ... is your lens sharp? 
Does it do the job you want it 
to do? Read this fascinating dis- 
cussion of what you should de- 
mand from a good lens. 
PORTRAITS ... if you want to 
make simple portraits indoors, 
all you need is a camera and a 
reading lamp. Here’s the step- 
by-step story to guide you. 
TECHNIQUE .. . what’s hap- 
pening to technique these days? 
Is it better or worse today than 
ten years ago? What are the im- 
plications of the grainy, fuzzy, 
blurred pictures in vogue to- 
day? How much of this “mod- 
ern” trend is photography and 
how much an excuse for bad 
technique? Read the answers in 
the March issue of MODERN. 
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DR. CINEMA SAYS 
(Continued from page 85) 


if the resulting color pictures are to be 
accurate as to color rendition. 

Sure, it would be lovely if they could 
give us a single coler emulsion which 
was balanced equally well to the entire 
spectrum. But as yet this isn’t feasible; 
and when you get into the physics and 
chemistry of the thing a little way you’re 
pleasantly surprised that they’ve man- 
aged to hold the color movie emulsion 
types to two instead of 20. 

The daylight types of Kodachrome 
and Ansco Color movie film are color- 
balanced for average daylight. Average 
daylight is taken to mean a blend of the 
noon sun’s direct rays and the light from 
blue sky overhead. On a year-around 
basis in our latitudes in North America 
the sunlight averages about 5400° K, the 
blue sky averaging closer to 10,000° K. 
In balancing daylight color emulsion for 
these conditions, the makers of Koda- 
chrome use a figure of 6100° K; for 
Ansco Color the figure is somewhere be- 
tween 5000° and 6000° K. The results of 
this compromise, in terms of properly 
exposed daylight color movies, are 
pretty satisfactory, whichever make of 
film you use. 


Light temperatures 


The film manufacturers’ problem is a 
bit tougher when it comes to balancing 
the color emulsion for artificial light. 
Man-made illumination has an almost 
infinite variety of color temperatures. To 
get an idea of the flavors regularly 
available, consider the following rat- 
ings: ordinary Mazda house lamps. 
2500° to 3100° K; average 500-watt pro- 
jection lamp. 3175° K; regular flood- 
lamp, 3400° K; “daylight” flood and 
carbon arc, 5000° K. The figure used in 
the industry for so-called “white light” 
is 5250° K. 

Here we have a color temperature 
spread of some 2500° K among just a 
few of the more common artificial light 
sources. It’s asking a lot to have an 
emulsion balanced to suit all needs, and 
it seems to me that the boys in the labs 
have done remarkably well for us under 
the circumstances. In an effort to cover 
the needs of most amateur movie makers, 
Kodachrome Type A is balanced for 
3400° K, which is the average color tem- 
perature of the floodlamps used around 
home. Ansco Color, Tungsten Type, is 
balanced for 3200° K. It gives best re- 
sults when exposed by light from one of 
the 3200° K Mazda lamps which are 
made especially for indoor color work, 
but it will work very well with ordinary 
floodlamps, too. 

There’s a lot more to this color tem- 
perature thing, of course. You can, for 
example, use an almost infinite variety 

(Continued on next page) 
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GOQLDE INDEX 2x2 
“Tan TCANDO CHANGER, IT'S AUTOMATIC - -- 
PROJECTION youR TOUCH 
MORE ? THE SUDES. SHOWS 40 SLIDES 


BACKWARDS OR FORWARDS/ 
SKIPS SLIDES / IT'S 
TERRIFIC / 


IT CO - D HAPPEN TO YOU! us put the GOLDE 
INDEX AUTOMATIC 2x2 SLIDE CHANGER 
on your projector and away you go—the 
easiest, happiest way to show your slides 
—no matter what projector you have. 
Precision designed for projection plea- 
sure. At better photo dealers— 
EVERYWHERE! Complete 
with Index Slide File only $9750 


Fits almost all other 2 x 2 projectors. 
WRITE FOR FREE PROJECTOR GEMS 


Dept. MP, Golde Mfg. C y, 1220 W. Madi St., Chicago 7, I. 
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VALUE! 
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**IDEAL"' 
EXPOSURE METER: RANGEFINDER 
Accurate photo-electri 


Precision optical instru- 
light meter, for perfectly 2: ment shows exact dis- |, 
exposed pictures. Read 
directly in “f” stops,— 
no calculating. Simple 
quick, easiest to use 
For all movi es 

$ 95 and still cam ome oad er. 
eras, regula pecify metric 
or color film 


ing and clear, needle- 
sharp pictures. Just look 
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THE NEW 


MASTER REFLEX 


2% x 2%, 





With coated F/3.5 Meyer Primotar lens— 
Write for name of nearest dealer to Dept. M-9 


ERCONA CAMERA CORP. 527 Fifth Ave. + New York 17, N. Y. 





So versatile that amateur 
and professional photogra- 
phers all over the world have 
made it their “pet” camera. 
Formerly sold under a 
different name—now in an 
improved model—a “master 
in every respect with features 
galore! 12 2% x2% exposures 
on 120 film, 1 second to 
1/1000th focal plane shutter 
» with delayed action self 

, timer. Internally synchron- 
| ized for flash and strobe. 
j Double exposure preventa- j 
tive, sports finder in hood. i 
Takes wide choice of inter- 
changeable lenses and per- 
mits the use of microscope 
adaptors. Beautiful all-metal 
construction, leather covered 
—a really great camera and 
a lifetime investment in 
pleasurable photography. 


$195 00 - 


fair traded 


> 


fed. tax incl, 


e 











SAVE 
PHOTO OIL COLORS 


32 IN. $ 50 
TUBES “s 
JERICO Artistic Oi! Colors are chemically pure and 
ground in pure linseed oil. Guaranteed to satisfy the 
most discriminating colorist. 
Your choice of 6 of these 8 beautiful colors: Earth 
Brown e Sky Blue e Lemon Yellow e Grass Green « 
Lamp Black e Flesh e Cheek (orange-red) e Rose 
Violet. 
Please specify colors wanted. Single tubes, 35c ea. 
Send check or money order to: 


ANDREW JERI CO. 1700 Broadway, N. Y. 19, N.Y. 
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CAM notwEr aphy’s How-to- do: it 

Each eee, ay complete 

Camerette booklet les: pours ar subjec practical, 
show-how feature arti beautiful tinder ations; 


Tyg Hs Color, Exhibitions, 
Send $1.00 now: offer 
limited to U: s. only—expires April 1st. 


217-B East 25th St., Baltimore 18, Maryland 
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New Micro-Vox Wireless Mike 
Broadcasts Thru ANY Radio! 


TRY YOUR VOICE, singing or talk- 















ing, imitations, fooling friends, 
making announcements, y’ 
acts. 


Pp 

fun; educational, many —- 
ses. se with 1, 2 more 
radios for powerful public ad- 
dress system, music amplifier, 
etc, Useful wire-less intercom- 
munication phone system; talk 
from house to shop, garage, 
etc. Use as secret detecta- 
phone to overhear private 
conversations, etc. Wireless 
Micro-Vox Radio Microphone 

is self-contained transmit- 


-tub: 
long-life replaceable B & 
A batterie Adjustable 
. streamline wal- 

















at 500, etc. 


Free 
literature. 
Ask your 

dealer 


or 
order direct. 
MON-BLANC CHEMICAL CO. 
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GOLD-XX—UNEQUALLED FOR STROBO—DAY- 
LIGHT—MAZDA—VERY FINE GRAIN. 
"§-35"—Especially for 35mm film. Practically Grainless. 
Makes tremendous enlargements possible. 
SPEED—Increase Manufacturers’ Rated Film Speeds 10 Times in 
Daylight and 5 Times in Photoflood. Use Super-XX at 1600, Plenach 


QUALITY—FINE GRAIN—SHARP OUTLINE—SHADOW AND 
HIGHLIGHT DETAIL—LONG LIFE. 
ECONOMY—VON-L develops more than 10,000 square inches of 
film per gallon without replenisher. Keeps INDEFINITELY. 
VON-L DEVELOPERS—THE WORLD'S FINEST 
Distributed In Canada by Morval Products Co., Hamilton, Ontario 


Fort Wayne 3, Ind. or Spearman, Texas 
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DR. CINEMA SAYS 


(Continued from page 105) 


of filters and combinations of filters to 
control the color temperature of the 
light reaching your film. This gets you 
into the use of a color temperature 
meter, a gadget which looks and acts 
something like an exposure meter. You 
read your color temperature meter and 
then use the filter combination required 
to bring the existing light into color bal- 
ance with the type of color film emulsion 
being employed. 

The filters themselves range in color 
from blue to yellow. The blue ones. are 
used to boost the color temperature of 
the illumination when it is lower than 
that for which the emulsion is balanced. 
The yellowish filters are used to achieve 
the opposite effect. You can control the 
color temperature within a range of well 
over 1000° K by using certain filter com- 
binations. (As you might expect, the use 
of any filter reduces the effective emul- 
sion speed to some extent, necessitating 
great care in exposing properly.) 


They all have different names 


Where trade names or nomenclature 
are concerned, the Eastman Kodak Co. 
perhaps uses the most logical termin- 
ology. calling them “color compensat- 
ing” filters, and designating them with 
the prefix “CC.” Ansco calls its series 
“filter foils,” for the most part. Harrison 
uses the designation “C” for its yellow 
series and “B” for its blue series of fil- 
ters. They’re all really color compensat- 
ing filters as far as purpose and use are 
concerned. So, of course, are the familiar 
conversion filters for use with Daylight 
Type Kodachrome under artificial light 
and vice versa. These latter, in fact, rep- 
resent the ultimate in simplifying the 
deal, and are designed to do the best 
job under ordinary conditions. 

The entire procedure of using com- 
pensating filters is rather complicated 
and involves a considerable investment 
including a color temperature meter and 
a set of filters. It gives you a wonderful 
amount of control, to be sure. But it’s in- 
tended largely for the meticulous expert 
and the commercial cinematographer 
who must achieve perfection in color 
rendition and who have the time and the 
facilities to do so. Us peasants can do 
pretty well with our two types of emul- 
sion and a conversion filter, just so we 
watch exposure carefully and avoid 
using lamp bulbs which have become 
blackened or inefficient through use. 

I did want to explain color tempera- 
ture briefly. however; and although as 
an average movie maker you can’t con- 
trol it in any elaborate way you should 
understand the principles. Once you’re 
hep to the basic theory you'll see why 
I’m so agin using the terms “indoor” and 
“outdoor” for color film.—THE END 
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THE CAMERA CLUBS 


(Continued from page 41) 


Now, obviously one of your first 
problems will be to locate some speak- 
ers. Tackle local professional photog- 
raphers, artists, press photographers. 
The camera stores will often send one 
of their people to put on a demonstra- 
tion of new equipment. 

Some clubs run monthly competi- 
tions. Members bring prints and the 
speaker pronounces Ist, 2nd and 3rd 
prizes, plus honorable mentions. 

Speakers at camera clubs are un- 
paid, but the club does take them out 
to dinner, and butter them up good 
about how wonderful they are. It beats 
all what you can get people to do for a 
little flattery! Well, see to it that the 
speaker has a pleasant evening, don’t 
let the dopey members in the back row 
chat during the lecture, don’t let the 
speaker lug a big case of prints to and 
from the club. Offer transportation. 

Now we come to the matter of dues. 
They should be kept as low as possible, 
maybe five or ten dollars a year, may- 
be more. .. . you figure out what ex- 
penses you must meet. If they run 
quite high per capita, then put on a 
drive for some more members! 

The nature of the group also deter- 
mines the nature of the programs. Be- 
sides talks and demonstrations by 
wisenheimers, there are other possi- 
bilities. You can have a “studio night,” 
put up lamps, photograph models or 
table top set-ups or Joe’s pet pup. Also 
“swap nights” when members swap 
equipment they have ceased to love, 
and “auction nights” when gadgets are 
auctioned off. Photo quizzes, on the or- 
der of radio quiz programs, can be 
fun, if you have a witty MC. 

The more you go in for refresh- 
ments, annual dinners, and other so- 
cial affairs, the more your club will 
prize its women members. The pretty 
ones also come in handy as models on 
studio nights or on a field trip, and all 
women are fairly meek about detail 
work, taking stenographic notes, help- 
ing hang pictures for your annual 
show. A woman treasurer is extra good 
at putting the bite on slow dues payers. 

Well, as you notice, I have touched 
lightly on a lot of things. In future 
articles I intend to explore these mat- 
ters further, tell you about the ins and 
outs of club management and plans 
and projects, as I have seen them work 
out in the many camera clubs in the 
New York area. I believe MODERN 
PHOTOGRAPHY has some booklets to 
send to readers who plan to start 
camera clubs. Write to the Camera 
Club Editor, MODERN PHOTOGRAPHY, 
251 Fourth Ave., New York 10, N. Y. 
—and they’ll send you the material at 
no cost. If there’s any special problem 
you would like to have discussed, I’d 
welcome the suggestion.—THE END. 
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. .. which one is the DUPLICATE? | 


Never before has a duplication service been offered that rendered as faithful ‘color copies, 
as fast a delivery service and at so reasonable a price. Each has been offered INDIVIDUALLY 
but NEVER TOGETHER! This service covers duplication from any size color transparency (from 
35mm up to 4x5) to 35mm mounted for projection. Additional services available! 


35MM FAITHFUL COLOR DUPLICATES 6 for $1.00 


EXCLUSIVE COLOR PRINTS 





@ Any 1|2 wallet size prints 
@ Developing of 20 Exp. Ansco Color 


—OUT OF THIS WORLD OFFER— 


Mounting and 12 wallet size of best subjects. 
COMPLETE 2.79 


AND PROCESSING. 20 Exp. Roll 
Ansco Color processed and 
mounted 1.00—2 for 1.60. 36 
Exp. Roll 35mm Ansco Color 
processed and mounted 2.00— 
2 for 3.40. 120 size Ansco or 
Ektachrome processed..........1.00 
24 HOUR SERVICE FROM DATE 
OF RECEIPT—RETURNED FIRST 





5x (in frames) 
8x (in frames) 


COLOR PRINTS: 
FROM ANY SIZE KODACHROME, ANSCO OR EKTACHROME!! 


48 HOUR SERVICE ON COLOR PRINTS (On Our Premises) 


Minimum order 1.00 
Note: Inquiries on large quantity duplications solicited. On all orders of 25.00 
or over an additional discount of 10% may be deducted. 


PANORAM FILM LABS 


1190 6th AVENUE, NEW YORK 19, N. Y. 


CLASS MAIL. 


5 for 1.00 
9 for 2.00 
5 for 2.00 
5 for 2.00 
3 for 2.70 
3 for 5.25 


(No C.0.D.’8) 
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DON’T MISS THESE WAR SURPLUS BARGAINS IN 


LENSES & PRISMS 


We have Binoculars, Magnifiers, Tele- 

scopes, Photographic Gadgets. Literally Send $1 .00 
millions of War Surplus Lenses and for Stock 2-M 
Prisms for sale at Bargain Prices! . « « 10-Piece 
Achromatic Lenses, Condensing Lenses, Lens Kit 
Tank Prisms, Bubble Sextants, Polariz- Big Instruction 











ing Attachments, Periscopes, Filters, Booklet. 
ete. Catalog ‘‘M,’’ FREE on request. ; 


EDMUND SCIENTIFIC CORP. 





BARRINGTON, N. J. 





NIKON S22 NIKKOR | 


CAMERAS: LENSES 
Outstanding in the 35 mm field 


SEE YOUR DEALER! J 
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“4 PROJECTORS 


Top quality at lowest cost! Compare it with 
any projector at double the price. Backed by 
a Lifetime guarantee! Write for illustrated 


brochure! 


VIEWLEX, Inc., 35-01 Queens Bivd., L.I.C., N.Y. 
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Series #5 _, 9950 
Series #6 $975 


hd 
MANUFACTURING 


71 BEEKMAN ST., NEW YORK 38, N.Y. 
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Button Control . . . enables you to select in- 
stantaneously, with a light press of a button, 
exactly the filter needed . . . without fumbling 
or straining. Molded strap loop permits easy 
carry on camera case or gadget bag. 


BE FILTER-SAFE...NOT SORRY 
FREE—Write for new Catalog. 


Tide Filters, Lens Shades, Adapter Rings. 
NO CAMERA MADE THAT WE CANNOT FIT! 


-¥\\. 


© Holds 6 Filters, Lens Shade and 
Adapter Ring 
® Push Button Filter Selector 
® Molded Strap Loop 
® Positive Snap Closure 
© Each Filter Held Securely by 
Tension Springs 
© Filters Kept Apart by Molded 
Grooves 
@ Filters Can‘t Scratch, 
Rub or Rattle. 
@ All Filters Visibie, 
Eliminates Mistakes 
® Small, Compact, Easy to 
Carry Around. 
Series #5—3%" x 1-11/16” x 
2-5/16" 
Series ## 6—412"'x 1-11/16"x 242" 
® Durable, Transparent Plastic Case 





Tiffen’s new SELECT-A-FILTER SAFE 


. . . revolutionary, exclusive new 





































A soiled or makeshift screen 
hides details and dulls interest in 
your pictures. 


Don’t hide the beauty of your pictures by 
projecting them on a wall or sheet or a 
soiled screen! . . . Change now to a new 


DA-LITE sezeen ana 


thrill your friends with brilliant, theatre- 
quality projection! ... A DA-LITE Crystal- 
Beaded screen, with its millions of light- 
reflecting crystal beads, will show how 
sharp and beautiful your slides and movies 
really are. Models and sizes for every need 
and every budget. Ask your dealer for a 
DA-LITE screen! 


Write for FREE Sample of DA-LITE 
Crystal-Beaded fabric. Compare with your 
present screen and see what an “eye-opener” 
a new DA-LITE screen would be! 















DeLuxe Challenger” 


The all-time favorite tripod screen. Pat- 
ented DA-LITE “no-rub" octagon case 
prevents wear on screen fabric. Eight sizes 
30” x 40” through 70” x 70”. Square 
sizes adjust to rectangular. 


D A- [ | T SCREEN COMPANY, INC. 






43. YEARS OF PROVEN ACCEPTANCE THROUGHOUT THE WORLD! © 


2729 N. Pulaski Road, Chicago 39, illinois 
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DEVELOPERS 
(Continued from page 58) 


in general. the amount to be used is a 
function of the developer potential. 
That is, the lower the potential of the 
developer. the less Hydram required. 
Thus the less energetic developers, such 
as Microdol, take smaller amounts of 
Hydram than do the more energetic 
types. such as DK 60A. Users are cau- 
tioned not to be concerned if a slight 
fog develops when using Hydram. If fog 
becomes excessive. however, you are ad- 
vised to reduce the amount of Hydram, 
or, if that doesn’t stop it. to use a re- 
strainer, such as potassium bromide or 
benzotriazole, to control the fog. 

In describing the action of Hydram, 
the instructions sheet states: “By its 
proper use you can increase the rated 
speed of your film as much as 10 
times...” 

Von-L Gold-XX is a complete de- 
veloper. and this is what the instructions 
sheet has to say about its performance. 
“Von-L developers produce negatives of 
superior quality at speeds up to 10 times 
those placed on them by manufacturers 
of film and exposure meters. Von-L 
developers increase the speed of all 
film 10 times.” , 

However. further on in the instruc- 
tions it is pointed out that this speed 
increase applies only to negatives ex- 
posed in bright. direct sunlight, with 
front lighting. When there is a “dull, 
heavy overcast” only 2 to 4 times speed 
increase is claimed with front lighting, 
and none at all for side or back lighted 
subjects. 


What they’re made of 


Although no chemical analysis of the 
products was made. there are indications 
that both Hydram and Needle contain 
an amine or related compound. This is 
a group of chemicals well known in 
photographic science for their ability 
to accelerate the rate of development 
of ordinary developers. By adding them 
to a developer, the same degree of de- 
velopment may be reached in a shorter 
time. However. if the accelerator is add- 
ed and the developing time is still kept 
at the full length, the effect is much 
the same as if the film had been kept 
in the normal developer much more than 
the normal time. As a matter of fact, 
negatives processed in developers con- 
taining accelerators tend to have a con- 
trasty, overdeveloped look, as compared 
to negatives exposed under similar con- 
ditions and developed normally. 

No chemical analysis was made of 
the Von-L developers. However, there 
were indications that these complete de- 
velopers contained, as part of their for- 
mula, some portion of the family ef 
accelerators of which Hydram is one 
representative. 
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Do the supersoups work? 


This question can be answered only 
by breaking it down into three parts 
and answering each in detail. 

(1) Will they increase film speeds ten 
times, as advertised? 

“Film speed refers to the inherent 
sensitivity of the film and is directly re- 
lated to the minimum exposure which 
can yield a good print.” (Kodak Data 
Book, Kodak Films). Exposure indexes 
“are derived from but should not be 
confused with film speed.” They gen- 
erally allow for considerably more ex- 
posure than the minimum required, in 
order to assure a higher percentage of 
satisfactory exposures. Whether or not 
the use of accelerators actually in- 
creases the inherent sensitivity of the 
emulsion is a question which can be 
argued only on the higher levels of 
sensitometry. You'd have a lot of trou- 
ble trying to get a flat, “Yes. it does” 
from Kodak, Ansco, Weston Electrical 
Instrument Corp. or the American 
Standards Association. 

(2) Can you simply multiply the pub- 
lished ratings of the film by 10 (Su- 
per-XX, 1,000 Weston), set your ex- 
posure meter accordingly, and get a 
printable negative, as advertised? Un- 
der many conditions, yes. The lighting 
must be reasonably even, with no dense 
shadows. 

(3) Can you get any better results 
with supersoups than you can with D-76 
or Ansco’s equivalent, A-17? According 
to the tests which Mopern has con- 
ducted the answer is “No.” In the sensi- 
tometric tests none of the superspeed de- 
velopers showed that they were able to 
produce any greater negative density 
than D-76, when developed to the same 
contrast. In fact, some of them were 
*way behind D-76 (see Photo Data. page 
83) in this respect. 


The safety factor in exposure 


It is absolutely no trick at all to ex- 
pose Super-XX or Superpan Press films 
with your meter set for Westen 1,000 
and get printable negatives. Try it your- 
self. All you need is a subject which is 
lighted without too many dark shadows. 
You'll be amazed. The tipoff on this 
stunt is given in the Kodak Data Book, 
Kodak Films, which states: 

“Kodak exposure guides for black- 

(Continued on page 110) 


At New York Institute of Photography, 
pretty Beryl Anfindsen posed while 
two rolls of Super-XX were exposed 
under similar lighting conditions. At 
1/100 second, apertures were £/5.6, 
f/8, £/11, £/16, reading from bottom 
of picture strip. Roll at far right was 
developed in D-76 plus recommended 
“average amount” of Hydram; 16 min. 
at 70°F. Other roll was overdeveloped 
50% in D-76; 24 min. at 70°F. 
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WESTON 


EXPOSURE METERS 





MASTER 


Ask your dealer for the new bulletin— 
¢€44C— which gives latest WESTON film ratings. 





35 MM Developed $435 
36 Enlargements 


20 exp.75c. © 36 exp.refill 60c, 5 for $2.50 
You can count on us for beautiful 
finishing at attractive prices. 
Thirty years of careful service — 








the finest and latest equipment | 


with exclusive improvements—and a 


record of satisfying thousands of cus- | 


tomers for many years—give assurance of dependable 
high-quality 35 MM developing and printing. 


Exp. DELUXE OVERSIZE Cc 
Rolls FINISH—ONLY 35 


12 exp. 50c + 16 exp. 60c - Oversize Reprints 4c each 
Popular size rolls now finished in our new, unsurpassed 
a on Oversize style at same price as contact. You will 

e delighted with the unusually fine quality of our new 
oversize, date-embossed prints. Get full value from your 
photography—send roll and money to us or write for 
FREE Mailers and complete Price List. 
MAIL-BAG FILM SERVICE 

Box S440A 


Dept. 8 Chicago 80, tll. 


Become a 
PROFESSIONAL 
PHOTOGRAPHER 


@ You can learn photog- 
raphy best under top- 
notch teachers. Franklin 
Technical Institute’s fac- 
ulty are successful pro- 
fessionals. They teach you 
from the wealth of their 
own experience. Intensive one-year course in por- 
trait, industrial, commercial photography. 

YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 
cameras, lenses, films; lighting, composition; re- 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. Coeducational. 





High school or equivalent required. Write for free 
catalogue. 


. oo A fe K L | TECHNICAL 
INSTITUTE 

Founded by bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16, Mass. 























DEVELOPERS 
(Continued from page 109) 


and-white negative materials are based 
on the recording of important shadow 
detail. The exposures indicated by the 
guides for daylight include a safety fac- 
tor of four times; that is, for a normal 
subject photographed under normal 
conditions the exposure recommended 
is about two stops greater than the least 
exposure required for a negative that 
will produce an excellent print. How- 
ever, less exposure should not be given 
unless picture-taking conditions demand 
it and the photographer is thoroughly 
familiar with all the factors involved.” 

To expose Super-XX or Superpan 
Press film at Weston 1,000 is equivalent 
to about 314 stops under exposure. If 
Eastman Kodak Co. recommends ex- 
posures for its films two full stops 
greater than the minimum required to 
produce an “excellent print” with 
shadow detail you already have two full 
stops of leeway. There’s certainly no 
great trick involved in cutting down the 
exposure an additional 14% stops. The 
resulting print may not be “excellent” 
but the negative developed in D-76 or 
A-17 can still be printed without too 
much trouble. 


Accelerators give higher contrast 


If you examine closely the strip of 
pictures of the dockside scene on pages 
56 and 57 you will note that the set 
developed in D-76 plus Hydram shows 
markedly higher contrast than the set 
developed in D-76 alone. The highlights 
are very brilliant—in the negative they 
are much denser than the highlights in 
the set developed in D-76 alone. You 
may ask, “What about those situations 
where you just have to force some extra 
speed out of the film? Suppose there 
just isn’t enough light. What then?” 

In such a case, it is true, an accelera- 
tor like Hydram may have the effect of 
forcing highlight development some- 
what further than would normal D-76 
or A-17 development. However, if you 
overdevelop in D-76 or A-17 as much as 
50 or 75 percent. the result will match 
virtually anything the accelerator can 
produce. with this added difference. 
Super-XX developed in D-76 with 
Hydram fogs noticeably. Although the 
directions say that this can be reduced 
by using less Hydram than directed, 
tests showed that as long as even the 
minimum recommended amount of 
Hydram was used the film fogged. 

Two rolls of Super-XX were shot of 
the same subject (see page 109). One 
was developed in D-76 plus the recom- 
mended “average amount” of Hydram 
for 16 min. at 69° F. The other was over- 
developed 50 percent in D-76 (24 min.. 
69° F). Density tests were then made of 
unexposed portions of the films. The one 
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260 pages 


THE 
POPULAR 


Universal PHOTO ALMANAC 


Informative and well illustrated articles 
covering different phases of still, color, and 
motion picture photography; formulary and 
data sections, a market guide showing over 
600 active purchasers of publication photo- 
graphs with their specific re- 

quirements, prices paid, etc. $] 75 
Salon Section. All for . 
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Book Dept. 

MODERN PHOTOGRAPHY 

251 Fourth Ave., New York 10, N. Y. 

Please send me one copy of the 1952 Univer- 
sal Photo Almanac. $1.75 remittance enclosed. 
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developed in D-76 alone showed a density 
of 0.14, + .01, equivaleni to 72 percent 
light transmission. This is considered an 
acceptable fog level for normal work. 
The film developed in D-76 plus Hydram 
showed a density of 0.23, + .01, equiva- 
lent to 59 percent light transmission. 
This is considered to be an excessively 
high fog level. except in special cases 
where a high fog level must be tolerated 
to gain some particular advantage. The 
fogged set of negatives appeared. on 
casual examination, to be somewhat 
denser than the unfogged set. This. how- 
ever, was due to the high fog level. In 
actual image density there seemed to be 
little to choose between the two. 


What’s the conclusion? 


Nothing in these tests indicated that 
the superspeed developers gave any ad- 
vantage in graininess over straight D-76 
or A-17. : 

Sensitometric tests again demon- 
strated something that has been known 
for a long time: developers such as D-76 
and A-17 are capable of producing very 
high effective emulsion speed. The tests 
failed to show that any of the other prod- 
ucts tested consistently provided higher 
effective emulsion speeds than D-76. 
when developed to the same contrast (see 
Photo Data. page 83). 

Results of the practical photographic 
tests coincided with the results of the 
sensitometric tests.—THE END. 





salon calendar 


2ND CROSSROADS ALL CANADIAN SALON 
OF PICTORIAL PHOTOGRAPHY AND 
COLOR EXHIBITION, ARTS BLDG., UNI- 
VERSITY OF ALBERTA. 
Open to Canadian Photog- 
raphers. Closes Feb. 9. Exhibi- 
tion, March 24, to 29. Write to 
N. P. Ochotta, Salon Sec’y, 11922 
68 St., Edmonton, Alba., Can. 


16TH VIRGINIA PHOTOGRAPHY SALON, 
CAMERA CLUB, VALENTINE MUSEUM, 
RICHMOND, VA. 
Open only to photographers 
born, now residing in, or service 
personnel stationed in Virginia. 
Three medals and 20 mentions 
from 100 prints hung. Closes 
Feb. 16. Exhibition, March 16 to 
April 6. Entry fee, $2.00 for one 
to eight prints. Any medium or 
process except hand colored ac- 
cepted. Write to L. E. Walton, 
Jr., 2818 Irisdale Ave., Rich- 
mond 28, Va. 
“8TH CANADIAN INTERNATIONAL EX- 
HIBITION OF COLOUR PHOTOGRAPHY, 
ROYAL ONTARIO MUSEUM THEATRE, 
TORONTO, CANADA. 
Closes March 8. Entry fee, $1.00 
for four slides. Exhibition dates: 
March 24 to 26, 8 P.M. Write to 
W. J. Blackhall, Toronto Camera 
Club, 2 Gould St., Toronto. 
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The World’s Most Versatile 


Line 


ASCOR SPEEDLIGHTS 


"Speedlights For Every Job" 


MIDGET 80 


The Midget 80 is an outstanding light weight 

portable speedlight designed specifically for 

applications where small weight and size is of 

extreme importance. 

$. Operates on either AC or self-contained battery. 

2. Weight 4 Ibs. 12 oz. without battery; 6% Ibs. 
with battery. 

3. Built-in charger. 

4. Condenser reforming circuit. Reforms the electro- 
lytic condensers at same time battery is charging. 

5. Only 12 0z. added to weight of camera. Light unit 
is small and compact. 

6. Wide angle even coverage reflector. 


Be sure to read Mildred Stagg’ s article on 
“Why | Switched to Strobes" in this issue. 


of Speedlights 


ASCOR SUNLIGHT 
MODEL 3200-SLS 


The ‘‘Sunlight’’ now combines for Lf 
top flight photographers the ease of speed- 
light photography = adequate light for 
most color assignments. 


One basic oussent, Model 3200-SLS 
constets of a Sunlight Standard Power Sup- 
ply and four 800C. Condenser Units which 
deliver 3200 watt/seconds of energy. This 
amount of power on one light permits full 
exposure of ASA 12 
guide of 160. When a 
each Condenser Unit, each light has a color 
guide number of 80. Flexible design permits 
many variations in total power, number of 
lights and intensity ratio. 


Send for Complete 
terature 


AMERICAN SPEEDLIGHT CORP. 


480 Lexington Avenue . 


New York 17. N. Y 








PLEASE SAY YOU SAW IT IN MODERN 


FREE Pocket Catalog * For new Exposure Guide add 15c stamps for handling. Dept. MP2 















COCOA 


CHARM and IMPRESS 
YOUR FRIENDS... 


with personalized ‘thank 
you’’ cards. So simple, in- 
expensive to make with your 
own snapshot negatives and 225 
PHOTO GREETINGS kit. 


SET OF 11 ASSORTED 5 =e. 00 
THANK YOU DESIGNS es 
Write for FREE catalog. At your dealer or order direct 


CHEMIPURE LABORATORIES 
170-06 HILLSIDE AVE. - Dept. MB» JAMAICA 3, N.Y 




















Wlest Coast 


ANSCO COLOR 
AND EKTACHROME 
SPECIALISTS 


ONE DAY SERVICE 
CUSTOM PRINTING 


Eastman and Ansco Sensitometric Controls 
All Work Unconditionally Guaranteed 


California Color 

971 Howard St.—Dept. M 

San Francisco 3, California 
CALIFORNIA'S OLDEST COLOR FINISHER 





















GUARANTEED COLOR KNOW-HOW 


1S RIGHT HERE! 
This truly great 
book has become 
the “bible” of color 
shooters every- 
where. Covers EV- 
ERY phase—easily 
understood by all. 
150 B& W illustra- 
tions; 17 full color 


GUARANTEED: If 
not satisfied after 
one year return for 
full refund. A real 
investment at $7.50 











KODACTLRO MIA 
PATH ROME 























“Send for FREE 
Book Catalog 


Camera Craft Pub. Co. 


95-M Minna St., San Francisco 5, California 
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FLASH 
CAPACITOR UNIT 

















© All metal—no wires, cabl 
© Batteries last 2 years. 


— je it. $315 
Write for booklet MF 
JEN PRODUCTS SALES CO. 


419 W. 42 St.,N.Y.18,N.Y. 































German Cameras (=) | 


CONVERTED FOR AMERICAN HOLDERS 


ano rium + the FEATHER-LITE 


ADAPTING BACK 
For Voightlander, Re- 
comar, Zeiss, etc. Converts 
to readily available Amer- 
ican double holders and 
film. Convenient! Easy! 
For ground glass focusing, 
just remove film holder. 
Beautifully made, reason- 
ably priced, two sizes 
only: 9x12 cm. and 
6\%4x9 cm. Send for FREE 





illustrated booklet today! 
JIDELITY MFG. CO. « bept. 2° | 


5147 W. Jefferson, Los Angeles 16, Calif. 








SLIDE FILE BOXES 


—at astounding 
LOW PRICE! 


GREATLY IMPROVED... 
erecte . + Strong enough to 
stand on folding boxes . . . for 
storage of 2’’x2” slides... . 
Each box holds 135 ready mounts 
or 50 glass slides, has end 
printed for data, and now comes 
with divider and 4 indexes . 

Provides simplified, efficient 
method of handling and storing 
slides .. . AT LOW COST ... 
Dealer inaviries oa . Or- 
der today! $2 postpaid. 
PACKAGING seORP: OF AMERI- 









quickly 










CA, 4333 Cottage Grove Ave., 
Chicago 15, Mlinois. 


















Reload your Own! 


Not War Surplus 35mm FILM “oy 


ANSCO COLOR 
EASTMAN or DUPONT § :: 235—Safety—A.S.A. 12 
20 Exp. RELOADS 3— $4 


36 Exp. RELOADS, = 
kk 27% ty 2 3. 50 
100 Ft. —, os 100 F UL cited mar 95 
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BLACK & WHITE 
































WAR THRILLS ©HISTORICAL SITES *NOVELTIES 


Big 105 Subject Catalog. ... 5¢ in stamps 


Kodachrome “WAIKIKI* sample $4" (Spec size) 
*NO C.0 D's « NO FOREIGN SHIPMENTS ¢ 


































At better camera stores 


$50 






For 35MM, 

















16MM, 8MM Color 
Slides and strip film Godin ts il 
rder By mai 
eee focus if not available 





in your city. We 
pay postage. 
426 S. Spring St., Los Angeles 13, Calif. 
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COLOR PRINTS 


From Your Transparencies 
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transparency: 


ANSCO COLOR 
KODACHROME 


EKTACHROME 


Electronically controlled for 

superb results. 3-day service 

and satisfaction guaranteed. 
Prints from any size 








4x5|[5x7 


50c| $1 




















Ne C.0.D. 
PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—120-620, 35mm mtd. 


- « Only 9c roll 


COLORFAX LABORATORIES 


Dept. M-22, Box 3521, 


Georgetown Sta., Wash. 7, D. C. 





‘PIN-UPS’ 















By BERNARD of HOLLYWOOD 


JUST OFF THE PRESS! 


BREATHTAKING BEAUTIES 


POPULAR oy ie pd $1.25. 

68 large (11x14 ; tPA 
GIANT DE LUXE “EDITION 

eK 0) 
Send 25¢ for Sample Photos 
and Illustrated Literature 


132 pages with plastic b 


‘wads ia eens, 


BERNARD OF HOLLYWOOD 








Box 201 M 
Beverly Hills, Calif. 
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New Adventures With Your Camera! 


Co; ictures, old 

mn a frees fom 

pictures ——* 
microsc 


areas 
3/16" to infinity. 
Consists of 


IT for KINE-EXAKTA 


Sawere, cake 


















it covers 
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Buy Shull Kine— 

Exakta Copy- Kits at 

ge ur dealer or sent 
prepaid if cash with order. 


















Finest Quality Ansco 


COLOR PRINTS 


ty 
2Vax 3% $0.40 
4 x5 0.75 
5 x7 1.75 
8 x10 Mtd 3.00 





EKTACHROME AND ANSCO 
COLOR PROCESSING 








EKTACHROME ANSCO COLOR 
(35 SMM 20 Exp. Mtd.) 1.00 
120 & 54 saaen psezee 1.10 120 & 620 wom. eotoce 1.00 
244 x 3% Se ees ees ae 
a% ’ ee 2 Lennie —— 
) eee — See AS ES -40 
3 s 7 : 85 sean i aes 75 

include return postage on al! orders. 
USTOMCRAFT 
PROFESSIONAL PHOTOGRAPHIC SERVICES 
P.O. Box 6618 








WALLET SIZE 21% x wo 
Hg x4... ™ 4x5 


COLORAMA COLOR PRINTS 


R.O. BOX 2407-C * Hollywood 28, Calif 
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MIDGET COLOR PRINTS . . 20c ea. 


-... 60€ 
~~ Se sum only 25c ea. 





VALLEY col LOR “LAB 


©. Box 2038 W.L.B. Sta., Los Angeles 36, California 


Size Transparency 
TS..| COLOR SLIDE 
30e DUPLICATING 


1.75 
ioe jo C.0.0.'s. 















TER AEM 


TANKS STORE DEVELOPER & FIX- 
ER OR FOLD UP WHEN EMPTY. 
; Sena only $6.95 
ks with wall brackets, film clip, and 
light-tight caps. 


lig At your 
dealer or write Box ne 
i GLEN CAMERA PRODUCTS Sea clit 








TWO FULL-LENGTH 
DEEP TANKS FOR 
DEVELOPING 35MM 
TO 120 ROLL FILM. 





for complete set of two 



















CUSTOM cars 
THE ULTIMATE IN FINE 
PHOTOFINISHING 


MAKERS OF FINE 


ENLARGEMENTS 








Developing & Enlarging 


PERSONALIZED 
based SERVICES 


And ROLL FILM 
STUDIO and SALON ENLARGEMENTS 
Projection Print sevice 


ALIFORNIA 
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De HYPO wasuc 


Efficiency Plus for 
Sink or Bathtub 


Nothing to Rust or Break 
Professional Results 4% 2 


"| CAN SAVE YOU 50% | 

ON NEWeinocutars:” 
I guarantee 
a give you more and save you 
up to 50% on every popular 


ontd, BECAUSE our plan in- 
creases quality while 


(TAX INCLUDED) 
At Better Dealers Everywhere 


SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 

Special Sizes on Request 
At Better Dealers Everywhere 

A. J. GANZ CO. 
Hollywood 46, Calif. 








BINOCULARS” JZ ae , 
TESTRITE INST. CO 
BUSHNELL Zinoculare onthe gS 


Dept. MP42, Bushnell Building, Pasadena 1, California 


r=] FILM BINDERS 


Sample On Request ‘Fe 


SELF- SEALING» NO WATER+NO HEAT+ FILM Mtetnthdan bn 
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35mm ---51.80 


Stone ROLLS Seveloped. vaporated, toghyisuntly enlarged— 
2—$1.80 O exposure rolls—$1.10. Extra enlarge- 


PROCESSING 


20 Exp. 35mm 
Mounted, Roll . . $1.00 


Ansco, Ektachrome 
620, Roll . $1.00 


Slide Duplicating 25c¢ ea. 


CANYON COLOR COMPANY 


P.O. Box 2036, Wilshire La Brea Sta 


ON ee 

arate 

as % 

8x10 . : ° 

Minimum Order $1. 0 
No C.O.D. 


eee 34x41 »—6e each. 127 split eB rolls— 
16 exposures—enlarged to 3 V4x4 Vo—B5e- No. 127 and 120. 
8 exp. rolls enlarged to 312x5—60c. No. 120 or 620, “12 

exp. rolls enlarged to 2x le—7Sc. No. 120 or 620, 16 
exp. rolls enlarged to 319 Sc. Extra enlargements—6c 

each. Postage prepaid in U: ‘S.A. Se will bring you mailer 120 

and complete price 

We fine-grain all ‘film and individually enlarge each 

frame. Quality work—prompt service. Send roll 

and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 


ese0e08 8 


box .@ b ey ae.2 
A 4X , 
BVaxd Fo RT 
x ‘e. ‘a »73 01 rity with aceta 
or “Busch Vera. 1/16” t 
with etate RE. atl. $2.3 
thick 24 pack "2. 00—with protectors $2.86 

Your Dealer Should Stock—if Not, Order Direct 

RTER M & SUPPLY c 


PO os Angeles 36 
2836 Sunset, Dept. M-2 os Angeles 26, cat. / Los temelibers: 














EXPOSURE 


cp paphe a 
CARTRIDGES 


SUPER XX PLUS X 


DARKROOM VENTILATORS 


SINGLE UNIT 
(Cap. 85-100 cu. ft. per Min.) 


New Low Prices 


COLOR 20¢ 


PRINTS 








214x374... .25¢ (any ten 20¢ ea.) 

“i square i20-620 film will be 
made 2'/,x2\/, 
40¢ = 5x7 


10 
24 hr. Film Developing $1.00 
Ansco or Ektachrome Sizes 35mm + Slide Mounts) 
B2 or 120, PB20 or 620 
DUPLICATING 
35 mm Color Slide Duplicating at 20c per slide 
Vrite our technical department concerning your 
bea ms on any reduction or enlargement from or 
ton tr ansparent eg com tive 
Minimum Order $ ‘Quatity Guaranteed 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C. 

















35 MM DEVELOPING 
NOT DOLLAR MASS PRODUCTION DEVELOPING 


35 MM films fine grain dev. va 
scratches—enlarged to 3 &. 
rints Sesrenten: Single 
1. ot, Portrait a 
roll lossy $1. 10—1 day se! Reload 
40c. oFREE MAILERS! on 
MENTS FROM 8 EXP. ROLL... A PRINTS 30c 
MINICAM PHOTO LABS. LaCrosse 20, Wisconsin 
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8mm and 16mm DUPLICATES 

16mm REDUCED to 8mm - 
COLOR or BLACK and WHITE 

Bmm ANIMATED TITLES I6mm 
TITLES MADE TO ORDER 

FREE SAMPLE TITLE Give Deale Nam 


Y.5. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE BROOKLYN 25,N. Y 


Frervary, 1952 


8mm ENLARGED to 16mm 


20 EXP. 25¢ Ea. 36 EXP 40c Ea. 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 EXP. Daylight (A.S.A. 12) $1.25 Ea. 
Safety film. Not motion picture stock. 
Fresh, clean film which you can depend on to get 
good ‘pictures. We do NOT sell War Surplus or 
**bargain priced’’ outdated stock. Quality Guaran- 
teed. Minimum crder $1.00. Please include {0c extra 

per order to cover postage and packing. 
EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 








Changing 
Bag 


“The Portable Redi-Darkroom"' 
Positively light- —_ 
° Sriuhtest cont aed ” wdigg Ss 5 om 
@ Double zippere 29 x 34 — 10.75 
@ Ample room. 

@ Elastic sleeves. 34x 34— 12.75 
Postpaid to destination 
EVERYTHING PHOTOGRAPHIC 
EXPORT SPECIALISTS 


OLUMBUS PHOTO SUPPLY CORP. 


1949 Broadway, New York 23, N. Y. 


DOUBLE UNIT 
(Cap. 170-200 cu. ft. per Min.) 


Slightly higher in the West 
At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 


287 Washington St. Newark 2, N. J. 
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35 MM FILM REFILLS 
eee eee 
20-exp. oe guvent 2 Superior-#2 8 for $2.00 
cartridges Bir sue aie $ for | $2.50 
36-exp. cartridges on above film 
(add 25° to above prices) 
20-exp. Ansco 35 mm Color Cartridges—3 for $4.95 


HOLLYWOOD NEGATIVE SERVICE 


Box u H . 











Wsze COLOR PRINTS 25¢ ea. 
2u 
COLOR PRINTS ' “color PROCESSING 
120" 620 D- Somm 4 7.00 
(20 exp.) mounted § ROLL 


COLOR SLIDE 
DUPLICATING 25 ©. 


Los Angeles 46, Calif. 











Learn NEGATIVE RETOUCHING 


Now for the first time ss. = , hiataey of fimo 

tography you can get_a 20k on N 

tive etouchin “rucky PULL USTRATED w0 
tall HOW TO DO 


dition in 5 days. . 
DE GORE PHOTO PLAQUE CO., 
Dept. XF, 3723 Fullerton Ave., Chicogo 47, I 
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All Orders Returned Ist Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mt#d.) $1.00. 35MM DUPLICATES, 20c EA. 
NO C.0.D.'S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 
75¢ 
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2 a3 = 3 Va. Oc 
doc 


3x412....50e 4x5.... 






Box 3004-M Linden Hills Station, Minneapolis, Minn. 











Hollywood 8-16mm EDIT 


Complete with Splicer and Rewinds 





A Bargain 
onlv $32.95 
















All metal 


2UX2% 
(Free descriptive literature on request) sharp picture 


SCHOEN PRODUCTS 























GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 
35 mm Ansco Color Reloads Daylight Type 235 
20 exp. roll $1.15 rolls.....$5.35 
35 = PAnseo Color Reload Tungsten Type 234 
20 e roll $1.25 5 rolls $5.75 
ARROW CAMERA EXCHANGE 
464 East 96 St. Brooklyn 12, N. Y. 


am MOVIE FILM:5 


EE PROCESSING 
Now! Buy ges top quality 
low prices. Finest automatic 












4-HOU 
satnenty te fen 2 these 
ab. machine processing. 









15029 S. FIGUEROA ST., GARDENA, CALIF. 


If you own one 
of these cameras...... 


Argus 21,L 
Contax or 


You can take 
like THIS! 


PHOTO MART 


NN AA 


Argus C2 or C3, 





eica, 






similar camera 






Shull SPEED-0-COPY 





pa oe 


ground: focusing to your 35mm camera. 


SHULL-MEYER CO. 8 


wick, accurate, Speed-O-Copy adds positive, critical 





See your dealer or write for illustrated folder to Dept. MP2 
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7 as $Q-95 (E35) 
ig FLASH 
~ Sims ov 


For Synchronized Cameras 
FITS: Leica IIIf and IIf, Con- 
tax IIa, Contessa, Nettar, Ikonta 
35, Super Ikonta B and BX, 
Retina Ila and IIb, Karomat 
and others, 


SIMS FLASH UNIT, 
MODEL D-2, $17.50 


for all age “synchronized 
ras 


bs Leica Camer 


Write for Seesinee and oe about 
our FREE introductory offer 
Mention make and model of camera 


SIMERL MFG. CO., Madison, Conn. 









SELL ON CONSIGNMENT 


WESTEN'S 19 


Sell your equipment at 
HIGHEST RETAIL MARKET PR 


%& Send on consignment. Name your 
Our commission 15% when sold 
OR 
% Send for appraisal. We buy for cash. 
Write today 









westenw”’ 


SANTA BARBARA, CALIFORNIA 






800 STATE STREET 
TELEPHONE 2-318) 













ICES 


price. 











vs 


EXTENSION TUBES 
and LENS ADAPTERS 











sey bt ot me 
FIN ATERIALS 


EXAKTA =e ay Tube Set...... 
mie Adapter 
PRAKTIFLEX Extension Tube Set $ 9.00 
LEICA Adapter, use Exakta lenses on Leica......$12.50 
EXAKTA Lens Adapter, use on 16mm cameras $12.50 
PRAKTICA Extension Tube Set $9 
CONTAX 1, U1, Iila Extension Tube Set....... $29.95 
SATISFACTION QUARANTEED 
Send for complete price list and information 
on tube sets and adapters for other cameras. 


VERNON PHOTO, MT. VERNON, N. Y. 


8 








Fine FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 25c 
addl. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 
Department A-11 Post Office Box 13307 


West Los Angeles Station + Los Angeles 25, California 


PER ROLL 












Photographic Studies 


for the student of drawing 
Series 1V vol. 6 Male Torso 
six 8x10 studies $4.50 
Send 25c for illustrated 
brochure and sample print. 


studio twenty-two 
Box 72, Village Station 
N. Y. 14, N. Y. 








FLASHBULBS CAN EXPLO 


PLAY SAFE! USE A BROOKS FLASH 


on your flash reflector. Standard model with 


DE!! 


diffuser, 









BLUE FILTER to fit standard model for color 






Stock up now. Order severa 
WESTON 32—PA 





c 
Pigase add postexe Lots of 12 
mm, 25 8-8 1.39 
samme 50 Be Mag. . 
16mm, 100 * Ro 3:00 
Mail o lled_same day. 
RADIANT CINE LABS., Box 720-E, Chicago 90, III. 






















































1 DAY OF PHYSICAL 
THERAPY 
















$2.25. 


work, 5Oc. JUNIOR FLASHIELD, $1.50. 


your dealer. Send penny pos 













Buy trom 


tcard for titerature 





BROOKS MANUFACTURING COMPANY 


1514A Gro 











100 
we : cis ”*3.60 














5x Zor 7x5 
os Be Ws0 
FREE . 





8.40 
..12.00 





bums, mounts, frames. 
IN TERNATIONAL SALES C 
414 8. BALTIMORE $ 





LL ———————— 
deluxe PROFESSIONAL ag 7 MOUNTS 
per 


- page illustrate catalog featuring 


oO. 
BALTIMORE. MD. | 


000 
30.00 














NATIONAL PARKS IN FULL 


Stereo-Realist Slides General 
6 slides $3.00 
Postage First Class 10c Air 


8 slides $2.00 





Assortment 
12 slides $5.00 


35mm Scenic Full Color Slides 

24 slides $5.00 
Postage First Class 10c Airmail 20 
BRUCE OF LOS ANGELES 


BOX 9305-B STATION S$ 
LOS ANGELES 5S, CALIF. 


COLOR 


mail 20¢c 



















JANUARY 2-31 
















5x7 COLOR PRINTS 85¢ Each 


m 35mm o} 

Color Prints Pony ony COLOR uM PROCESSING 
size transparency 35 5 

21/4x3% .... 





+ os HE eceees 
Color Slide Duplicating, 25c ea 


su my . 
P.0. BOX 8595 e LOS ANGELES 46, CALIFORNIA 














FRESH 35MM ANSCO COLOR FILM 

Tonge n Type +234—Safety Base 

2 ; $6.75 100° + $21.50 
Fre ch Plus X film Black & White 

; $1.00 $3.50 
IMMEDIATE DELIVERY F NO COD 


PHOTO MAIL ORDER SPECIALISTS 
Box 4 Ls Illy 4 Calitornia 








100’ + 






STPAIL 
















giipe FITLES 


in COLOR! 


set of 

FOUR $1. 50 
TB1. e We Go 
Te2. Wael see a one. 
TB3. Short Intermission. 
TB4. This is the End. 

‘FREE LIST! ! 

See your dealer or write direct. Sorry, no C O D's 
TITLE SLIDES, 1440 Broadway, N. Y. 18, N. 7. 














10—8x10........ $5.00; 


Or. Fra 
919 N. 4th, Manhattan 


MALE PHOTOS for 
Artists & Sculptors. 


DeLuxe Glossy originals. 


Ill. catalogue with each order. 
nk J. Thompson 


. Kan. 








PHOTO MARKET GUIDE 


Over 600 names and addresses of purchasers of 
saleable pictures with their specific requirements, 
prices paid, and other details are alone worth the 
= of the new UNIVERSAL PHOTO ALMANAC. 

his, plus formulary, data, articles, all makes the 
new 1951 edition photography's best buy. Avail- 
able from Book Dept DERN ‘eae RAPHY, 
251 Fourth Ave., New York 10, N. Y., at $1.75 the 


copy. 
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Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house 
Terms: 35¢c a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 
6 consecutive insertions. Forms close on the Ist of each month. 











cameras, equipment for sale 


wanted to buy 


binoculars 





DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. Ws : 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine equipment and appreciate extra effort 

lus square dealing. No postcards! 
AY REED, CHROMOPTICS, 1012 Rush near 
Oak, Chicago 11, Illinois. 

IMMEDIATE ACTION OVERSEAS by JAY 
REED, overseas veteran specializing in top new 
& used equipment, who knows necessity for prompt 
action in buying and priority service in selling 
when the camera ~ is — back home on Main 
Street. rite, VERSEAS DIVISION, 
CHROMOPTICS, 1012 RUSH, CHICAGO 11. 


Bantam Special, F2 Ektar, like new $100.00. 
Altman’s, 64 E. Monroe, Chicago 3, III. 

Nikkor lenses for Leica, surprisingly wonder- 
ful; 50mm F1.4 $198.00; 8.5cm F2 $175.00; 
13.5em F3.5 $145.00. Altman’s, 64 E. Monroe, 
Chicago 3, Ill. 

4x 5 Super D Graflex, coated 190mm F5.6 
Ektar, spotless $175.00, Altman’s, 64 E. Monroe, 
Chicago 3, I 

Robot II, F2 Biotar, spotless $90.00. Altman’s, 
64 E. Monroe, Chicago 3, Ill. 

Korelle II, F2.8 Tessar, like new $110.00, Alt- 
man’s, 64 E. Monroe, Chicago 3, Ill. 

Auto Rolleis, M-X sync, X sync, no sync, 
solenoids, F2.8 Tessars, F3.5 Tessars, F3.5 
Xenars, all kinds, ‘ our deal, Altman’s, 64 E. 
Monroe, Chicago 3, Ill. 


Leica III-c, F2 from $150.00 and up, ect our 
deal, Altman’s, 64 E. Monroe, Chicago 3, Ill. 


Medalist II, F3.5 coated Ektar, spotless $175.00, 
Altman’s, 64 E. Monroe, Chicago 3, IIl. 

FREE Photographic Bargain Look packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for your free copy to Central Camera 
Company, Dept. 5B, 230 S. Wabash Ave., Chicago 
4, Il. (Photographic Headquarters Since 1899.) 

PORTABLE ELECTRIC HOT AIR HEAT- 
ER, complete with thermostat. Ideal for your dark- 
room, Write for bulletin. STUART W. JOHN- 
SON CO., 1638 Granville Ave., Chicago, Illinois. 

FREE CATALOGUE: superb new Japanese 
Comerse, Cinema Products, Box 271, Louisville, 

y. 

Cine Special, chrome model, 1”1.9, 15mm 2.7, 
masks, new condition $595; Bell & Howell 70DA 
turret, 1”1.8 17mm 2.7, 3”f3, filters, DeLuxe case 
combination lock, perfect $205; Automatic Rollei- 
flex, Tessar F3.5, case filters, solenoid, $195; 10” 
Cirkut panorama, complete $195; 12 x 20 banquet 
camera $125; 15” Bausch & Lomb Protar, covers 
12 x 20, $85; 14” Dagor barrel, 165; 4 x 5 anni- 

Graphic, all accessories, extras, $115; 
5 x 7 Elwood model SP 2, new condition, $75; Zeiss 
Ikomat rangefinder, Tessar 4.5 “616’’ $115; Contax 
III, F1.5 Sonnar, $189; extra 28mm Zeiss WA 
$65. Act fast on these bargains. Bell Slide Films, 
250 W. 57th Street, New York City. 

ENLARGERS: Japanese, Cinema Products, 
Box 271, Louisville, entucky. 

Kine Exacta VX, preset £2.8 Tessar, spotless, 
$219.00. Kine Exactas, Lenses, Accessories—Low- 
est prices! Contax I, £2.8 Tessar, immaculate, 
$89.50. Contax II, £2 Sonnar, $188.50. Contax III 
f1.5 Sonnar, $229.50. Contax ILA, f1.5 T-coat 
Sonnar, $337.50. Contax lenses, Flectoscopes, Con- 
tameters! Retina II, f2 coated Xenon, $95.00. 
Retina IIa’s, Contessa’s in stock! Nikon, latest, 
synchronized flash—strobe, fl.4 Nikkor, $227.50. 
Leica IIIc, £3.5 Elmar, $150.00. Leica IIIc, £2 
Summitor, $199.50. Leica IIIc, £.5 Sonnar, 
$229.50. Leica IIIf, Summitar, $279.50. 
Leica IIIf, £1.5 Sonnar, $279.50. Leitz 200mm 
Telyt w/reflex housing, $295.00. Leitz 90mm 
{2.2 Thambar, $149.50. Nikkor, 50mm f1.4 
for Leica, $129.50 Rolleiflex Headquarters! 1951 
Rolleiflex, £3.5 Zenar, spotless, $179.50. Kodak 
Reflex IT, latest $99.50. Super Tkonta B, £2.8 
S —_ Super — =~ a coated 
synchronization, .50. wx 3% 
Graflex, £4.5, $58.00. 4 x 5 Auto Graflex, £4.5, 
$56.50. 4 x 5 Graflex Super D, Ektalite, $174.50. 
Medalist II, £3.5 coated Ektar, $176.50. Outstand- 
ing Bargains Galore! All Fully Guaranteed! 
American Camera Exchange, 210 W 7th St., Los 
Angeles 14, Calif. 

ALTMAN pays more, bickers less, replies im- 
mediately, Altman’s, 64 E. Monroe, Chicago 3, Ill. 


















































WANTED—Kardon with F2 Ektar, Must 
be good. State price. Bob Creason, Eufaula, Okla. 

IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, Chromoptics, 1012 Rush 
near Oak, Chicago 11, Ill. 

SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest prices in the 
U. S. Reitman Camera Exchange, 1900 E. 9th 
Street, Cleveland 14, Ohio. 

URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, Movie Cameras, Projectors. 
Ace Camera Exchange, 136 E. 58th St., New 
York 22, N. Y. 

CASH IMMEDIATELY FOR THESE FINE 
CAMERAS; Bantam Special, Contax, Fouton, 
Leica, Medalist II, Nikon, Kine-Exacta, Retinas, 
Rolleiflex, Saeed Graphics, send in, or write for 
offer, immediate reply, Altman’s, 64 E. Monroe, 
Chicago 3, Il. 

SHIP at our expense! Leicas, Lenses, Accesso- 
ries. Cash air-mailed immediately! American 
Camera Exchange, 210 W. 7th St., Los Angeles 
14, Calif. 

BONUS for: Retina’s, Ektra, Contessa, Bantam 
Special, Contax, Contaflex, Hasselblad! American 
Camera Exchange, 210 W. 7th St., Los Angeles 
14, Calif. 

BONUS for: Leicas, Exactas, Foton, Rolleiflex, 
Roileicord, Stereo, raghies, Bolex, Bell & Howell! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 

HIGHEST cash: All types fine cameras, lenses, 
equipment! Prompt, courteous service! American 
— Exchange, 210 W. 7th St., Los Angeles 14, 

alif. 

Wanted to buy used unusual 8mm movies. John 
Jaqua, Box 913, Portland, Indiana, 
































let’s trade 


Binocular specialists, all makes repaired. Au- 
thorized Zeiss, Hensoldt dealer. Tele-Optics, 5514 
Lawrence, Chicago 30, III. 





photo finishing 





ENLARGEMENTS CUSTOM MADE, im- 
mediate service, B&W or Warmtone, Double- 
weight Glossy, Semi-Matte, Silk, Matte, Tapestry. 
5x7, 25c; 8x10, 40c; 11x14, 80c; 16x20, $1.75; 
20x24, $3.50; 20x30, $5.00; 30x40, $8.50; New 
Negatives, 50c. Complete service, including Re- 
touching, Hand Oil Coloring, Toning. PHOTO 
ENLARGING SPECIALISTS, 1476 Seabury 
Place, New York 60, N. Y. 


NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements from picture, trans- 
arency, colorprint, Stereorealist, Polaroid. Curio- 
hoto, 1187 Jerome Ave., New York 52. 


PHOTOMURALS. Any size, 3 feet up. Your 
own negatives or hundreds of our pictures to 
choose from. Catalog 25c. Photomammoth Murals, 
12048 Vanowen Street, North Hollywood, Calif. 

FINEST quality double weight bromide enlarge- 
ment at dealers prices. 5 x 7, 25c; 8 x 10, 30c; 
11 x 14, 60c. Satisfaction guaranteed. Minimum 
order $1.00. Foto Portrait Co., 1172-M Ogden 
Ave., New York City 52. 

ABSOLUTELY highest quality professional 
double weight enlargements at dealers prices. 5 x 7, 
25c; 8 x 10, 30c; 11 x 14, 60c; 16 x 20, $2.00. 
No extra charge for cropping or dodging. New 
negative from your photo 50c; minimum order 

1.00. Foto Portrait Co., 1172-N Ogden Ave., 

ew York City 52. 


PHOTOSTAMPS—(gummed) send picture or 
negative and $1.50 for 100. Lockard’s, Gladstone, 
Michigan. 

Quality Enlargements, 5 x 7, 20c; 8 x 10, 35c; 
11 x 14, 70c. Hand Oil Colored $1.50 extra, any 
size. Doubleweight Stock, Cropping, Dodging & 
Vignetting. Instruction followed. HELVIA 
[etre TUDIOS, 196-41 Dunton Ave., Hollis, 























We have no trades this month, but should by 
the next issue or two. you have any piece of 
equipment you would like to trade? Chances are 
you can get an excellent exchange with another 
reader. Send us your copy, together with check 
or money order paying 35 cents for each and every 
word. It it is received by the end of the month, 
it will appear in the issue of the second following 
month. 





photo supplies 


Prints enlarged to 34% x 5 each five cents, spot- 
ting and cropping. Johnson Photo Service, 511 
West 14th Street, Tyrone, Penna. 

DOUBLEWEIGHT enlargements expertly fin- 
ished. 5 x 7, 25c; 8 x 10, 35c. Satisfaction guar- 
anteed. Minimum order $1.00. PICTURECRAFT 
LABS, Box 929, G. P. O., N. Y. 1, N. Y. 

Reprints from 35mm, 24% x 2%, 2% x 3% nega- 
tives, enlarged to 3% x 5 size on double-weight 
aper, 8 cents each. No stamps, please. Koken En- 
arging Service, Superior, Nebraska. 











Chamois Photo Size 9 x 11, 50c; Household 
18 x 24, $2.50. Guaranteed Paramount Quality. 
er Fleming, 1940 W. Carey St., Phila. 40, 

“* 





oil coloring 





PORTRAITS Beautifully oil tinted. Only $1.00 
each. Betti Faulkner, Unicoi, Tennessee. 








camera repairs 





Foreign cameras: Six years with the inventor of 
the Contax (Zeiss) assure you 100% repairs on all 
foreign and domestic cameras. Internal - 
tion installed on Contax, Leica, Rollei, Ikonta, etc. 
Field lenses for Reflex cameras installed. All work 
guaranteed. Strauss, Photo-Technical Service, 930 
“F” Street, N. W., Washington 4, D. C. 


schools and instruction 





PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school. Write for free booklet. American School of 
Photography, Dept. 2127, 835 Diversey Parkway, 
Chicago 14, II. 

AIRBRUSH artists’ techniques for retouching 
photographs. 104 pages, $1.75 postpaid. Airbrush, 
117 East 60th, N. Y. C. 

Secrets of a Professional Photographer. The 
real inside dope! Send $1.00. Price, Box 409, 
Genoa, Il. 











color slides 





Miami, Havana, Bahamas Kodachromes $2.50 
r dozen. Free Catalog. JACKSON’S CAMERA 
TORE, 60 West Flagler Street, Miami, Florida. 


COLORSLIDES. Travel, nature, etc. Free list. 
S le 30c. Kelly M. Choda, Box 5, Los Alamos, 








SPECIALISTS in Foreign and Domestic camera 
repairs. Lens polishing, re-cementing, re-focusing, 
Bellows installed, Rangefinders repaired, sync. 
Repairs guaranteed | to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 

CAMERAS REPAIRED AT TRADE 
PRICES! Now available to the public. Fully in- 
sured and guaranteed. Inquiries invited on your 
problems. CAMERA REPAIR CORP. of Amer- 
ica, Box 635. Church St. Station, NYC 7, N. Y. 

COMPUS, Wollensak, Graphex, Supermatic, 
Ilex, Leica, Prontor and Argus Shutter Repair 
Service a Specialty. CENTRAL STATES CAM- 
— REPAIRS, 3116 E. Douglas, Wichita 8, 

ansas. 











New Mexico. 

The most complete line of 35 mm. natural color 
slides in America, ‘‘Meston’s Travels Around the 
World.” Request free list from your dealer, or 
write Meston’s Travels, 2818 North Piedras, El 
Paso, Texas. 

WEST-VIEW KODACHROME SLIDES— 
ON APPROVAL! The finest quality obtainable at 
lowest prices for slides on Kodachrome film. Join 
the West-View Color Slide Club and receive regu- 
lar approval selections—‘“Tours of the West 

ou’ll be proud to show. Club membership is free. 

© minimum purchase. Write today for first ap- 
proval set and free catalog. West-View, Dept. M, 
1518 Montana Ave., Santa Monica, Calif. 
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LARGEST selection Rocky Mountain color 
slides. Economical approval service. Describe in- 
terests. Nesbits, 711 Columbia Road, Colorado 
Springs, Colo. 

20 BEAUTIFUL color slides $1.00, sample 20c. 

Sanford Co., Ashtabula, Ohio. (Established 1941). 


60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe, England. 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or Williamsburg you saw RoLoc slides on dis: olay. 
Product Captain M. W. Arps, USN, retired. Cata- 
log. 3c. RoLoc. Box 1715, Washington 13, D. C. 

STEREO REALIST Color Slides Cc a Cave 
erns. Sample 75c. Cosntenne 5c. “TEX” HELM, 
Dept. MSR, Carlsbad, N. 

COLOR’ SLIDES Caiitiacala and_ National 
Parks. Eight for $1.95. Catalog. SLIDES, La 
Habra, Calif. 

BEAUTIFUL MAINE COAST Scenes. New 
Hampshire, Hudson Valley. Free lists, 3_ samples 
$1.00. Maine Photos, Box 1622D, Portland, 
Maine. 

SUPERB SLIDES: 1951 Tournament of Roses, 
Phila. Mummer’s: Parade, Army-Navy Football 
Game, Cities of America, Europe, Caribbean. 1951 
Korea, Japan and unusual Arctic Slides, Eskimos, 
Icebergs, Glaciers. 3 for $1.00. North Star Photog- 
raphy, 207 Maryland Ave., Havertown, Penna. 


EUROPEAN SLIDES ON APPROVAL— 
Gorgeous 2x2 Kodachrome slides from the private 
collection of nationally known photographer and 
world traveler, Ernest E. Wolfe. Famous, charm- 
filled attractions of England, Scotland, France, 
Italy, Germany, Switzerland, Belgium, Holland, 
Denmark, Norway, Sweden. All slides are the 
finest in subject matter, composition and natural 
color. Largest and finest collection of European 
Se in world. Send 50c for sample slide and free 
catalog. Ernest E. Wolfe, ee M, 10916 Ashton 
Ave., Los Angeles 24, Calif. 

STEREO or 2x2, 8 only $1.95. World trav- 
elogs; Petrified Forest, Carlsbad Caverns, White 
Sands, Indian Ruins, Big Bend, Bryce, Yosemite, 
Zion. Flowers, cacti, reptiles. Agate photomicro- 
— Dave Harris, 2401 Pittshurgh, El Paso, 

exas. 

CARLSBAD CAVERNS—More New Interior 
Color Slides added, Sample 50c . . . New Iilus- 
trated Catalogue with text 15c. “TEX” HELM, 
Dept. MPICS, Carlsbad, New Mexico. 

SLIDES OF THE EAST. Cape Cod, White 

age ee Lexington, Plymouth, Niagara, Au- 
sable Chasm, Santa’s i Quebec, Mon- 
treal, Gaspé, Fall Foliage, ‘overed Bridges, 
Historic Houses, many others. Send for catalog 
beautiful Kodachromes by Henry Cobb Shaw, 8-2 
Bosworth St., Boston 8, Mass. 
FREE LISTS—sharp, true-color 2 x 2 Koda- 
chromes: famous places, tourist attractions, flow- 
ers, animals, etc. pt. M. The EULO Company, 
Box 178, Denver 1, Colo. 

Our slogan “HOPSON QUALITY” imprinted 
on our best select slides, only. Sample 35c. Hopson, 
2524 Sichel St., Los Angeles 31, Calif. 

“YELLOWSTONE”—8mm B&W $2.00 Koda- 
chrome $7.50, $4.00 and $14.75. 10 Colorslides 
$1.00. Catalogue 10c. (Refundable) EDDINGS, 
32-M Roberts, Corning, N. Y. 

MISS ANY SHOTS THIS SUMMER? Tell 
us where; we'll send approval selections to choose 
from. National Parks, he West, Canada, Mexico. 
Foee catalog. Douglas Whiteside, Yosemite, Cali- 
ornia. 

WILD FLOWERS, Eastern. Curate au- 
thentic field close-ups. Three for $1.00. KALT- 
MAN, 273 East 164 Street, New York 56, N. Y. 

Muscle Beach, California, in set of six candid 
shots, 2 x 2, $3. Slides, 7421 Beverly Blvd., Los 
Angeles 36, California. 





















































photos, b & w slides 





BEAUTIFUL live models, artistically posed. 
2U%.x3% unretouched negatives, fine-grain devel- 
oped, 8 negatives $3.00 or 16 for $5.00. CIRCLE, 
716 Wilshire, Santa Monica, Calif. 

2x2 SLIDES from any size negative 15c 
PROTECTION SLIDE SERVICE, Rag 1505, 
Lincoln, Nebraska. 

DUPLICATE NEGATIVE, From Jove photo- 
graph and 12 wallet size $1.00. AGEN WANT- 
a? Halwa Studio, 131 Mohawk Drive, Arnold, 








Virile Young Men in interesting poses. Sample 
Photos $1. Jacques, Box 25 Blvd. Station, N. Y. 





business opportunities 





SELL by MAIL, free details; instructive 
booklet 25c. Manhattan House, Box 51-A, St. 
Albans 12, 2 

COLOR PHOTOGRAPHERS. Shoot calendar 
eons. Write American Calendar Agency, 210 

. 8th, Kansas City 6, Mo. 





Movie Film With That Something Extra Added! 
Sample reel 8mm 50 ft. $3.75, 16mm _ 100 ft. $6.50. 
Free, giant catalog. Lee Stann Dept ME, 11 
Willard Ave., Mt. Vernon, N. Y. 

UNUSUAL 8-16mm. ao IES. Full-color Pro- 
jection length on le, $1.00. Big catalog, 25c 
Hanae, ATI IONAL FILM SUPPLY, 
Toledo 9- 

FREE eT RCL ARS—listing our bulk movie 
film, chemicals, developing sets and instructions 
on developing movies. Fromaders, Box 637-G, 
Davenport, lowa. 











BU Y Wholesale—25,000 items. Catalogue 25c. 
Matthew, 1474-B5 Broadway, New York City. 

AMATEURS! Will you pay 6% on first $100 
made in spare time evening business? Flash cam- 
era needed. No competitors. Expect something odd. 
Instructions $1.00 refundable. Must start before 
March. My personal instruction. Mrs. R. C. Lee, 
4807 Seward Street, Omaha, Nebraska. 


MAKE MONEY ADDRESSING ENVEL- 
OPES! Need Extra Cash? Address envelopes and 
mail circulars. Easy work. Good pay, at home— 
spare or full instructions. Only 25c, stamps or 
coin. Satisfaction or money back. Addressed en- 
velope appreciated. Martin’s Service, Dept. 14, 
Lawson St., Martinsville, Virginia. 


MANUFACTURER'S REPRESENTATIVE. 
Calling on camera shops and photographic trade. 
State territory desired and full 4 yg about 
yourself. Kirk Plastic Company, 170 E 
Blvd., Los Angeles 11, Calif. 

Improve your technique—your prints analyzed. 
Send 2 prints any size and $1.00 for analysis and 
constructive criticism. ANDRICO’S, 206 E. Lin- 
dell, West Frankfort 4, Il. 











Jefferson 








movie titles 





QUALITY 8mm. 16mm Titles, samples, price 
list, 10c Hollywood Color Titles, Dept. “‘M’’, Box 
16335, Hollywood 38, Calif. 





movies, movie films 





This is it? Unusual entertainment in silent 
movies 8 & 16mm. Catalog 25c coin. Apex Pro- 
ductions, Box 468, Bridgeport, Conn. 

ALMOST free—with Blackhawk’s big 28-page 
film bargain catalog—one brand new film (our 
selection) postpaid: 100’ 16mm. sound, 98c; or 100’ 
16mm. silent, 59c; or 150’ 8mm., 99¢—as special 
get-acquainted offer. Typical Blackhawk ee: 
New l-reel 16mm. sound films, $7.95 (formerly 
$19.75); new 1-reel 16mm. silents, $2.19 (former- 
ly $9.75); new 1-reel 8mm. $1.19 (formerly $5.50). 
Used Panoram 100’ 16mm. musicals, $9.98 per 
dozen. Similar bargains in used films of all types. 
Used sound projectors—Ampros, Bell & Howells, 
Victors—often available low as $129.95. Write 
today for Blackhawk’s free catalog. Blackhawk 
Films Inc., ‘‘Sixteen’s Super Market,’”’ 1603 Put- 
nam Building, Davenport, Iowa. 

SAVE 50% on Double 8mm or 16mm roll movie 
i. with 24-hour processing service. Free Circu- 
lars. Fromaders, Box 637-G, Davenport, Iowa. 

EXCHANGE YOUR FILMS! Catalogue 10c. 
Geaeur sample $1.00. Exchange, Fitchburg 5, 
Jiass. 

KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; Natural color 
slides—views, art, glamour—sample 35c. Gallo- 
way Films, Box 6953. Washington 20, D. C. 

HUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar- 
ters of fe L! Catalogs 15c. Turke Films, Hins- 
dale 2, Ill. 

FREE MOVIES. Thousands of subjects. Inter- 
esting. Entertaining. Fascinating. New directory— 
only 50c. NATIONAL CINE, 126 Lexington, 
New York 16, N. Y. 

MALE ACTION and posing shots of Mr. Amer- 
ica and other perfectly developed men. All close- 
ups. 50 ft 8mm—$3.00; 120 ft 16mm—$6.00. 
Dr. Frank Thompson, 919 *4th, Manhattan, Kansas. 


Two 4x5 enlargements and negatives from 
movie frames or two color prints. Send frames and 
one dollar. CurioPhoto, 1187 Jerome Ave., New 

or’ 

1952 ROSE Parade Movies, Kodachrome. Color- 
ful floats! Beautiful girls! l6émm 200’ $34.95. 
8mm 100’ $17.50. C.O.D.’s accepted. California 
add tax, Avalon Dagett, 441 North. Orange Drive, 
Los Angeles 36, Calif. 
































OUTSTANDING MALE PHOTOS—Power- 
ul . . . Superbly Posed! Eight 4 x 5” Photos 
$2.00. FREE Gift a each $2.00 order. T. C. 


Dilbeck, Dept. X-3, Box 19007, La Tijera Station, 
Los Angeles 43, California. 


MALE puyeige> PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, P. O. Box 15535, Cren- 
shaw Station, Dept. MX, Los Angeles 8, Calif. 

STOP LOOKING! Send 10c for our exclusive 
brochure and sample slide. UNITED SLIDES 

INC, Box 171, Port Washington, N. Y 

2x2 SLIDES from any size negative. Mounted. 

15¢ each. Miller Slide Service, Holdrege, Nebraska. 











Movie oy Interesting . . . Intriguing. Sample 
reel 8mm 50 ft. $3.75, 16mm 100 ft. $6.50. Write 
for FREE giant catalog. Empire Dept. ME, Box 
23, White Plains, N. Y. 

STOP LOOKING! Send 10c for exclusive bro- 
chure and sample gre, United Slides, Box 171, 
Port Washington, N 

CLEARANCE SALE of 16mm FILMS. Want 
a real buy in 16mm Sound Film? Take advantage 
of the I.C.S. 1952 Clearance Sale of 16mm sound 
FEATURES, Comedies, Cartoons, Novelties, 
Musicals—new, used. Send for our giant list ‘“‘A” 
today stating machine you own (make and model). 
Institutional Cinema Service, Inc., 1650-M Broad- 
way, New York 19, N. Y. 








CARLSBAD CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm-l6mm Home Movie 
Travels. Carlsbad Caverns sample color film $1.50, 
specify 8mm, 16mm. Catalogue 5c. “TEX’’ HELM, 
Dept. MMCA, Carlsbad, N. M. 


16mm SOUND Features. $35.00. Shorts, $5.00. 
Bedner, 5300 S. Talman, Chicago 32, IIl. 


GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B&W. 
Free catalog. ESQ-S, 47th Holly, Kansas City 2, 
Missouri. 


Reb Movie Film for Camera use. Weston 40. 
100 ft. 16mm $2.50. 25 ft. <! 8mm spool $1.00. 
Reb Films, 630 9th Ave., N. Y. C. 


Enticing Artists Models Fssaped as you 
like them, 18 unusual exclusive full length shots 
36 00, Perry Pelton, Dept. 125, Box 5967, Chicago 

, Illinois. 

HANDSOME Male Physiques—San Francisco 
Athletes. Eight different albums. Numbers 1 to 8. 
$2.50 each. Twelve 4 x 5 photos in each album. 
Order by number. MARTIN, 3585 Sacramento 
Street, San Francisco, California. 




















miscellaneous 





MODELING Unmasked. 15,000 word exposé 
of ro oe agents’ schemes: trick mirrors, 
call girl rackets, test photos, etc. Authentic. $1.00. 
Dept. P. Hold-It, 524 W. 25 St., N. Y. C 

UNRETOUCHED negatives, beautiful 7. 
wood models. Sharp. Clear. 8 negatives $3.00; 
for $5.00. All di erent. BARBER, Box 14083, 
Los Angeles 49, Calif 


MODEL’S MANUAL—Omnibook of Photo- 
fraud Exposes. 1952 Edition. Illustrated. Exposes 
Phoney Agents, and Scouts, Blackmail, Porn- 
ography, Divorce Rackets, Transparent Mirrors, 
Etc. Chapters on Postal Laws, Costumes, Markets, 
Releases. Only $2.00 Postpaid. GOLDENRICH 
Press, Hastings 2, Nebraska. 


German atrocities. Thirty 616 photos, two dol- 
lars. Bernard Kobel, Frankfort 2, Indiana. 

ADULT READING—Unusual Fascinating, 
Arts, Novelties, Illustrated Comic Booklets 20 
$1.00. Catalogues 10c, Kogan, 1032-MP, Church 
Annex, New York 8. 

NUDE MODEL FACTS EXPOSED. Shocking 
use of peep-hole cameras, ‘‘Art Study” salons, 
illicit practices, all boldly revealed. Illustrated. 
$1.00. Dept. 4, Knight Press, 524 W. 25th St., 
New York City. 

Topnotch human oddities of the sideshows. 645 
photos available. Twelve 5 x 7 photos two dollars. 
Fifty for five. Texts and lists. Bernard Kobel, 
Frankfort 3, Indiana. 


PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference 
for artists. Three beautiful 8 x 10 glossy photo- 
graphs and artists catalog showing 100 clear-cut 
reproductions only $2.00. Money refunded if not 
as advertised. Foto-File for Artists, Dept. M-1, 
Box 1872, Memphis, Tenn. 

Women wrestling. Twelve 5 x 7 ringside — 
two dollars. Fifty for five. Bernard Kobel, Frank- 
fort 3, Indiana. 

Highly tattooed men—women (choice). Twelve 
5 x 7 photos two dollars. Fifty for five. Bernard 
Kobel, Frankfort 3, Indiana. 

STOLEN—Realist Camera A17909. Reward 
for Information Leading to Recovery. Ismael 
Rivera, 356 W. 34 St., New York, 

Brazilian amateur wishes to exchange typical 
glamour photos. C. VIERA, Caixa Postal 2.112, 
Sao Paulo, Brazil. 






































magazines and books 





STRANGE STORIES! ee and illustrated 
literature, 25c. Exchange, Fitchburg 30, Mass. 

ILLUSTRATED Booklets—Real Jokes, gags, 
cartoons. 24 all different, with Free fascinating 
catalog $1.00. Aladdin Book Co., 210-G Fifth 
Avenue, New York 10 

MAGAZINES (back dated)—foreign, domestic 
arts. Books, booklets, subscriptions, etc. Catalog 
10c (refunded). Cicerone’s, 86-22 Northern Blvd., 
Jackson Heights, N. Y. 

ADULT BOOKS—lllustrated Comic Booklets, 
12 for $1.00, 24 for $2.00. All ee. FREE 
Gift with each $2.00 order. V. M. rs, Dept. 
M, = 14738 Cimarron Station, toy ngeles 18, 

alif. 
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Mopern PHOTOGRAPHY 





SPECIAL OFFER 


fm any order for $20.00 or more we shall be glad 
to include, at no charge, a one-year subscription to 
Modern Photography. Just circle the word SUB in 
the coupon below. 


Modern 


Photography’s BOOK STORE 


After a careful selection of current photographic books, the Editors 
of Modern Photography recommend the following to our readers. 
More books next month. 


From Eye to Camera by Ray Bethers 
See review on page 100. $3.75 


Nudes by Martin Munkacsi 

This book of 75 figure studies by the man 
LIFE magazine considers the ‘‘world’s great- 
est photographer of women” is highly recom- 


ANNUALS 


40 Universal Photo Almanac 1952 Edi- 


tion 

A gold mine of information, including a 
Photo Market Guide. $1.75 
BABY AND CHILD PHOTOGRAPHY 


Children Before My Camera by 
Adolph Morath 


A simply wonderful book on how to “shoot” 
children. $3.50 


COLOR PHOTOGRAPHY 


How to Expose Ansco Color 

By Lars Moen who has worked with color for 
29 years and who tells how to get the best out 
of each shot. $3.00 
How to Process Ansco Color by Lars 
Moen 

Helps you master the standard process as rec- 
ommended by the manufacturer, then gives 
many experimental formulas which will de- 
light those who like to try things out for 
themselves. $3.00 
Color Photography for the Amateur 


by K. Henney 

Every amateur can now do good color work 

and finishing, and this popular book tells how. 
$5.00 


ENLARGING 
Enlarging by C. 1. Jacobson 


Covers all phases needed to produce high qual- 
ity prints. $3.50 


FLASH PHOTOGRAPHY 


Photoflash in Practice by G. Gilbert 
Tells exactly what to do and how. $3.50 


GENERAL PHOTOGRAPHY 


Amateur Photographer’s Handbook 
by A. Sussman © 

A most up to date work on modern still pho- 
tography. $3.75 
Feininger on Photography by An- 
dreas Feininger 

The last word on how to make, rather than 
take superior photographs, by the distin- 
guished “‘Life’’ photographer. $15.00 


MOTION PICTURE PHOTOGRAPHY 


Amateur Movies and How to Make 
Them by A. Strassen 


Indispensable for the amateur. Covers every 
phase of taking movies. $4, 


PICTURE BOOKS 
Tico-Tico by Yila 


A famous animal photographer records the 
life of a small squirrel and his friends, which 
includes rabbits, kittens, monkeys, skunks and 
frogs. $2.00 


PORTRAITURE 


Photographing People by H. Van 
Wadenoyen 

Diagrams and photographs showing many new 
approaches to portraiture. $4. 


LIGHTING 


Pictorial 
Lighting 


by Wm. Mortensen 


Ideal for amateur 
because it re- 
quires a mini- 
mum of equip- 


ment. $5.00 


Fepruary, 1952 


mended. 


$3.95 


MINIATURE CAMERA PHOTOGRAPHY 


53 35mm Photo Technique by H. S. 


60 


Newcombe 
Answers every question you're likely to have. 
$4.00 


Photography 
with a Leica 


by J. 
Allan Cash 


A practical 
book by a 
world fa- 
mous Leica 
user on all 


aspects. 
$3.25 


The Bolsey Guide by Chas. Abel and 
Dr. Kenneth S. Tydings 


A mine of well illustrated and clearly written 
information about these cameras. $1.95 


RETOUCHING 


Retouching and Finishing for Pho- 


tographers by J. S Adamson 
Negative retouching, afterwork, preparing for 
work, etc. $2.50 


The Art of Retouching and Improv- 

ing Prints by Arthur Hammond 

14th edition of a basic book. $2.50 

SPECIAL SUBJECTS, TECHNIQUES & 
PROCESSES 


Pictorial Figure Photography 
A collection of artistically successful nude 
photographs, with comments. $2.00 


Airbrush, Manual of by J. Carroll 
Tobias 

This technique puts your work in a class by 
itself. Not easy, but worth mastering. $3.50 


Glamour Guide by Eugene Hanson 
How to make pretty girl shots that really 
come off, pitfalls to avoid. $5.00 
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Wedding Photography by Catling 
Fundamentals of. $1.75 
Photographic Optics by Allen R. 
Greenleaf 

History of lenses, theory of lens stops, aber- 
rations, perspective, etc. Recommended for 
every serious amateur. $5.00 


Three Dimensional Photography by 

Herb C. McKay 

The best known authority on Stereo tells all. 
$5.75 


Fritz Henle’s Rollei 
All Rollei owners will prize this fine book by 
the master user. $3.75 


This Is War by David Duncan 
Sensational book of War pictures, by LIFE 
photographer. $5.00 


Stereo-Realist Camera Guide 

Usual methods of single lens photography do 
not apply. Study this book and you can’t help 
get results. $1.95 


100 Studies of the Figure by John 
Rawlings 

See review on page 101. $5.50 
Betty Crocker’s Picture Cook Book 
Buying books? Get one for the wife, or cook. 
They say this is the finest basic cook book 
ever published. You'll taste the difference. 
De Luxe edition. $4.75 


Portfolio by Geo. S. Rosenthal and 
Frank Zachary 


An advanced appreciation of entire graphic 
arts field, with emphasis on photography. 
Presents such eminent artists as Ben Shahn, 
Henri Cartier-Bresson, Alexander Calder, 
Herbert Matter, Noguchi, Skira, Robert Os- 
born, and others. Stunningly reproduced on 
finest papers with an unusual three-dimen- 
sional section and insert. 10” x 13”, 255 il- 
lustrations. $7.50 


The Art and Technique of Color 


Photography 

A treasury of photographs by the staff photog- 
raphers of Vogue, etc. 195 Full color prints 
by 17 famous photographers. $10.00 


IMPORTANT LATE ARRIVAL 


Color Photography In Practice by 


Spencer $12.50 
(delivery Feb. 25th) 





GOOD NEWS! 


Readers visiting, or located in the New York area, are welcome to 
come and inspect these, and other books. We are located on the 
16th floor of the building at 251 


Fourth Ave. (cor. 20th St.). 





 Tostaeaateeattenteaeatenteatetoaiesiatantantantantantatenten-antantantententenententenetesteseated 


Modern PHOTOGRAPHY Book Store 
Amt. Encl. $ 


Please send me postpaid the books whose numbers I have circled. 
I enclose the amount shown above in [) Cash [] Money Order [] Check. 


40 41 42 43 44 45 46 47 48 49 50 51 52 53 54 55 56 


57 58 59 60 61 62 63 64 65 66 67 68 69 70 71 72 73 
FREE CAT. 


If coupon is clipped send order anyway to Modern’s Book Store, 251 4th Ave., New York 10, N. Y. 


251 4th Avenue 
New York 10, N. Y. 


Name 





SUB 





Address 





City. 


State 





2-52 ALL ORDERS ARE SHIPPED POSTPAID No C.0.D.’s, add 3% sales tax with orders for N.Y. City delivery 
add 25¢ per title for deliveries outside U.S.A., except APO's. 
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with these popular Du Pont Photographic Papers 


their easy-opening tin containers: 


,  occing be proud of the beauty, radi- 
ance and sparkle of pictures you 
make so easily with these fine Du Pont 
Photographic Papers: 

DU PONT “VARIGAM” variable con- 
trast photographic paper—The one 
grade of paper that gives you ten de- 
grees of contrast through easy-to-use 
filters that slip over your enlarger lens. 
With “‘Varigam” you always have the 
right paper contrast on hand .. . get 
top-quality prints from any printable 
negative. Available in ten surfaces and 
all standard sizes and at regular en- 
larging-paper prices! 

DU PONT “VELOUR BLACK” projec- 
tion paper—Tops among graded con- 
trast papers, it produces rich and 
sparkling prints, is extremely sensitive 
to the slightest differences in negative 
density and faithfully records the full 
range of negative tones from deep 
blacks to the whitest whites. Four de- 
grees of contrast in all standard sizes 
... fifteen surface textures. 


DU PONT WARMTONE projection pa- 
per—Gives portraits, pastorals and 
landscapes an alluring, soft, warm 
tone. It’s fast ... tones perfectly, and 
is excellent for hand tinting or color- 
ing. Available in normal contrast only 
in eight distinctive surfaces. 


DU PONT “APEX” contact paper— 
Pleasing tone, brilliance, ease of han- 
dling and flexibility help you produce 
crisp, clear contact prints of excep- 
tional beauty. 

AND FOR BETTER PROCESSING —Try 
these dependable Du Pont laboratory- 
tested chemicals, guaranteed fresh in 


53-D...All Purpese Developer 
55-D...Standard Paper Developer 
16-D...Film Developer ° 
16-DR. .Replenisher for 16-D Developer 
18-F.. .Universal Fixer 
Wash Test Solution for checking 
hypo elimination after washing 


DEALERS EVERYWHERE stock these su- 
perior products to help make your 
photography better, easier and more 
economical. Ask for Du Pont papers 
and chemicals by name. E. I. du Pont 
de Nemours & Co. (Inc.), Photo Prod- 
ucts Department, Wilmington 98, Del. 
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BETTER THINGS FOR BETTER LIVING ... THROUGH CHEMISTRY 











SUPER TECHNIKA ""rancerinoee 


CombinesAll “ Advantages of Press, View and Candid Cameras 


---NO OTHER CAMERA LIKE IT! 
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The Whole Wide World of Still Photog- 
raphy Combined in One Superb Camera! 
See It! Try It! ... and You'll Buy It! 


ONLY THE LINHOF SUPER TECHNIKA HAS 
the MULTIFOCUS RANGEFINDER which permits one 
or a dozen lenses, from 3'/2" to 15" to be coupled simul- 


taneously. Extra long optical base for added accuracy. 


ONLY THE LINHOF SUPER TECHNIKA HAS 
all CAMERA MOVEMENTS . .. rising, falling, shifting, 
swinging, tilting FRONT. Swinging, tilting, revolving, 
interchangeable BACK. 


Here, indeed, is your idea of a "dream" cam- 
era come true before your very eyes. Hold it, 
examine it, test it. Never before have you 


You Need Only One Camera seen such a picture-taking instrument which 


. . and that's the Linhof Super Technika, if you are a sets the standard all over the world for preci- 


press photographer, pictorial photographer, industrial * one 
photographer, medical photographer, scientific photog- sion, appearance, performance, versatility and 


rapher. Police photographer . . . or amateur photographer. 


4 x 5 Super Technika, fess lens $299.75 
5 x 7 Super Technika, less lens $449.75 At better Dealers everywhere, or write for 
free brochure, ‘‘A Superb Achievement in 


(Write for Complete Lens Assortment) Camera Design."* 


4 x 5 Technika IIIB, with all features excluding Range- 
Cater, en to $224.75 COMING SOON! 2% x 3% Super Technika 


value. 





235 Fourth Avenue, 


KLING Photo Supply Corporation xen 3 newer 








From a single 


Kodachrome 


Transparency... 


PRB we 1 


‘ 


. and, for a few cents; a 
Kodacolor negative, from 
which your Kodak dealer’ 
can order for you as many 
Kodacolor Prints as ~ you 
want, for your album or - 
your friends. Prints from 3% 
inches wide, at. 36 cents 
each, up to 8x10 for $4. 


+ 


... and brilliant, big-as-life 
screen pictures 


: ; on . and, in your own dark- 

waa oat — * room, block-cnd-white nega- 

tives, contact or enlarged, 

for file and album prints... 

and for Kodak Flexichrome 

Prints, with your original 

... Or direct viewing with a transparency serving as your 
Table Viewer ie color guide. 


Ask your Kodak deoler, He will give you. alll the ports. 


Kodak ‘ EASTMAN: ae COMPANY a 


TRADE-MARK 


.«. and, when you're ski 
co‘or separation hegali 
in your own darkroom, 
Kodak Dye Transfer 
With Kodachrome— 
Kodak's other famous « 
films—the world of 
yours to command. 





